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Na hrané,On the Edge
teskd architektura v zahraniti, Czech Architecture Abroad
architekt Petr Franta,Architect

Tti viny emigrace postihly Seskou kulturu. Valegnd, potnorovd a posrpnovd — normalizatni. Mezi nimi byly i stovky
architektd (pokud bychom poéitali viechny pfislusniky profese) a desitky pokud bychom poéitali jen ty, kiefi doma
i v exilu usp@li vyraznymi realizacemi. Prévé proto, Ze odchody exulantd nebyly pfirozené, Ze ve svém disledku
znemoZnily oboustranny tok my&lensk a vzdjemného ovliviovani, snazime se alespod touto formou o 8dstecnou
sebereflexi soutasné ceské architektonické kultury. Galerie Jaroslava Fragnera se ve svém vystavnim programu
snaZi alespoi Gdstetné prezentoval prdci, kierou GeSti architekti v zahraniGi vykonali s védomim, Ze tyto zahraniéni
realizace jsou soucdsti tamni i nadi architektonické kultury. Vystava se zaméfuje na vysledky kulturni konfrontace
a integrace v kanadské prdcl Petra Franty, ktery se v 90. letech vrdtil #it a pracovat do Prahy, a je v pofadr
druhou na téma ,exil”. Pro mladé profesiondly Ceské emigrace po r.1968 se Kanada stala jednim z vybranych
cill. Kanada, zemd prdvé zviditelnénd nepochybnym udspéchem montrealského Expa ‘67, pfitahovala Geské
architekty plné nadgje na nové moZnosti designu a stavdni a zdroved se Jim zde dostdvalo uzndni za zafivy
lispéch a nadSené pfijeti Geského pavilonu. Pro né samotné pak bylo pfirozeng vyzvou pfeorientovat se na
kulturu znacéné odliSnou od té, kterou opustili, a vyuZit své vzdglani a zkuSenosti v zdsadné odli§ném kontextu,

In its exhibition programme, the Fragner Gallery is presenting works which Czech architests realised abroad in
order to increase the public awareness that these projects are both part of the culture in which they were originally
conceived as well as of the Czech architectural culture. As the successive waves of exodus engendered by the
political events effecting Central Europe in the 20% century resulted in the suppression of international contacts
and of intellectual exchange, it is our aim to explore these “missing links™ as a form of self-reflection by the
contemporary Czech architectural culture. Three waves of the 20" century exile seriously eroded Czech
architectural culture: those of the World War Il the communist putsch of February '48, and the aftermath of the
Soviet invasion — August '68. Hundreds of professional architects left the country as a result of these events. Only
a small number of them left a significant legacy of design in their adopted homelands. The exhibition of the work
by architect Petr Franta, who lived and worked in Montreal, Canada, from 1977 to 1993, is the second svent in
the series entitled "Exile”. The exhibition focuses on the issues af cultural transmission, confrontation and
integration by tracing Petr Franta's Canadian journey. In the aftermath of the post — 1968 wave of Czech
emigration, Canada, became one of the choice destinations for young professionals. Hoping for new design and
building opportunities, Czech architects were attracted to a country made newly visible by the undeniable success
of Montreal's Expo ‘67 and they enjoyed the instant recognition that the brilliantly conceived and enthusiastically
received Czech pavilion had conferred upon them. Their main challenge was to re-invent themselves in a culture
vastly different from the one they left behind and to apply their training and skills in a fundamentally different context.
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V pristavu; kanadska cesta Petra Franty
On the Waterfront: the Canadian Journey of Petr Franta

Irena Zantovska Murray

Foznany domov. kam je moino se viacet

Opisme 7 plati perspektivy krab kolem reky —

Juii zpévave mosty, jeii plasticke zakruty,

Jejii ostrov 5 dvéma odstiny zeigng. louka 4 les,
snasi se v kruzich k pohiell s vaddrenskymi véZemi

Heme recognized: there: lo be refurned to —

Let's the full birdseys circle ta the river,

Its singsong bridges, its mapmaker cures, ifs

Istand with the two shades of green, meadaw and wond
And cireles round the water-tower'd coast

A M. Klein.
Vihiioka: Maunt Royal ¢ Loakour: Maoar Royal 1948

Kanadské dobrodruZstvi Petra Franty zacalo a skancilo na Ruzyiském letidti v Praze —
na stejném miste, jehoZ roziiteni se pozdgji stalo jeho prvni velkou zakdzkou po ndvraty
do viasti (1984-1997), Mezidobi (1977-1993) strdvil Franta hledanim novych
moznasti, nikoliv ve vzduchu. njbrZ na nabfezi Reky sv. Vaviince, jednohn 2 velkjch
severoamerickych dsti @ mista, je7 z0stiva stiedem osidleni (6mif celé provincie
(Quebec. Nazev I6lo eseje neni odvozen od stejnojmenngho filmu Elii Kazana z roku
1964 5 Marlonem Brandem v hlavni roli, nybri od neodolatelné pritaZlivosti
montrealskeho nabfedi, je? se stalo spoletnjm jmenovatelem 1Eméi viech projektd.
na nich Franta béhem svého pobylu v Kanadé pracoval. Tato naklonnost je
ptirozenou souédsti Frantova objevovani jeho adoptivni zemé a pavahy praci, které
tam vytvaiil.

Vina Geské a slovenské emigrace do Kanady po roce 1968 byla zviastnim kulturnim a
socidlnim jevem, jei nasledoval bezprostiedn po velkém dspéchu Ceskoslovenskéha
pavildnu na Expu ‘67, kterd se konalo v Mantrealu a jemus se dostalo bezpodminené
padpory od liberdlni viddy premiéra Pierra Elliota Trudeava. Okouzlujici ceska fise
divi", jak napsal uzndvany kanadsky spisovatel a vydavatel Robert Fulford ve své knize
zroku 1968, This was Expo (To bylo Expa). zanechala v mysli Kanadani nesmazatelnou
stopu, stala se jakousi carle de visite (navitivenkou), jeZ vSichni presidlenci, ktefi se
objevili sotva rok po skongeni Expa. bezdécné svirali v ruce.. Napaditému pavildnu,
navrzenému Miroslavem Repou, sedmathicetilatym architektem z Prahy, se dostalo
chvaly predeviim za jeho obsah: za [ineriv populdmi Kinoautomat, Polyvizi a
Diopolyekran, za Getné, mistrovskym zpisobem vystaveng priklady uméleckych pakladd
a femesiného umu a za nekonecnou Fadu do detaild vypracovanjch prekvapeni,
kterd tekala na viditelng fascinavang ndvitdwniky. Jak pripoming Fullord, vedle
masové-lraktorove obfadnosti Rus a relativai vaznosti ostatnich ndrodd bylo na
Beskoslovenskem pavilonu cosl dehvatnd nepravddpadobagho.” 2

Irena Zantovskd Murray
Histericka archiiektoey, kurdtorka
Architectural bstoriza, Chief cusator Bare Books aad Spevial
Caliections, MeGill Univessity, Motrea)

Petr Franta's Canadian advenlure began and ended at the Ruzyng airport in Prague —
the very place whose expansion he later undertock as the first major commission in his
recovered homeland (1994 —18497). The intervening years (1977-1383), however,
Franta spent re-inventing himsell not in the air, but along the waterfront of the
St. Lawrence River. one of the grand estuaries of North America and 2 place which
remains the focus of settlement for much of the provinge of Québec. The title of this
essay refers nol to the eponymaus Elia Kazan film (1954) starring Marlon Branda, but
to the compelling force of the Mantreal riverfront which gives a common denominatar
to practically every project Franta became involved with during his stay in Ganada. This
attachment seems organic lo Tranta's discovery of his adopted country, and to the
nature of the work he generated there,

The swall of Czech and Slovak emigration to Canada after 1988 was a curious cultural
and social phenomenon; following as it did on the heels of the vast success of the
Gzechoslovak pavilion al Expo '67 held in Montreal, it gained the unequivocal support
of the Liberal government of Prime Minister Pierre Ellial Trudeau. “The bewitching
wanderland of the Czechs.” as the respected Canadian writer and editor Robert Fulford
desoribed it in his 1968 book, This was Expo. left an Indelible mark on the Canadian
psyche. & kind of carte de visite that each of the transplants who showed up barely a
year after the end ol Expo unwittingly pussessed. 1 The imaginative pavilion designed by
Mirnslav Repa, a 37-year old Prague architect, was lauded above all for its contents: for
Cintera’s popular Kino-Automat, the Polyvision and the Diopolyecran, for the many
examples of art treasures and craft i
infinite amount of minulely orchestrated surprises that awaited the clearly fascinated
visitors. As Fulford remarks, “alongside the massed-tractor salemnity of the Russians
and the relative earnestness of other nations, there was something intriguingly
imprabable about the Czechoslovak Pavilion™. 2

p masterfully | within, and for the
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Tisfce lidr Eaského a slovenského pivadu hledaly po sovétské invazi do Ceskoslovenska
v Kanad# novy damov, i kdyZ paddtky Geskéha osidlent v kanadg spadaji da 80. let 19.
stoleti, tahdy Gesti emigranti zaloZili predevsim na kanadském Zdpad@ osady s lakovymi
jmény jaka je Kolin, Saskatchewan — pruni zndmd Geskd komunita v Kanadé — &i
Praha, Alberta, mista, v nich? se usadili prevding piistéhovalecti ralnici, dlnici a
hornici. Emigraéni vina, vyvalana ndstupem fasismu a pozdéji komunistickym prevratem
vroce 1948, piivedia do Kanady mnoho intelektudli a duSevnich pracovniki, stejng
jak ndsledujici ,RoGnik 'BB" 3 Pristéhovalei se usadili po celé zemi, i kdyi velkd
méstskd centra — Toronto, Vancouver a Montreal — absorbovala znatnou Gdst téch,
ktefi hledali novy domav & vlast, Ndsledujicich dvacet let vyneslo Kanadd veelku povést
zemi (LémEi) neamezenyoh moZnosti, i kdyZ, predeviim zpodtku, u nEkterych lid
vyvolval tento rozsahly, kulturng a etnicky rozmanity prostor ony obavy, jeZ jsou
implicitng obsazeny v jediném Geském idiomatickém virazu, jef se tjkd Kamady —
kanadském Ferty. a

Architekt Petr Franta patfil k opozdilcim v rémei geského exodu do Kanady a
Spojenyeh stati, je7 nasledoval po invazi Sovéti do Ceskoslovenska. V dobg, kdy do
Kanady pfijel = v roce 1977 — profesiondlni éefaf (lesk), klery jeho krajané ziskali
diky Expu ‘67, ponékud pohasl, pdvodni 3iky ceskych a slovenskych imigrantd se
vElsinou integrovaly do kanadské mozaiky™ a ekonomické a stavebni pfileitosti,
diky nim se Montreal stal v piedchozim desetileti tolik Zddanou lokalitou, nahlodéval
silict vliv guebeckého nacionalismu. Mésto se vyGerpalo pofaddnim Letnich
olympijskych her v roce 1976, dalsi megauddlosti, kterou doslova vyvzdaraval jeho
ctizddostivy starosta Jean Drapeau a po niZ zostal zéwatng diuh za Olympijsky
stadidn, ktery projektoval francouzsky architekt Roger Taillibert. Nebyl to prihodny
okamzik.

Avsak zésluhiou projektantského umu, optimistické povahy a schopnosti pfijimat kaidou
vjzvu jako prileZitost se Franta na své cestd satkal jen s médlo prekdzkami. Zatimeo
se pripravaval na zkousky pro prijeti do quebecké kamory architekta, nutné padminky

Thousands of people of Czech and Slovak extraction sought a new home in Canada
fallowing the Soviet invasion of Czechoslovakia, yet the Canadian beginnings of early
Bohemian selllers go back to the mid-1880s; the Czechs founded seftlements
particularly in the Canadian west with names like Kolin, Saskatchewan, — the first
recorded Czech Canadian community — or Prague, Alberta, places settled by Immigrant
farmers, labourers, and miners. The wave of emigration oceasioned by the rise of
Fascism in Europe, and later by the 1948 Communist takeover. brought
many Intellectuals and professionals, as did the subsequent “Class of '68".s The
demographics of the spread were complex, though the urban centres — Taronta,
Vancouver and Montreal — absorbed a vast majority of those seeking a new home and
a new homeland, The twenty years that followed, on the whole, bore out Canada’s
reputation as a land of (almost) unlimited opportunities, even though for some,
gspecially in the beginning, this vast. culturally and ethnically diverse expanse
prompted those fears implicit in the only idiomatic Czech expression with Canada in it
— kanadsky Zert — “Canadian joke" ¢

The architect Patr Franta was a latecomer In the Czech exodus toward Canada and the
United States that had resulted from the Soviet invasion of Czechaslovakia. By the time
he landed in Canada in 1977, the professional éclat conferred upon his countrymen by
Expo ‘67 had dimmed, the original cohort of Czech and Slovak immigrants had mostly
integrated inta the “Canadian Mosaic”, and the economic and building opportunities
which had made Montreal such an allractive destination a decade earlier had eroded
with the growing Impact of Quebec nationalism. The city was exhausted from hosting the
1978 Summer Olympic Games, anather mega event conjured by its ambitious mayar,
Jean Drapeau and one which left behind the staggering debt of the Olympic Stadium
designed by the Franch architect Roger Taillibert. The mament was not propitious.

I is & eredit to Franla's lalent as a designer, his optimistic nature, and his ability to
perceive every challenge as an opportunity that he let Tew obstacles stand in his way.
While in preparation for exams for admission to the Order of Architects of Quebec to

pro ziskani profesni licence, nastaupil do montrealske spolecnosti De Nova
kterd se zabyvala public relations. Pro ni navrhoval wystavy a interiéry, |ei
plné dokladaly tehty rozsiiené mingni, 7e i Cedi um@ji keeslit jako andélé". Franta
umél nejen kreslit — ale | nahlizet zpisabem, jakym jen nové piichozi — nezatizeny
balastem historie — moZe vnimat. Ma rozdll od mnoha svjch krajand, ktefi pfi
svém novém startu v kulturnim prostiedi tak odlisném od toho pavodniha, poklddali
Montreal za druhofadé mésto — v porovndni s takovym New Yorkem, Pafifi nebo
Londynem — Franta obdivoval stiizlivou eleganci budov z edéha vépence. funkini
krdsu obilngch sil, racionalitu ulignf sité a charakteristickou jedineénost mnoha
montrealskych Etvrtl.

Franta rovng? odhalil prileZitosti, které skytal rozsihly soubor dobie postavenych,
avsak [i7 nepouZivanych prumyslovych objektd a ohromnd, alespod dle Geskjch
méfitek. nabidka nevyufivanych pozemki a opuiténych staveb. pochdzejivich z
vykonngji minulosti. Vidél potencidl Montrealu nejen v dostupném prostoru, nybri
v revitalizavaném prostoru, co? do znaéné miry souznilo s duchem rodiciho se hautf 2a
zachranu stavebnich pamatek. jeZ se pravé organizovalo a budovalo si dvéryhodny
program. s Roddkevi 2z Prahy se tato relatind pozdni pozornost, vénovand

12

obtain a prof | license to practice architecture, he promptly joined a Montreal
public relations company, De Nova Associates: there he designed exhibitions and
interiors that substantiated the much circulated rumor that “these Czechs can draw like
angels”. Franta could not only draw — he could also see in @ way in which only a
newcomer — unencumbered by the ballast of histary — perceives, Unlike many of his
compatriots who, given a fresh start in a culture so radically different from their own,
had snubbed Montreal as second-rate — compared to New York, Paris or London,
amang others — he had admired the sober elegance of its gray limestone buildings, the
functional beauty of its grain elevators, the rationality of its urban grid. and the
characteristic individuality of many o its neighborhoods.

Franta also saw opportunily in the vast corpus of well-constructed industrial buildings
fallen into disuse. and the, by Czech standards at least, massive repertory of unused
lots and abandoned structures of the more productive past. He saw Mantreal's potential
not just in available space, but in revitalized space, much in the spirit of the nascent
heritage movement that was then still arganizing and building a credible agenda.s Toa
nalive of Prague, such relatively late attention to the architectural legacy of a city
seemed a far cry from the likes of Klub za starow Prahu (Club for the 0Id Prague) and

architektonickému dédictvi mésta, jevila jaka vzdaleny vykiik z rodu Alubu 7a starou
Prahy a ostatnich spiiznénych organizaci, aviak jednim 7 pozndvacich rysi Frantova
pisobeni v Montrealu je to, Ze pristupoval k jeho urbanistické kultufe specifickym
zpisobem, kdy hledal cesty k jajimu pochopeni a integracl. Pro Frantu, stejng jako pro
mnahé presidiend Cechy, znamenala pozndvéni Montrealu | adhalovani Gasto spicich
prileitosti, kleré mésto nabizelo.

Moind, Ze by Etendfi mohl k lepgimu pochopeni taho, v jakém misté strdvil Franta svij
Jkanadsky pobyt”, pomoci strutny prehled djin a vyvoje Montrealu. Slralegické
umisténi Montrealu na biehy Reky sv. Vaviince, sovasti rozsdhlého, 3 790 km
dlouhého hydrografickeho systému, jei zahmuje téméf celou vichodni E4st severni
Ameriky. bylo pro rozvoj mésta a pro jeha dlouhodabd demogratické a ekanomické
prvenstyi kligovym fzktorem. Montreal byl zaloZen v roce 1642 jako misiondiskd sata,
aviak jejim pronim obyvateldm se nepodafilo ebrdtit na viru plvodni indidnské
obyvatelstvo. Brzy se zapletli do zdpasu o kentralu nad vinosnym obchodem s
koZeginami — da procesu, je7 v 17. stoleti vyvrchalil celow fadou konfliktd, zndmych
jako Irokézské valky. § decentralizovanou siti obchodnich mist, jei se rozprostirala od
Skalistych har po Mexicky zéliv, rostl poet abyvateld Montrealu jen pozvolna, na kanci
11, stoleti Zilo v opevniném misté jen néco pies lisic obyvatel V 18 dobié mila napf.
Praha téméf 40 000 obyvatel. s

Proces kolonizace Nové Francie prabihal na zdkladé tzv. feuddlniho systému. V tomto
procesu rozdglovAni pady ziskali prava na zdkonné viastnictvi nejvlivn@jsi kolonisté,
coZ jim zdroved umoZiovalo pronajimat podu kanadskym farméfdm francouzského
pivodu (,habitants™); ti jim za to poskytovali najemné a pracovni silu. 7 Cetng feuddln
visady ziskaly nboZenské 7ady, jako byl napi. Rad sv. Sulpice, ktery viastnil tEméF dvi
stoleti lle-de-Montréal. Feuddlni systém preiil britskou okupaci na potatku 60. let
18. stoleti a z0stal v platnosti témér celé dal3i staleti, dokud zdkan, schvdleny v roce
1854, nedal konedng ndjemcim prdvo ziskat pidu, na niZ pracavali.

Tyto dva faklory — ekonomika zalozend na obehodé s koZeSinami a systém rozdélenf
pudy v povedr feky — ovlivnily rozvoj Montrealu Jakozta masta. Ten prni vykondval
kontrolu nad vnitrozemim, zatimco ten druhy avlidal komunikaci a abehod s
akolnim svitem.s V druhé poloving 18. stoleti vydstil vliv skotskych obchodnikd
s kozesinami v zaloZenf Severozdpadni spolecnosti, navého a agresivniho kankurenta
mnohem stardi Spolenosli Hudsonova zélivu, vytvorené v race 1670. Masovd imigrace
7 britskych ostrovi zesilila v 19. stoleti. zatimeo rostouci industrializace (cukrovary,
pivavary, apod.) nahradila obchod s koZedinami Jakoto hiavai ekonomickd Einnost.
Rozdiens kandlovéha systému sv. Vaviince spoledind s prohloubenim kandlu do Quebee
Gity udélalo z Montrealu dalefity pristav. Miliardy buslo p3enice proudily Montrealem
pii své cesté z obilndfského Zdpadu. Vystavba Zelezninich trati mezi dileZitymi
mésty a pozdfji Kanadské pacifické dréhy, jeZ posflila privodni roli Montrealu jakoito
hlavniho dopravniho uzlu, méla rovnéZ nedozrny viiv. s

0d poloviny 19. stoleti do prvnf svétové vélky doslo ke znatnému ristu pottu obyvatel.
V roce 1917 Zilo v Montrealu pdl milifnu lidi. pritemi misto bylo stile prevding
frankolonni, v roce 1931 se tento podet zdvojndsobil, aviak Velkd hospoddfskd krize
zastavila expanzi mésta aZ o doby po druhé svétove valce. V povaleénych letech
prosperity dodlo ke schvéleni nékolika grands projets (velkych projektd), predeviim v
B0. letech, v abdobi spojeném s vystavbou podzemnf drihy a pasich zdn, s realizaci
projektd Place Ville Marie, Westmount Sguare @ Svétovou vystavou. Prominentni
architekti jako Mies Van den Rohe, |. M. Pei a Buckminster Fuller se podileli na vistavba
mésta v tamto ohdabi bezprecedentni energie. Sedmdesdld Iéta se naopak slala
svédkem pomalého rostu, doSlo ke vzedmuti politického napéti mezi frankofonni
vétdinou a anglofonni mendinou. Mnohd sidla valkjch spaleénost! se postupnd
piestéhovala do Toronta.

other kindred associations, but it is ane of the signature characterislics of Franta's
tenure in Montreal that he had approached the city's urban culture on its own lerms —
seeking & way to understand it and to integrate it. For Franta, as for so many
transplanted Bohemians, getting to knaw Mantreal was ta tease out the often dormant
opportunities the city had provided.

It might be helpful to review the basics of Montreal's history and development in order to
make the reader better understand the place in which Franta was to spend his "Canaiian
Journey”. Montreal's strategic location on the St Lawrence River, itself part of a massive,
3790 km long hydrographical system that covers practically the whole of eastern North
America, was key to development of the city and to its long-held demographic and
ecanomical primacy. Founded in 1642 as a missionary colony, Montreal's early seltlers
had failed to evangelize the indigenous Indian papulation. They guickly became embroiled
in the strugale for contral of the lucrative fur trade — a process which had led to a series
of seventeenth century conflicts known as the Iroguois Wars. With a decentralized
network of trading posts extending from the Rocky Mountains to the Gulf of Mexico, the
population of Montreal was slow to Increase; by the end of the 17 century, the fortified
city counted just slightly over 1 000 inhabilants. Al the same time, by contrasl, the
population of Prague was already close to 40 000 inhabitants. s

The administrative settlement of Mew France had been predicated on the so-called
seigneurial system, a land distribution process which allocated legal eccupation rights lo
the most influential colonists and in wrn allowed those colonists to grant tenancies to the
‘habitants who supplied strictly determined forms of both rent and labour. 7 Many of the
seigneuries were granted to religious orders, such as the Order of Saint-Sulpice which held
the lle-de-Montréal for almost two hundred years. The seigneurial system survived the
British conquest in the early 1760s and continued in force for almost anather hundrad years
until & law passed in 1854 finally gave tenants the right to claim the land they worked.
These two factars — the fur lrade-based ecanomy and the river-based land distribution
— helped to shape Montreal's development as a city. The former exercised control over
the interior while the latter dominated communication and trade with the oulside
world.s By the second half ol the eighteenth century, the influx of Scottish fur
merchants led to the establishment, in Montreal, of the North West Company, a naw and
aggressive rival of the much older Hudson's Bay Company, chartered in 1670, Large-
stale immigration from the British Isles accelerated in the nineteenth century while the
qrowing industrialization (sugar-refineries, brewsries, etc.) supplanted the fur trada as
a defining ecanamy. The expansion of the St. Lawrence Ganal system. combined with
the deepening of the channel to Quebec Gity, established Montreal as an important port.
Billions of Bushels of grain passed through Montreal on their way from the wheat
producing West. The development of the Grand Trunk Railway and later of the Canadian
Pacilic Railway, enhancing Montreal’s concomitant role as a major transportation hub.
was also immensely influential. o

The Increase in population between the middle of the nineteenth century and the First
World War was marked. By 1811, the population of Montreal had reached half a million
inhabitants in a city once again predominantly francophone, and by 1931 it had
doubled when the Great Dapression halted the city's expansion, until atter the World
War Il The prosperaus post-war years saw the enactment of several grands projels.
particularly in the 1960s, the years associated with the building of the underground
Metro and pedestrian network, the Place Ville Marie, the Westmount Square and the
International World Exposition, Prominent archilecls such as Mies Van den Rohe, | M.
Pei and Buckminster Fuller were attracted to the city in this period of unprecedented
energy. The seventies, however, witnessed a period of slow grawth; there was a rise in
palitical tensions batween the francophone majority and the anglophone minority. Many
corporate headguarters began gradually to relocate to Toronto,



Historicky viznamné lokality Montrealu, pedevsim okoli pfistavy a sousedni byvald
finanéini Etvrf ve Starém Montrealu, jii ddvno ztratily lesk, ktery jim wtiskl kdysi
kvetouci obchod, Nadhernd obilnd sila, ochozy 2 dopravniky z velké éry namofni
prepravy obili, skladistd, pristavi§té a doky, jez slouZily pro tisice nékladnich lodi, se
1éméf vyprazdnily a mnohym hrozila demalice. Uceleny soubor vzhlednych cihlovjch
primyslovyeh staveb podél sousedniho Lachinskeho kanalu — byvalé mijny, tabakoveé
tovarny a sklady — rychle chétral. Mnohé abchody, sklady & kanceldiské budavy
ve Starém Montrealu, jejich? pozndvacim znamenim bylo abloZeni ze Sedého vdpence,
byly prazdné &i nedostateéng vyuiité a budouci osud téchto objektd a staveb se stal
piedmétem veiejné diskuse. Prévé v tomto okamilku Petr Franta, v nefal3ované
Jnovosuilské™ tradici Horatia Algera, kdyZ stile Gekal na schydleni své profesni
licence, zlskal prvni ocenéni za tvarél pfistup k Soutézl na prestavbu Starého pristavy
v roce 1981,

Soutéz na prestavbu Starého pristave, 1981

Ve své dlouhé a vlivng historil byl pistav svédkem prilivii a odlivi Stastény ve vivoji
mésta a jeho 0&jiny jsou dopodrobna zmapaviny. Rozvldgnd pavileénd diskuse a pldny,
tykajici se Starého phistavu. byly shrouty v dokumentu, ktery vydal Poradni vybor pro
Stary piistav v Montrealu v Gervnu 1885, 10

Ghronologie evaluce pfistavy od roku 1974 nabizi podrobny piehled ndslednych pland,
schémat a studii, zaméfenych na regeneraci nabfeini fronty a prestavbu Starého
pristavu za Gtasti riznych federdlnich instituc i soukromého sektaru. Mélo by se
pripomenout, Ze ani wyhlaSené ziméry veiejné diskuse nezabrdnily v roce 1978
demolici Obilného sila €. 2, jehoz stavba v roce 1912 se stala jednim z prvnich prikladd
celabetonovich sil & ve své dobg byla jednou 7 nejvydSich a nejvatiich betanawjch
konstrukci na svité. n Protesty Getnjch architektd a skupin zaméfenjch na uchovini
historického dédictvl nemohly zabrdnit pldnované destrukel, pasvécend Ministerstvem
pro mistni zaleZitosti. V tomté7 roce dostali Desnoyer Mercure, Moshe Safdie a
piidruend skupina architektonickych poradct za kol vypracovat nékolik odlisnych
variant budoucnost! Starého pristavu, jeZ se mély stat 2dkladem pro vefejnou diskusi @
konterenci, napldnovanou na rok 1879. Ve stejné dobé quebeckd vlida a mésto
Montreal dospély k dohadg, tykajict se revitalizace Staréha Montrealu. V roce 1980
prijalo Sdruieni Starého pristavu (Old Port Association) konenou verzl své zpravy a v
1oce 1981 byla vytvofena Spoletnost Stargho pristavy, (Old Port Corporation), kierou
Lehdejsi vlastnik pozemkd ve Starém pristavu, federdini ministerstvo vefejnyeh praci,
poveril jejich spravou. iz

Kromé riznych verejnych studii a revitalizatnich pland, jejich? wypracovani zadala vidda
a Spolegnost Stargho pistavu, sponzorovalo celou Fadu dal$ich rozvojovych studii
Sdruzeni Starého pristavu, tehdy nezdvisld, statem nedotovand organizace. Mnohé z
téchta studii vyjadfovaly urbanistické idedly, nezatizend jinymi, praktictéj§imi dvahami.
Price Pelra Franty, kierd ziskala prvni cenu v ideové architeklonické soutédi,
vyhldSené Sdruzenim Starého pfistavu v roce 1981, byla ztélesnénim tohoto
népaditého, volnomyslenkaiského pifstupu. Vefejnd prezentovany a diskutovany
neotfely piistup, klery Franta a dal$i vnesli do dkolu, zamé@feného na ztvdrnéni
budoucnosti Starého pristavu, byl povzbuzujici.
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The historically important spaces of Montreal, particularly those associated with the
part and the adjacent former financial district in DId Mantreal, had long Inst the vibrancy
that the once flourishing trade had conferred upon them. The magnificent grain
elavatars, galleries and conveyors of the grand era of maritime grain transportation, the
sheds, piers and wharves that had served thousands of cargo ships, had almost emptied
out, and many faced demolition. The coherent corpus of handsome brick industrial
huildings along the adjacent Lachine Canal — former mills, tabacco factaries and
warehouses — deterioriated rapidly. In Old Montreal, many stores, warehouses and
office buildings clad in the signature gray limestone. stood empty or underused and it
was the future use of these spaces and structures that had become the subject of civic
debate. It was at this moment that Petr Franta, in the true Horatio Alger tradition of the
New World, and while still waiting for his professional license to be certified. won his
first recognition for his creative approach to the 1981 01d Port Competition.

0d Port design competition, 1981

The lang, influential history of the Port has witnessed the ehb and flow af the city's
fortunes and has been repeatedly described. The circuitous post-War discussion and
plans surrounding the Old Port are summarized in a document issued by the
Consultative Committee of the Dld Port of Montreal in June 1985. 1

The chronology of the Porl's evolution since 1974 details the successive plans,
schemes and studies, aimed at recovering the waterfront and redeveloping the 0ld Port
with the participation of various federal agencies as well as the private sector. It should
be noted that the stated intentions of public consultation did not prevent the
demolition, In 1978, of Grain Elevator no. 2, whose construction in 1912 had marked
one of the earliest examples of an all-concrete elevator and, in its time, ane of the
highest and largest concrete structures in the world.w The opposition, by several
architectural and heritage preservation groups, could not stop the slated destruction
sanctioned by the Ministry for State and Urban Affairs. The very same year, Desnayer
Mercure and Moshe Safdie, an associated group of architectural consultants, were
given a mandate to develop several different options on the future of the 0ld Port as a
basis far public discussion with cansultation scheduled into 1879, AL the same lime,
the Government of Quebec and the City of Montreal reached an agreement to revitalize
01d Mantreal. In 1980, the 0Id Port Association adoptad the final version of its report
and in 1981, the 01d Part Corporation, charged with administering the Old Port Lands by
their then owner, the Federal Department of Public Works, was created. ro

In addition to the various public studies and redevelopment plans mandated by the
government and the Old Port Corporation, a host of other development ideas was
sponsored by the OI0 Port Association, by then an autonomous, non-subsidized
organization, many expressing urban ideals unhampered by other, more practical,
considerations. Petr Franta embodied this imaginative, free-spirited approach as he
varried the first prize in the design competition organized by the 0Id Port in 1981,
Publicly exhibited and debated, the fresh perspective that Franta and athers had
brought ta the task of articulating a future for the Oid Port, was invigorating.

Franta's scheme “proposed to integrate the Old Port and 0ld Montreal into the city
through the establishment of cultural and recreational activities”, leaving certain

Pohled na pristav View of the Harbour,
Montréal, Quibsc, 1884

Franta ve svém pldnu .navihoval zaglenénf Starého piistavu a Starého Montrealu do
mésta, a ta vytvorenim kulturnich a rekreaGnich zafizeni®, a nechaval urcite dseky .bez
zastavby, ¢im? by doslo k rozsiteni zelenyeh ploch a umodnil by se piistup k fece". 1
Kolejovd 2 automobilovd doprava, stejné jako parkovaci zény, byly umistény do
podzemi. Jak dokument déle podrabng popisuje, skladiité se méla konstrukéné uchovat
a funkéné se méla .recyklovat pro kulturni @ rekreaéni déely”. Vybrand skladiSté se
méla ,obnaZil aZ na ocelovou konslrukei, GimZ by se ullumil jejich masivai vzhled”
Ustiadnim hodem navehu se stala piistavisté Jacquase Cartiera a phistavisté Horloga.
kterd se méla preménit v park a vyhradit pro rekreaéni a twristicke dely, Program
pocital s tim, 7e hlavni zaiizeni vzniknou... naproti Bansecour Market, ve formé
amfitedtru rozklddajiciho se JiZnd od pristavistd Jacquese Cartiera, a zahrnoval
vybudovdni ndmofniho muzea v byvalé policejni stanici'. Kromé toho pldn poéital s
vystavbou stanice podzemni drdhy a soukromého piistavu pro jachly mezi piistavisti
krdle Edvarda a krdlovny Alexandry. 1

Strohy tdn konzultaénich dokumentd zt82i vyjadruje nadSeni, s nim Franta pfistupoval

sectors “free of construction to increase green space and allow access to the river’. 1z
It placed rail and motor vehicle traffic, as well as parking, underground. As the
document details further, the sheds were to be preserved structurally and functionally
“tecycled for cultural and recreational purposes”, Selected sheds were to be “stripped
town fo their steel structure, toning down the massive appearance”. At the core of the
proposal, the Jacques Carlier and Horloge Piers were to be developed as a park and
reserved for recreational and tourist purposes. The programme envisaged the main
facilities “to be developed... across from Bonsecour Market. In the form of an
amphitheatre south of Jacques Carlier Pier and a marilime museum in the old police
station”. Finally, the plan called for a Metro station and a marina te be built in the
harbour between the King Edward and Alexandra Piers. w

The dry tone of the consultation document hardly conveys the enthusiasm with which
Franta embraced this particular urban competition as one that involved certain of the
most visually and historically compelling areas in the city. To preserve the grand old
structures, to validate the site of aging grain elevators the likes of which had attracted
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k 16to mimoiddné urbanistické soutdZl, kterd se dotykala nékterjch z vizudlniho a
historického hlediska nejpritaZlivéjSich oblasti mésta. Frantovym prunim cilem byla
zachovani velkych starych staveb. zhodnoceni polohy starnoucich obilngeh sil, jejichz
2tvdmeni vyvalala pozarnost vjznadnych predstaviteld evropské moderny — mezi jinymi
Bruno Tauta, Le Corbusiera, Waltera Gropiuse a Erica Mendelsohna — a zdroved
vieabecnd zvydeni funkEnosti a prehlednosti.is Druhym cilem se stalo opétovné
adiraznéni vazeb mezi piistavem a Starjm Montrealem. Za timto delem Franta
experimentoval s rozgitenim a integrovanim oblasti vefejné promenddy podél starjch
Zeleznitnich koleji a analyzoval sousedici piistavisté nejen z hlediska jejich funkéniho
potencidlu jakoito kulturnich a rekreagnich ploch, nybrl i z hlediska jejich esteticke.
skulpturdlni kvality, kterd ddvala vyniknout strohym vapencovym priiGelim 2 19. stoleti
na rue de fa Commune. Zakompanavani mobilni lodni véZe, plsobivého solitdry
kanstruktivistického typu, bylo vjrazem toha, 7e Franta pfistupoval k nvrhu z hlediska
urhanistickeho | umileckého Teeni.

Po soutéfi v roce 1981 nasledoval a do dneska viasiné stéle pokratuje silné
zpalitizovany proces hleddni vhadného feSeni budoucnosti pristavu a jeho architaktury,
picemi vanikla veld fada plani na jeho regeneraci. Cdstednd realizovany projekt
architektonické kanceldte Cardinal Hardy & Assoclates a architekta Petera Rose
(19907 sdili mnoho spolecngch rysi s Frantovym nerealizovanym ndvrhem. V nékterych
prostornych dvoupodlaznich skladidtich sidli nyni takovd zaiizeni jako je divadlo IMAX,
bledi trh, interaktivai vedecké muzeum, v nékterjch piistavistich dosud kotvl vyletni
plavidla & zdocednské ndkladni lodi, soukromy piistav u piistavidté Jacquase Cartiera
nabizi jachtafim pohoding piistup do mésta a na okolni ostrovy, kleré kdysi hestily
Expo '67. Sirakd verajnd promendda vede soubding s fadou siizlivich vapencovich
priceli podél rue de la Commune a7 k archeologickému muzeu na historickém Pointe
de-la-Calliere (1992): tuto stavbu. jeden z nejzajimavéj§ich prispévki k soudohé
montrealské architektufe, projektoval dalsi nadany architekt ze Stredni Ewropy.
rumunsky roddk Dan Hanganu.

Behem 80, let predved! Petr Franta své rané prace, spojené s fekou sv. Vaviince, i v
daliich soutéZich, vietnd Oblouku a Kadny piistéhovalcd — projektu, jen? piipaminal
traditni misto vslupu stovek lisico nové prichozich do mésta, a v pozd&jsi soutdZi na naveé
urbanisticke feseni namasti Jacquese Cartiera (nazvaném po francouzském mofeplavei
16. stoleti, jemu? se obwykle pricitd objeveni Kanady) — v srdci Starého Montrealu. e

¥ roce 1982, kdy mohl konetng nabidnout jak pozadované ,kanadské zkuSenosti”, tak
piislugnou profesni avtorizaci, zagal Franta pracovat v architektonické a projekéni
kanceldf Fiset Miller Vinois, na jejimi pocatku stdla Gtast na projektovani a realizaci
Vseobecné svelové vystavy v Montrealu v roce 1967. Na Expu odpavidala kanceldf Fiset
Miller za navrh a realizaci dzemniho plany véetné dopravnich systémd, osvétleni a
terénnich dprav pozemkd, tématickych pavilond, jako? | za koordinaci ndradnich pavilini
viech ugastniki. ¥ ndsledujicich letech vypracovala tata kanceldf celou fadu rozmanitych
projektd, jako bylo nové mésto Churchill Fall na Labradoru, nikolik budov kanadskych
velvyslanectvi v Evropé a viznamnd série zdravatnickych zafizeni v Montrealu.

Jerry Miller, klery Frantu prijimal, podle svich slov jen obtiing rozumél anglidting
tohato mladého architekta, aviak .zapusobil na ného rozsah (Frantovyeh) schopnosti,
jeho vnimavost k lidskym méritkim a jeho zralost”. Predchozi zkuSenosti z prace s
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the attention of prominent European modernists — Rruno Taut, Le Corhusier, Waller
Gropius and Eric Mendelsohn, among others — while at the same time making
everything more functional, more transparent, was his first abjective. 1s The other was
to reaffirm the connection between the Port and the 010 Montreal quarter. To this end,
he had experimented with broadening and intagrating the area of the public promenade
along the old railway tracks, and analyzed the successive piers not just for their
functional potential as cultural and recreational areas. but also for their aesthelic,
sculptural quality that set off the saber facades of nineteenth century graystones along
the rue de fz Commune. The integration of a mabile marine tower, an impressive
constructivist-type safitaire, owed much to Franta's approach to the design program as
hoth an urban and artistic solution.

Following the 1981 competition, the highly politicized process of finding an appropriate
salution to the future of the port and its architecture continued with several successive
redevelopment plans, and it still continues today. The partially implemented scheme by
archilects Cardinal Hardy & Associates and by Peter Rase (1980) shares a number of
comman vigwpoints with Franta's unrealized scheme. Some of the capacious two-storey
sheds now house facilities such as the IMAX theatre, a flea market, an interactive
science museum; several of the piers still accommodale cruiseships or transborder
cargo; a marina off the Jacques Cartier pler provides boaters with a convenient access
to the city and the outlying islands that once housed Expo '67. A large public
promenade parallels the line of sober graystone lacades facing it across de la
Commune Street and the archaelogy museum at the historical Pointe de la Calliere
(1982); this structure, one of the most exciting additions to contemparary Montreal
architecture, was designed by another gifted architect from Central Europe, the
Rumanian-born Dan Hanganu.

Petr Franta’s early work involving the St. Lawrence River was also showcased in other
competitions during the 1980s, including his Emigrants’ Arch and Fountain — a project
which commemorated the traditional point of entry into the city for hundreds of
thousands of new arrivals; and a later competition for new urbanistic solutions ta Place
Jacques Cartier so named alter the sixteenth century French navigator usually credited
with discovering Canada — in the heart of 0ld Montreal. 1s

In 1982, finally armed with both the requisite ‘Canadian experience” and the
appropriate professional certilication with Order of Architects of Quebec, Franta joined
the architectural and planning firm of Fiset Miller Vinois, which had had its own
beginnings in the planning and realisation of the 1967 Universal World Exhibition in
Montreal. At Expo, Fiset Miller Vinois had been respansible for the design and
implementation of the master plan including the transportation systems, the lighting
and landscaping of the siles, the theme pavilions, as well as the coordination of all the
participating nations’ pavilions. In subsequent years, the firm had undertaken projects
as diverse as the new town of Churchill Falls in Labrador, several Canadian Embassy
buildings in Europe and an Important series of healthcare facilities in Montreal.

When he hired Franta, Jerry Miller, by his own admission, had trouble understanding
the young architect's English, but he was “impressed with (Franta’s) portfolio, his
sensitivity ta human scale and his maturity”. The seminal exparience of working with Czech
architects and arlists at Expo also played an important role. As project architect for the
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ceskymi architekty a umélci na Expu rovndi sehraly dulezitou Glohu. Jakeito hlavni
projektant firmy se Franta podflel na piestavbé a pistavbé nemocnice Hapital Notre-
Dame de Lourdes (1981—1987), nemacnice The Royal Vicloria Hospital (1981—
1983) a na projekty Molson Tricentennial Project (1983 —1385) v Montrealu, stejné
Jako na projektu zafizeni Pobfeini straZe (Coast Guard Complex) (1985-1991) ve
méstd Sorel, lezicim na jiznim biehu Reky sv. Vaviince. 1z Jeha povast nadangho kreslite
mu piisla velice vhod a Gtyii roky, které strdvil v této kanceldii, se staly odrazovym
mastkem pro zaloZeni vlastni firmy v roce 1986.

Nemocnice Notre-Dame-de Lourdes (1981 -1987)

Nemocnici Notre-Dame-de Lourdes”, stojici na bulviru Pia [X. mimo pivodni hranice
mésta a v Wésné blizkosti Olympijského stadidnu a botanické zahrady, spravoval ai do
roku 1974 tad Sester Prozfetelnosti jakoZto zafizeni pro chronicky nemocné. Tato
kangregace (kterd se dodnes podili na Fizeni nemacnice) dohliZela v dobach svého
nejvétsiha vlivu na padesdt zdravotnickych zafizeni a starala se o vice ne? 400 000
pacientd, coi bylo pro prevding katalicky Montreal typické.

Sougasné umisténi nemocnice na bulviru Pia IX. se datuje do roku 1938, kdy doslo k
rozéifeni 16to gdsti mésta Maisonneuve a k renovaei celé fady okolnich budov.w
stévajici cihlové budovy a roz3ifila ji o nové cihlové a sklenéng verejné kiidlo (1982).
Novy nemocnicni objekl zabird proluku jizng od pivedni budovy a je kancipovan jako
rozsdhld, prosklend dvorana — jedna z prvnich modernich zimnich zahrad ve mésté —
kterd umochivje vztah jak k pdvodni budové, tak k jelimu okoli. Uvniti pFipomind —
i kdy? jen zprostredkovand — Frantovo pouto s viasti na prominantnim misté stojici
lipa, klerd zdraven piedstavuje jeden z klitovych bodi veiejného prostoru. Za citlivou,
lidsky pfiméfenou integraci historického kontextu a nového dtelu abdrZeli architekti v
roce 1985 cenu Prix Orange — vyrotni architektonické a urbanisticke acenéni. ktere
se udgluje viznamaym prispévkim k rozvojl mésta. o

Molson Tricentennial

Patrné Zadna z Frantovjch spolupraci s kanceldfi Fiset Miller Vinais nebyla pro ného
osohné tak zajimavd jaka prdce, kterou tato firma provadéla ve étwti Sainte-Maris, v
ndbenich budovdch Molsonovjch pivovard, jedné z nejprestizngjsich mantrealskych
spoletnosti, Pivovar, zalofeny v roce 1786 viznamngm kanadskym podnikatelem
Johnem Molsonem (1736 —10838), pristéhovalcem 2 anglického Lincolnshiru, pomohl
ke vzniku velkého bohatstvi. Zakladatel pivovaru, ktery si byl hluboce védom

Walsaniv pivover, dobovi fatogratie s Molsan brewery, periad photograph

firm, Franta was invalved in the transformation and addition to the Hopital Notre-Dame-de
Lourdes (1981-1987), The Royal Victoria Hospital (1981-1983), and the Molson
Tricentennial Project (1983-14984), all in Montreal, as well as the Coast Guard
Gomplex (1985—1991) in the town of Sorel, located on the South shore of the
S1. Lawrence River.i His reputation as a gifted draltsman served him in good stead and
the four years that he spent with the firm led ta the establishment of his awn firm in 1986.

Hapital Notre-Dame-de Lourdes (1981-1987)

Situated on Boulevard Pie-IX, vutside the vriginal city limits, and in close proximity
to the river, the Olympic Stadium and the Botanical Gardens, Hépital Notre-Dame-de
Lourdes had been administered till 1974 by the arder of the Sisters of Providence
as a lacility for the chronically ill. Typically for predominantly Cathalic Montreal,
the congregation (which still shares in the direction of the hospital today), at
its peak, oversaw fifty health facilities and took care of more than
400 000 patients.

The present [ocation of the hospital on houlevard Pie-IX dates back to 1938 when this
part ol Gité de Maisennewve was being enlarged, and the renovation of a number of
surrounding buildings took place. 1 Following upon earlier renovations, Fiset Miller first
became involved with renovating the existing brick building and enlarging it with a new
brick-and-glass communal wing, in 1982, The new hospital structure accupies an infill
area to the south of the original building and features a large glassed-in atrium bay —
one of the first winter gardens in the city — which has a rather rejuvenating elfect on
both the mother building and the surrounding strestscape. Inside. a prominently-placed
linden tree evokes — if only abliguely — Franta's connection with his homeland, while
providing one of the focal points of the communal space. [he sensitive, human scale
integration of the historical context with its new purpose gained the architects the
1985 Prix Orange — the annual design and urban design communily award that
recognizes the notable architectural contributions to the city. 20

Molson Tricentennial project

Perhaps none of Franta's collaborations with Fiset Miller Vinois carried as much interest
for him persanally as the work the firm had undertaken in the waterfront buildings in the
quartier Sainte-Marie of the Molson Brewaries, ane of the signature corporations In the
city. Founded in 1786 by one of the most prominent entrepreneurs in Canadian history,
John Mulson (1736-1836), an English immigrant from Lincolnshire, the brewery had
helped generate 2 vast fortune which its founder, 2 man acutely conscious of the

Halsandv pivavar, celkavy puhled pred rekonstrukel / Molson brewery, aerfal view hefore recanstruction




podnikatelskjch piileditosti, je? nabizela poloha Reky sv. Vaviince jakoito hrina
severoamerickeho kontinentu, vyuZil nabytého jméni pro uskuteénéni revoluce v
kanadske plavbé a pro prosazeni ddlkavé dopravy jaka zdsadnho prostiedku pro rozvoj
podnikant. 21

W soutasnosti vyrdbgji Molsanovy pivovary roéné okala sedmi milidnd hektolited piva.
Dochovanou hlavni pivovarskou budovu postavil na pivodnim pozemku v letech 1809
ai 1913 hostonsky projektant a architekt C. F. Hettinger, ktery v nasledujicim
desetileti vytvofil na stejném misté je3té celou fadu doplaka. Nakonec v rozsahlém
komplexu pivovarskych budow piibylo asi pdl tucty pristaveb a prestaveb, vietnd
kancelafi, skladd, vyrobnich a stégecich zafizeni, to vie na pozemku v rozloze
38 568 m? 22

Pavodni pldn kanceldfe Fiset Miller Vinois, klery souvisel s nadchdzejicimi oslavami
dvoustdha vyroi zalozeni spolecnost, zahrnoval prozkum potencidlng pouditelného
pazemku vjchodna ad historickjch Molsonovjeh budov. Nveh predpokladal realizaci
rozsahlého komplexy pro navstévniky, véetné ukdzkového minipivovary a muzejniho
objektu pfimo na ndbief. Po neotekdvaném prodeji tohoto pozemku se nakonee
realizovala diuhd faze programu, kterd zahrnovala renovaci hlavai budovy a wytvofeni
zmen§ené verze informagniho a zdbawniho strediska ve stavajicim historickém
prostiedi. Nejstargi a najviditelngjsi tast pivodni Hettingeravy budovy, arkadove priceli
naproti Notre-Dame, podkodily predchozi Gpravy: rytmickou silu 3irokych arkddovych
oken oslabilo jejich zazdéni, kdy veniklo slepé, bezviraznd priceli wnitiniho prostoru,
ktery 2 nejvatai d4sti zabirala fada kvasnych nadob a wyzkumnjeh laboratofi, lzolaci
stén a opilovnou instalaci oken na pivadnich mistech dolo k rozevien” vipencového
proceli hlavni budovy: vyjadfuje to zasloufilou historii Molsanova rodinného podniku
jakoZto preniho promyslového zaiizeni, které v této casti mésta veniklo.

Vstupni halu, kterou Fiset Miller Vinois vytvofili v prvnim patfe budovy, charakterizuje
nékolik nadhernych, obrovskyeh médényeh nddob, doplnénjeh skromngjimi pivaimi
upominkami, jeZ jsou strategicky umistény na schodech, zatimeo chodba v prizemi,
pakrytd pivadnim anglickym dlafebnim kamenem, pfipomina tradici pfepravy tdchto
kamen, které se pouZivaly jako zdtéi na zdocednskych parnivich. Interiér je jednoduse
tlenén do nékolika rozlehljch otevienych prostor a vyvoldva v ndvitévnicich distojny,
avsak privilivy dojem. PromySleny zpasob, jimi architektonickd kanceldr pristoupila k
ndvrhu a realizaci toho, co dnes zname jako Navitéwnické a administrativai centrum
Molsonovgch pivovari (Molson Breweries Hospitality and Administration Gentre), vynes!
ji a jejimu zdkaznikovi dal§i acendni. V roce 19886, v roce dvoustych oslav zaloZeni
Molsonovgch pivovard, obdrZela firma prestizni cenu Prix Thomas Baillargé, udélenou ji
73 prispévek k uchavdni architektanického dédicter™ v pfipadé obnovy Malsonovyeh
pivavard.

Objeki Pabieéni stréZe, Sorel, Québec

Posledni projekt, na ném? se Petr Franta podilel pad z4Stitou kanceldfe Fiset Miller, se
nachdzi na fece Richelieu u jiznho behu Reky sv. Vaviinoe, asi 75 kilomelri
severovychodna od Montrealu. ¥ 19. stoleti dovedlo mésto Sorel obraing 1éiit z
aktivaiho obchodu probihajiciho mezi Montrealem a Quebec City a zdroven sloudilo jako
kane&nd stanice pro Fiéni dopravu v oblasti Velkych jezer, Pozdéji diky své strategické
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business apportunities offered by the position of S Lawrence as a gateway to the
North American continenl, used to revolutionize Canadian navigation and to promote
long-tistance transportation as a primary business vehicle. n

Today the Molson breweries produce some seven million hectolitres of beer annually.
The principal brewery building seen today was constructed on the original site between
1908 and 1913 by an engineer-architect fram Bostan, C. F. Hettinger, who remained
involved with the various additions (o the site for the next decade. Al least hall a dozen
other additions and alterations were afterwards carried out on Lhe vast complex of
brewery buildings, comprised of offices, together with storage, production and bottling
facilities on a site measuring 38 568 m?. 22

The original program far Fiset Miller Vinois, and one that coincided with the upcoming
bicentennary celebrations of the corporation, included exploration of a potentially
available warehouse lot east of the historic Molson buildings; the program envisaged
tesigning a large scale hospitality centre, including a show-case mini-brewery and a
museum facility directly an the waterfront. The unexpected sale of the land to a third
party eventually led Lo the secand phase of the program, comprising a renovation of
the existing main building and the creation of 2 scaled-town version of the
reception/entertainment centre within the existing historical space. The oldest and
most visible part of the original Hettinger building, its arcaded lacade lacing Notre
Dame, had fared badly in previous alterations: the rhythmic power of its large arched
windows was siphoned off in filling them in, and creating a blind, featureless front for
the space which had come to be largely ocoupied by a host of fermenting vats and
research laboratorigs. Insulating the walls and re-installing the windows in their rightful
space has once again “opened up” the limestone facade of the principal building; this
signals the distinguished history of the Molson family enterprise as the first industry to
have taken hold in this part of town.

The reception hall, created by Fiset Miller an the first floor of the edifice, features some
magnificent giant copper vats, adumbrated by beer memorabilia on 2 more modest
scale and strategically installed on the stairs where the main-floor corridor, with its
original English paving stones, calls to mind the tradition of transporting such stones
as ballast on trans-Atlantic steam ships. The interior is simply arliculated in several
large open areas to craate a dignified, yet hospitable impression for the visitors. The
thoughtful way in which the firm had approached both the design and the realization of
what is now known as the Molson Breweries Hospitality and Administration Centre led
to another award for the firm and Its client. In 1986, the year of the Molson
bicentennary celebrations, the firm received the coveted Prix Thomas-Baillargé,
conferred upon them “for the cantribution to the preservation of architectural herilage”
through the Molson project.

The Goast Guard facility, Sorel, Québec

The final project in which Petr Franta was Involved under the aegis of Fiset Miller was
situated on the Richelieu River as it joins the South Share of the St. Lawrance River, some seventy
five kilometres north east of Montreal, In the nineteenth-century, Sarel had benefitted
handsamely from the active trade between Montreal and Quebec City, while at the same
time: it served as a lerminal lor the river shipping ariginating in the Great Lakes. Recause
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poloze sehrdlo mésto Sorel dileZitau roli bEhem druhé svétové vélky, kdy se stalo
centrem valaEného primyslu.zs Sorel, lezici na soutoku Reky sv. Vaviinoe a Richelieu,
nabizi idedlni misto pro zakladnu Kanadské pabiezni strafe. federdlni instituce. ktera
zodpovida za takové Ginnosti jake je prordzeni ledu, vyznatavdni a udrzovani plavebnich
test 4 patract a zdchranné akce. Petr Franta vypracoval Getné potdtetni skici tohoto
projektu, rozsiteni stavajiciho objeklu pomaci kryté Lulice”, kterd méla propojit pavodni
objekty s navym komplexem, za pouiti materidld, kieré obratné kombinovaly oeelové
pruky, betonové bloky a cihly. Soutdsti projektu byla | vistavha novjch opravdrenskych
zafizent, kdy se velky diraz kladl na integraci stévajicich a novych staveh.

V roce 19BB, kdy doSlo ke konetnému vypracovani projektu, se Pelr Franta
osamostatnil a zacal pracovat na fadé rozmanitych projektd. Diky grantu od kanadske
wlady mohl odcestovat na biendle do australského Sydney, kde se zigastnil projeklu,
kterj zde realizvala Geskd sochaika Magdalena Jatelovd. Ve stejném roce zpracoval
projakt na rozsifeni a prestavbu obytného a malitského ateliéru, pod zasiiedujici
hlavigkou Ateliéru Fiore v Ste-Rose, (uebec, a podilel se na ambicidznim projektu
renavace budovy L. 0. Grothé: tento objekt, navreny v roce 1906 Jeanem-Zéphirinem
Restherem jako tovama na doutniky, byl dalsi velkou promyslovou stavbou, na kierou
dolehly 216 Gasy. Vehledng cihlovd budovi, stojicr na bulvdru sv. Vaviince v jedné
2 nejvétdich etnickych oblasti. jez oddéluji wychodni a zdpadni Montreal, dokonce
v poloving 70, let hrozila demolice. Zachrdnila |i spoletnost SIMPA (Sosieté du
patrimoing architectural de Montreal — Spolednost pro architektonické dadicte) a v
roce 1976 byla prohlasena za historickou pamatku. Nakenec se Ji podafilo renyklovat"
jakn smiSeny kanceldisky a abytny komplex. 2« Franta se pdvodné podilel na renovaci
vestibulu & v souladu se svim silicim zdjmem o zatlenéni sochaiskych preki navrhl
realizaci fontdny, kaskadovitd hiitky z dlaidic a betonu, kterd patii do kategorie
diskutabilnich projektd. Nicméng jeho zdjem o budovu jaka celek mu posloudil o rok
pozdji, kdy se v Zdpadnim Némecku ugastnil fady pfednasek o renovaci historickych
promyslovych budov v severni Americe.

Rok 1986 byl pro Frantu rokem pelomovym i v tom smyslu, Ze jej svedl dohromady
§ jeho budoucim partnerem, montrealskym architektem Jimem Ogdenem. Frantu a
Ogdena seznamila Odile Hénaull, viivnd architekika a krititka s velkym mezindrodnim
tozhledem. Franta a Ogden, jedini 3éfové svyeh architektonickych kanceldfi, spolu
zaiall pracovat na projektu Terrace SI Denis, ,malé, ale slofité lokalité mezi Terrace
St. Denls a §t. Denis Street v montrealské Latinské tvrti®. 2 Vypracovali ndvrh budovy
se smisenym vyuZitim (obytné/komerini), umisténé v této lokalité. KdyZ se témto

L. 0. Grothi,
butdova pred rokontrukei
building befare recanstruction

of its strateqic lovation, Sorel later played an impartant role during World War I1, when it
hecame a centr for wartime industries. 23 Situated at the juncture of the St Lawrence and
Richeliev Rivers, Sarel offers an ideal location for one of the bases operated by the
Canadian Coast Guard, a federal agency responsible for aclivilies such as icebreaking;
marking and maintaining navigation routes; and search and rescue. Petr Franta made many
of the initial sketches for the project, an expansion of the existing buildings by means of an
indoar “stregt” linking the old facilities to a new atelier complex, in materials skillfully mixing
steel detailing cement block and brick. New maintenance lacilities were also built as part of
the project, with the emphasis on integrating the existing structures with the new.

By 1986, the year when the Coast Guard project took off, Petr Franta was on his own
and involved in a wide variety of projects. Armed with a Canada Cauncil grant, he
travelled to the Sydney Biennale in Australia, to assist in a project developed there by
a friend from Prague, sculptor Magdalena Jetelovd. In the same year he undertook an
extension and alteration of a residence and painting studio under the umbrella
designation of Atelier Fiore in Ste-Rose, (Québec, and became involved with the
ambitious renovation of the L. 0. Grothé Building: designed in 1806 by Jean-Zéphirin
Resther as & cigar factory, this was yet another grand Industrial structure which had
fallen an hard times. Situated on boulevard St Laurent, in one of the greal ethnic areas
which divides East and West Montreal, the handsome brick building even faged
demolition n the mid-nineleen-seventies. Rescued by SIMPA (Saciétd du patrimaine
architectural de Montréal) and classified as a historic monument in 1976, it was
eventually ‘recycled” as a mixed-use commercial and residential place.zn Initially
involved in the renovation of the lobby, and with a consuming interest in integrating
sculptural elements inta the antrance space, Franta undertook the realization of a lobby
fountain. @ cascading lile-and-concrele extravaganza that belongs in the category of
debatable projects. However. his Interest in the building as a whole served him well a
year later when he participated in 2 series of lectures in West Germany on the subject
of renovation of industrial heritage buildings in North America.

Ultimately, 1985 was a watershed year for Franta as it brought him together with his
future partner, Montreal architect Jim Ogden. Franta and Ogden were introduced to each
other by Odile Hénault, an influential architect and architectural critic with a highly
international perspective. Sole principals in their respective architectural practices,
Franta and Ogden first began working together on a project at Terrace S1. Denis, "a small
bul complicated site intersecting Terrace St-Denis and 5t Denis Street in the Latin
Quarter of Montreal”. They prepared the design and working drawings lor a mixed use
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ndvthim dostalo piizaivého piijeti. byli na potdtku roku 1987 povéfeni zpracovinim
architektonickych pldnd na obnovu budovy. v niZ m@l Petr Franta svij ateliér. Prave
timto projekiem zaalo parinerstvi Franty a Ogdena — jejich kanceldf sidlila v této
butdave, 28

Jako jediny pravideiny oéity svedek Frantovych projekcnich postupi (samoziejmé pred
pozd@jsi prazskou spolupraci s Michalem Brixem), wrha Ogden zajimavé svéllo na
dynamiku jejich spoluprdce: .Petriy piistup k ndvrhy zagind vytvoenim tfirozmérneho
konceptu/poduby exteridru. Vnilini lenéni a objemy jsou odvozeny od wngjiho
vzhledu. Moj ptistup je pfesné opacny, ja zaéindm od vnitinich objemd a podorysi a
pies tyto vztahy se propracuji k vngjsi slupce. | kdyZ jsou tylo dva piistupy
protikladng, vzdjemng se dopliiuji. Nemali jsme Zadné patize pfi hleddni spolecnych
projekénich fegeni. Ve skuteénosti ndm tato polarita umoZfiuje videl feseni v celé jeho
Sifi téméi simultanné... Tvorba podmanivyeh vizudlnich forem a struktur z kostry a
materidli architektury budovy (je) jeho pozndvacim znamenim. Spolu se zruénosti pii
tvarb@ architektonického feseni md Petr schopnost vyjadiit své predstavy v
nédhernych vizualizacich .. " o

Gentre de création, Garrefour $t1-Denis

Prace. spjatd s projektem Carrefour St-Denis. spadd do patmé nejitastngjgiho a
nejplodnéjsiha abdobi Frantova kanadského pobylu. Znovu se prosadil ve své prolesi.
Jeho vazby na kulturni a umélecky Zivot Montrealu se stale prohlubovaly a tak reagoval
na rozmanitd vjzvy se zddnlivé bezmeznou energii a nadienim. Jeho ateliér sloudil
jako improvizovand galerie pro LAt & Métropole™. sérii vystav, kterd se zrodila
mimo jiné diky Frantove zéjmu o integraci uméni & architektury v méstském
prostiedi. 2

Frantova predstava zhodnoceni historické buduvy na St-Denis pomoci vybudovdni sité
umélackych atelidri, byla hlavni mySlenkou celého projektu, pro kterou hledal a
nakonec i ziskal mezindrodni finanéni podporu. Koncepce uméleckych atelicrd byla
tehdy v Mantrealu velmi neobvykld a budova, ©i spiSe soubor budov. zabirajici zhruba
10 000 tvereénich metri méstského bloku, byl zajimavy jen jako potencidlnf stavebni
parcela, Diky Frantovu patrani v archive Kanadskeého strediska pro architekturu (CCA)
si jak architektl, tak majitel budovy, Raymond Cote, uvédomili, Ze dstiedni budovu na
Sherbrooke Street, jeZ je souddsti &tvercové plochy zahirajici zhruba 4 030 m? a
ohranicené ulicemi Sherbrooke. Saint-Denis. Ontario a Sanguinet, navrhl Ernest Cormier
(1885 —1980). umalecky vzdélany a mimorddng talentovany montrealsky architekt a
projektant, klery svou relativné samotdiskou praci obohatil montrealské panordma
o ngkalik pozoruhodnych budov, z nichZ nejzietelngjsi je novy aredl Montrealské
univerzity. postaveny v letech 1928 —1955 28

Budova, kierou Franta na zdkladd archivu CCA oznatil za Cormicrovu pravi, byla
patrné jeho pruni velkou stavbou po ndvratu z PaiiZe v roce 1978, Zahrnovala
prestavhu dfivéjsi budovy, pipisované J. A. Godinovi, Klerd byla jednou z prvnich
Zelezobetonovych staveh ve Elvrli Gasto postizené poZdry. Stard budova, stojici v
oblastl, kterd Je dnes zndmd pod nazvem Latinskd Elert, na prelomu stoleti pak jako
Montée des Zouaves (protoZe v roce 1867 se zde schazeli zboZni Frankokanadané, aby
diskutovali o tom, zda maji prispéchat na pomoc Zudvim, obréncim Papeiského
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Muotordrome, faséda a Interir, dvacdtd Iéta
Motardrome, facade and interior, 19205
(ndsledujiel strana / next page)

(residential/ commercial) building located on the site. When these were well received,
they were encouraged early in 1887 to wark on archileclural plans for the redevelopment
of the building In which Petr Franta had his studio. It was with this project that Franta and
(gden started their partnership and they set up practice in the very same building. s6

As the only regular eye-witness to Franta's design strategies (prior of course to the
subsequent Prague partnership with Michal Brix). Ogden sheds an interesting light on
the dynamics of their interaction: "Petr’s approach to design starts with an exterior
3-0 concept/image. The interior organization and volumes are derived [rom the oulside
in. My approach is exactly the opposite; | start with Interior volumes and plan and work
Uirough these relationships toward the exterior shell. Even though these two
approaches were opposite, they are complementary. We had no difficulty in
approaching design solutions together. In fact. this polarity allowed us to view solutions
in their full breadth almost simultaneously... Greating compelling visual forms and
textures from the bones and materials of a building's architecture (is) his signature.
Along with Patr's prowess in architectural design he had the capabilities o represent
his ideas in beautiful visualizations..." 21

Gentre de création, Carrefour §t-Denis

The activities surrounding the Carrefour St-Denis projects [all perhaps in the happiest
and most productive period of Franta's Canadian journey. Re-established in his
profession. with a growing connection to the cultural and artistic life in Montreal, he
responded 1o the diflerent challenges with what seemed unbounded energy and
enthusiasm. His studio served as an impromplu gallery for "Arl & Métropole” — an
exhibition series engendered, among others, by Franta’s concerns for the integration of
art and architecture in the city, 2s

Franta's vision lor validating the historical building off $t-Oenis by developing a network
ol arlists studios inside it, was a major development idea for which he sought and
eventually found, an international sponsorship. The concepl of artists’s lalts was then
fighly uncommon in Montreal, and the building, or rather a complex of buildings
accupying some 10 000 square metres of a cily block, was uniquely inleresting as a
potential investment site. 1t was thanks lo Franta's research in the arch
Canadian Centre for Architecture that both the architects and the building’s owner,
Raymond Cté, became aware of the fact that the core building. situated on the
Sherbrooke Street side of the guadrilateral site occupying some 4 030 m? and bounded

es of the

by Sherbrooke, Saint-Denis, Ontario and Sanguinet streets had been designed by Ernest
Cormier (1885—1980). a Beaux-Arts trained. remarkably talented Montreal architect
and engineer who, in a relatively solitary practice. contributed same singular buildings
1o the Montreal skyline. the most visible being the new campus and buildings for the
lniversite de Montréal, constructed between 1928 and 1955.20

The building Petr Franta identified as Cormier’s in the CCA archives was perhaps the
architect's first major structure upon his return from Paris to Montreal in 1918. It
included a remadelling of an earlier building, attributed to J. A. Godin, and one of the
lirst constructed in reinforced concreta in a district frequently plagued by fires. Bullt in
an area now known as the Latin Quarter, and designated at the turn of the century as
Montée des Zouaves (having served, in 1867, as the meeting place where religious
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stitu), a dokoniend bdhem pruni svalové vilky, slouZila nejprve jako varietni divadlo a
7 pielomu stoleti 8 typickym elegantnim kamenangm procelim, zddraznéngm vikyti a
frontony, a 5 plochym dievéngm a cihlovim zadnim prigelim, obracenym do prochodu
vzadu, se velmi dobfe hodila do mista, kieré se poklddi 2a nejelegantngjst hlavni tifdu
Montrealy

Gormierova budova na 312 Sherbrooke East, zndmd jaka Matordrome a postavend v
roce 1919, byla prvnim pfikladem moderni, ohnivadorné gardze a pramyslové vistavni
sind v Kanadd a vznikla pro dbely Ndrodni automobilové vistavy vichodni Kanady, klerd
s konala v roce 1920. Tato budova, naviiend tak, aby pojmula 1000 — 1200 vozidel.
se odliduje od ostatnich Cormierovych zakdzek (kloré Gasto pouZivaly proky prevzaté
wjtvarngho umé@ni &i Art Déco) tim, Ze md vylozend Jednoduchou. proto-modernistickou
skladbu, Jak poznamenal montrealsky architekt Joshuz Wolte v &lanku, uverejnéném v
montrealském deniku The Gazette .v Mutordromu Gormier vyudil nékterd klasicistickd
pruky, kterd ogistil od zbytecnjoh detalla. Misto detailniho ndsloupf okolo vréku budovy
wytvafeji prostc vodorovng linie jednoduchou fimsu. Mista ddrskych sloupd opatfenyeh
mohutnymi hlavicemi rdmuji otvory dva plvabné mramorové pilite. Moderna by zasla
jeStE ddle, eliminovala by Fimsu a rohy budovy by nebyly zviraznéné”. s

Cormierova budova, rozhodni nejelegantnijdi gard? jakou kdy Kanada méla, skvéle
pinila svou dlohu v obdobi mezi svétovymi valkami. Vojenské poZadavky vyvolané
druhou svEtavou valkou vedly nakonec k Jeji preméné na vojenské skladisté a internani
zafizeni a jeji rozsahlé prostory poskytly pozdgji dtegitd i sdruZeni femesinikd.
V' 50. letech budovu zakoupila rodina Coté a édstegnt ji vritila k pivodnim dgelim -

jako zaiizeni na opravu automobild; zbjvajici Gést se vyuivala jako skladi§ié.
V' Cormierové priceli na Sherbrooke 312 existovalo af do 80. let knihkupectyi s
ndbozenskou literaturou

Vosrpnu 1987 schvalilo mésto Montreal na samostatném zasedani zakonnou vyhldsku,
kterd akceptovala pldny, predioZené kanceldfi Ogden-Franta, na pieménu a vyuZiti Gtyf
tisic Etveretnich metrd prvotfidniho méstského dzemi v centru Montrealu pro obytng a
komerini Ofely.s2 Névrh zddraziioval historicky vyznam této lokality, jeji kulturni
poslani a samoziejmé i mimoiddnou dileZitost samalné Cormisrovy budavy. Nabizel
komplexni Tedeni, je? predpoklddalo pfeménu celého prosiory v konglomerdt
uméleckjch ateliérd, dilen, galerii a medidlnich zafizeni, a usiloval o vylvofeni
prostiedi. jez by smysluplngm zpasobem napamdhalo k rozvaji kulturniho a uméleckého
fivata v Latingké Etvrti a potazmo v celém mesté.

Niwrh piedpoklidal soustiedéni ateligrd (dvou riznych typd) okolo hlawniho vehodu na
Terrace St-Denis, odlehlejsi & sovkrom@jsi zané v St-Denis Street, koncentraci
komerénich a vjstavnich aktivit na strané obrécené do Sherbrooke Street a zachowini
stavajicihn sluzebniho vehodu z Joly Street. RovngZ se neménil stévajici viezd do gardii
ze Sanguinet Street. Zamérem byla obnova jak historického prigeli na Terrace St-Denis,
tak praceli Cormieravy budovy, obracené do Sherbrooke Struel, Raciondlni popis ndvrhu
zastinil nejvetsi skutecny problém celého projektu (ktery se tykal obrovského bloku
parcel a budov), protoZe neodhalil skutegnou povahu toho, &im se tento aredl stal —
opravdovm bludidtém nadzemnich a podzemnich gdsti, kde bylo pro nedostalek
prehledného fyzického Glendni témar nemoiné se vyznat.

r

French-Canadians met to discuss coming to aid of the Zouaves, defenders of the the
Papal States in Italy). the older building. completed during World War 1, served first as
a vaudeville theatre, and was later occupled by varlous businessas.so Surrounded by
turn-of-the-ventury townhouses with typical elegant stone-faced frants, enhanced by
dormers and pediments and with plain. wood and brick back facades lacing the alley in
the back, Gormier's bullding held mare than its own on what Is considered the most
glegant major street in Montreal.
Known as Motordrome, Cormier's building at 312, Sherbrooke East, construcled in
1819, was the earliest example of a modern, fire-proof parage and industrial shawroom
in Canada, created in preparation far the 1920 National Motor Shaw of Eastern Canada.
Designed to accommodate 10001200 vehicles, it stood aut amidst Cormier's other
(which often employed a Beaux-Arts or Art Déco vocabulary) by using a
resolutely plain, proto-Modern syntax. As Montreal planner Joshua Wolle remarked in
an article contributed to the Montreal daily The Gazette. "In the Motordrame, Gormier
adapted certain elements of Classicism, purging them of excess details. Instead of a
detailed entablature running across the top of (he building, plain horizontal lines form

a simple cornice. Instead of Doric columns topped by prominent capitals, two flallened
marble pilasters Trame the opening. Madernism would have gone further, eliminating
the cornice and leaving the corners al the building undifferentiated”. s

Cormier's building, decidedly the most elegant garage Canada has ever hat, fullilled its
purpose splendidly in the period between the two World Wars; military needs occasioned
by World War Il led to its eventual conversion to a military depot and a detention centre,
and its vast available space later housed an artisans™ association as well. In the 1850s.
the building was purchased by the Caté family and partially converted to its original use
— as a car repair facility and a spare parts storage space. The Gormier facade at 312
Sherbroake fronted a religious bookstore well into the nineteen-eighties.

In August 1987, the City of Montreal approved in 2 single session the by-law document
accepting the plans, submitted by the firm of Ogden-Franta Architects, for the
conversion and construction for residential and commercial purposes un fvur thousand
square metres of prime urban land in downtown Montreal. s2 The proposal hat stressed
the historical significance of the area its cultural mission and, of course, the
considerable importance of the Cormier building Itsell. It put forth a comprehensive
scheme that had envisioned a conversion of the entire space Into a conglomerate of
artists’ stutios, lofts, galleries and media facilities, and sought the creation of an
environment that would in a meaningful way promote cultural and artistic life in the
Latin Quarter and in the city as a whole

The program sought to group the studio lofts (of two different types) around the main
enlrance on Terrace St-Denis, the recessed, more private area off St-Denis Street; to
concentrate the commercial and exhibition activities behind the Sherbrooke Street
facade of the Cormier building: and to perpetvale the continuation of the existing
service entrance off Joly Streat. The existing garage entrance off Sanguinet Streel was
alsa to be maintained. The intent was to restore the historic Terrace St-Denis facade, as
well as the Sherbrooke Street facade of the Cormier building. The rational description
of the program abscures the biggest actual challenge of the projest (which comprised
a considerable block of land and buildings) by not revealing the trug nature of what the

Ogdenova a Frantova vize, klerd chiéla vdechnout Zival a dgel tomuto rozsdhlému
bludisti nepiehlednych prostord, byla odvaznd a dikladnd. Viastnikovi se lato piedstava
zalibila a Petru Frantovi se podafilo ziskat podporu anglické umélecké organizace
START, kterd byla ochotnd do obnovy Investovat. Quebeckd vidda se rozhodla zakoupit
prostiednictvim Rady pro umélecké zdleditasti (Conseil des Arts et des Lettres) ateliéry
v budové 2 od roku 1994 do roku 1999 mélo v Cormierové Motordromu, v Gdsti
obrdcené do Sherbrooke Street. své sidlo Mezinarodni sifedisko soudobeho umeéni
(Centre International d'Art Contemporain de Montréal — CIAC) — neziskavd organizace
zabyvajic se pordddnim vystav a dal$imi iniciativami z oblasti vjtvarnéha uméni. Pod
za8titou CIAC se zde konalo zhruba tricet mezindrodnich vystav, vietné Montrealskéha
Diendle.

Nakonec viak nepfizniva ekonomicka situace zabranila plne realizaci celého projektu
tak, jak si to Franta a Ogden piadstavovali. PrestoZe afistili nadherny Cormigriv
interiér, tlenény prostymi osmibokymi sloupy a vysokymi okny, ad zdsahi predchozich
vlastniki v uplynulyeh letech, nepodafilo so jim celov zdlefitost dovést ke zcela
uspakojivému zak i, je by odpovidalo jejich pivednimu zdméru a generdlnimu
planu. Celou situaci zhordllo 1 to. Ze komise Jacquese Vigera. konzultadni orgdn.
jez mél oddéleni Gzemniho planovani radit v otdzkdch pamitkové péce, nakonec
schvdlila novou a zeela nevhodnou renovaci. 33 Prostorné, dobie vybavené umélecké
ateliéry, kieré staly na poddtku premény celého souboru, viak prezily a mnohé dosud
slouzi svému plvodnimu Gtelu. (Predstava, Ze by se Franta mohl vratil do Kanady,
aby jeho vskutku vizionafske predstavy, které se | dnes jevi jako Zadouci, mohly
kanegné dojit svého naplngni, je skutetné likavd.)

Rezidence Laurent Catd, Lake Farmer, Wentworth, Québec

\' podivuhodném zvratu uddlosti vedly Frantovy predstavy a jeho spoluprdce s pavadnim
vlastnikem budovy k nedekané soukromé zakdzce. V race 1987 dostal nabidku, aby
projektoval venkovskou rezidenci u jezera Lake Farmer, asi padesdl kilomelrd od
Montrealu.

Prestavba usedlosti u jezera — populdrniho Gto¢isté mnohych Montrealand v oblasti
neuvafitelnd bohaté na jezera a pahoif — wyZadovala zachovdni atmosféry pavodni
letni chaty, kterou pro rodinu zadavatele postavil mistni tesai a klerd slouZila jiZ od
20. let, Hlavnim cilem byla obnova kvality dstfedniho obytnéha prostoru, glenéného
dvémi masivaimi kamennymi keby — pdvodné jedingmi zdroji tepla v jinak nezateplend
budové. Petr Franta nadel témér genidlni fedeni tohoto problému tim, Ze o deset
stupiid pootodil orientaci zachovalyeh zdkladd pivodni konstrukce, kterou zniGila
hniloba, a 7e vyuZil oha krby jako ziklad pddorysu a osu, kolem niZ se vybudoval
novy prostor. 3

Po natoeni ziskala novd chata vizudling v&tsi soudrinost, rozdifila se 3kéla existujicich
pohledi a zharmanizoval se vztah domu k jezeru. Husty porost smérem k vodé sestévd
predewsim 7 javorovych strami, 7 nichZ se v sezdné ziskdvd javorovy situp. Hlavni
obylny prostor, otevieny a soustfedény kolem krbd, se stal dstrednim konceptem;
viechny ostatnf funkee z néj mély paprskovité vybihat. Kromé toho doslo k oddéleni
verejnych & soukromych funkef, a to praktickym i népaditym zplsobem: soukromé
prostory — loZnice a pracovna pana domu — se umistily do oddélené véZe, propojend
s hlavni budovou pomoci krytého mistku. Dfeva bylo pfirazenou volbou pro stavebni
materidl i pro wnitfni dpravy (kombinace exponovanych dievényeh vazniki z jedle z
Britské Kolumbie s opracovanym stropem z prken z mistnich borovic). VyuZiti materidly
7 plvodni chaty pfineslo vlastnikovi dvoji uZitek — pocit sepéti s pvodnim domem a
zpisab, Jak uetit na ndkladech. Frantovo citlivé pouZiti novych i pivodnich materidli
a adiiraznéni prednosti, které loto misto nabizi, soutasni viastnici vysoce vcenuji.
Kanec 80. let byl pro Frantu bouflivym obdobim. coZ lze dolodit rozsdhlym itinerafem

site had become — a veritable maze of structures and substructures, which, because of
an absence of a recognizable physical articulalion, was almost impossible to understand.
Ogden-Franta's vision of injecting life and purposa into this vast warren of illegible spaces
had been courageaus and sound. The owner was sympathetic to the idea. and Petr
Franta had succeeded in attracting the support of an English art network agency START
prepared to invest in the conversion. The Quebec government, through its Conseil des
Arts et des Lettres, opted to purchase studios in the building and, from 1994 to 1999,
the Centre International d'Art Contemporain de Montréal (CIAC) - a non-profit
arganization dedicated to visual arts exhibitions and events — found its hame in
Cormier's Motordrome on Sherbrooke Street East. Some thirly international exhibitions,
including the Biennale de Montréal, took place under the aeqis of GIAC

Ultimately, however, the unsatisfactory economic situation prevented a full realization
of the scheme as Franta and Ogden had envisaged it. Having cleared the magnificent
Gormier interior, articulated by simple octagonal columns and a high fenestration, of
the encrustation of intervening years and owners, they were unable to carry it through
to a truly satisfactory conclusion — in accord with their original proposal and master
plan, To make matters worse, a new, and wholly inappropriate renovation was
eventually autharized by the Jacques Viger Commisssion, a cansullative hody charged
with advising the planning department on heritage issues.ss The spacious, well
appointed artist's lofts that were at the beginning of the transformation of the complex.
have survived, however, and many still serve their original purpose. (It Is tempting to
start clamoring for Franta's return to Canada, so that his truly visionary idea, which still
remains desirable today, might at last be fully implemented.)

Residence Laurent Caté, Lake Farmer, Wentworth, Québec

In an interesting twist of events, Franta's ideas and his collaboration with the ariginal awner
of the building led ta an unexpected private commisssion. In 1987, Franta was asked o
design a country residence on Lake Farmer, some ifty kilometres out of Montreal.
Rebuilding the lakeside property — a coveted retreat of many Montrealers in a region
incredibly rich with lakes and mountains — meant preserving the atmosphere of the
original summer cottage which had been built for the client’s family by a local
carpenter and which had served them since the 1920s. The main objective was to
recreate the qualities of the central living space articulated by two massive stone
fireplaces — ariginally the only source of heat in the otherwise non-winterized place.
Petr Franta devised a rather ingenious salution to the problem by rotating by ten
degrees the orientalion of the surviving foundations of the original strusture which had
been destroyed by rot, and by using the two fireplaces as a basis of a plan and an axis
along which the new space has been constituted. ss

The rotation gave the new cottage a coherent feeling, and improved both the ling of
available vistas and the house's relationship to the lake. The heavily wooded terrain,
sloping towards the lake, consists primarily of maple trees which produce syrup in
season. The main living space. open and organized around the fireplaces, became the
center of the spatial organization: all other functions were planned to radiate from it.
Furthermare, the public and private functions were delineated in a way both practical
and imaginalive: the private guarters — the master bedroom and study — were located
in a separale lower connecled Lo the main house by an enclosed bridge. Wood was the
natural choice both as a structural material and interior finish (combining exposed
wonden trusses of British Columbia fir with the finished ceiling of local ping boards.) In
reusing the material from the ariginal cottage, Franta gave the awnars doubly what they
wanted — a connection with the original house and a way to economize on the costs
His sensitivity to the use (and reuse) of the material and his maximization of the
advantages offered by the site have been clearly valued by the present owners.
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Rezidence, Residence Lawrent Cald, 1909

jeho profesnich aktivit: v roge 1887 mél v Zdpadnim Némecku Tadu piedndfek o
zku§enostech svich i svjch kolegd z renovace pamdtkové chranéngch budov. V lomiéz
roce on a Jim Ogden zpracovali naveh na rozsiteni a Upravu budovy a venkavniho
prostoru pro ,Cote-a-Baron™ — blizkau restauraci sousedici s jejich megaprojektem
Garrefour St-Denis. Na stole meli dalsi abytné a kameréni projekty, jaka napf. Auberge
St-Denis - fitness centrum pro populdarni hotel v pahofi Laurentians.

Konec 80. let byl rovng: ve znameni slibngho a zlym osudem stifenéha projektu
MNové Sdrka®: prestavhy starjeh obilnyeh miynd v Peekskill, stat New York, na
umglecké ateliéry a dilny.ss Moind se dd najit uiéity symholicky viznam v tom, Ze
v dobé, kdy rozestavéné objekty, navrzené Frantou na biehu feky Hudsan, smetla jedna
2 nejnitivéjsich povodni neddwné minulosti, jind, bouflivéjsi uddlosti pfedznamenaly
politickou budoucnost Ceskoslovenske

2

The late 1980s were a tumultuous period for Franta, as evidenced by the wide-spread
itinerary ol his professional activities: in 1987, he undertook a series of lectures in
West Germany, recalling his and his colleagues’ experience with the renovation of
heritage buildings. The same year, he and Jim Ogden undertook an expansion and a
creation of an outdoor dining space for Caté-a-Baran — a neighbourhaod restaurant
adjacent 1o their Garrefour St-Denis mega-project. Dther cammercial and residential
projects were also on the table, as was Auberge St-Denis — a health club facility for a
popular hotel in the Laurentians,

The late sighties alsa marked the promising, and ill-fated, “Novd Sarka" project, the
renovation of ald grist mills inta artists lofts and studios at MacKellar Mills in Peekskill,
in the state of New Yark.3s It is perhaps of some symbolic portent thal, as the nascent
structures designed by Franta on the Hudson River were carried away by one of the

Cote-&-Baron, rue §t-Denls,

testaurace po rekonsirukcl 2 lorasa pred
rekenstrukel / Restaurant after reconsiruction
and the lerrace belore recanstruction

Dva dalsi projekty vypracoval Petr Franta t&sné pfed svim odjezdem z Montrealy —
Mezindrodn televizni a produkini centrum ldéacom a projekl vehodu ze Sherbrooke
Street 2 kadny pro restauraci Zen v hotelu Four Seasons v centru Montrealu.
I nich se piné realizoval |déacom, umisting na Amherst Streel v montrealském
East Endu, v dal8i prumyslové budove postavené v roce 1919 Jako tovérna na
obuv a pozdéji preménéné na skladisté. V mnoha ohledech predstavuje interiér
této televizni, filmové a multimedialni spaleGnosti rozvinutou aplikaci ndpadd,
které pii projeklovini Centra George Pompidoua v Paiiii uZili architekli Piano
a Ragers. Tady zvyraznénd, hierarchicky uspofddand patrubi vzduchotechniky
(topeni/ventilace/klimatizace). diagondlng umisténd svétla, neopracované ocelové
dvere skladu filmi a videokazet a ostatni vjrazné detaily interiéru obnaiuji
specifickou funkGnost kaZdého Eiveretniho centimeiru tohoto refativng malého
prostoru. s

Projekt wvenkovniho vchodu do restaurace Zen — elegantniho gastronomického
zafizeni v centru mésta, navrZeného londynskou firmou Rick Matter Architects ve
spoluprdei s architekty Dgdenem a Frantou pro hoetel Four Seasons (1964) na
Sherbrooke Street — byl labuti pisni Petra Franty v Montrealu. Ve skutecnosti je
sklenénd a vodni kaskdda, kterd méla tvofit akustickou kulisu a vizudInf baldachyn pii
vstupu ndvitévniki do viastni restaurace, bezpochyby nejlyrigtéjsim projektem, ktery
po sob Franta zanechal. V nevd&cném, tmavém, podzemnim kouté vedle spodniho
vestibulu vytvoril Franta projekt prosyceny ménicim se svétlem. obklopeny zeleni a
nabizejici i zajimavé zimni elekly na ledem pokrytém skle. Pusobivé umisténi
leptanych sklenénych ploch markyzy, vykonzolované z praceli hotelu ocelovymi tahly,

MeKellas Mills, Peekskill, N. Y., pied zéplavou / befurs Nlood

most torrential floods in recent memary, other, more mamentous events were sweeping
up the political future of Czechoslovakia.

Two other projects marked the eve of Petr Franta's departure from Montreal — the
Itéacom International Television and Production Studio and a project for a Sherbrooke
Street entrance and a fountain to the Zen restaurant in the Four Seasons Hotel in
downtown Montreal. O these, [déacom, situated on Amherst Street in Montreal's East
end in yet another industrial building designed in 1919 as a shoe factory and later
vonverled to a warehouse, is a fully realized project. In many ways, the interior of this
TV-Film and Multimedia company represents an advanced application of the ideas
employed in the design of the Centre George Pompidou by Piano and Rogers. Here, the
pronounced, higrarchically exposed pipes of the HVAC (Heating/Ventilation/Air
Conditioning) system, diagonally situated lights, unfinished steel doors of the film-and
-cassette storage and other powerful detailing of the interior space make bare the
specilic funclionality of each square inch of the relatively small space. s

The project of an outside entry to the Zen Rastaurant — an elegant downtown eatery
Uesigned by the London firm of Rick Mather Architects with Ogden Franta as associated
architects for the Four Seasons Hotal (1964) on Sherbrooke Street — was Petr Franta's
swan song in Montreal. Appropriately, the glass and waler cascade thal was Lo form
bath an acoustical screen and a visual canopy as patrons descended into the restaurant
proper, is undoubledly the mosl Iyrical project Franta left behind, In an unrewarding,
tark, underground corner outside the lower labby, Franta craated a project imbuad with
changing light, surrounded by greenery, and allowing cven for the guintessential winter
effect of ice-encrusted glass. The strong presence of the acid-etched plate-glass
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Faur Seasans Hatel, Mantreal, 1990

dokanale ladilo s podlahou z Gerné Zuly v nastupu do hotelové haly. Zdbradli ze
strukturdlniho skla, které mélo nahradit kovové podél Sherbrooke Street, nddherné
rimovalo cely projekt. a1

Na zavér bych chtéla pouzit osobngjdi ton a vepomenout na specidlni preklenujici”
akamiik v roce 1992, kdy Petr Franta, Milena Lamarovd a |4 jsme spolupracovali na
montrealské verzi wystavy Geskéha kubismu, kterd na potdtku H0. let putovala po
zapadni Evropd a Edstefné i po severni Americe. Jako hostujici kurdtorka vistavy,
kterd se konala v Kanadském centru pro architektury, jsem musela stateéné hajit své
piedstavy, stejng jako to délal Petr Franta, ktery byl architektem vystavy. Mncho
moZnyeh stiet odvedtily Mileniny laskavé zdsahy, dokud jsme nanadli spoletnau fed o
tom, jak pfedstavit vyjimeind dila Geského kubismu montrealskému publiku. ag
Poprvé od Expa ‘67 méli Kanadané prileitost sezndmit se s daléi kapitolou eské
architektury a designu. To byl dobry zpiisob. jak se rozlougit, predeviim proto, Za mf
dva spolupracovnici v téty préci pokrabovali a s rozsifenym Lymem vybvofili stélou
kubistickau expozic v domé U Cerné Matky Boi v Praze.

Kanadsk4 pout Petra Franty zatala a skontila na ruzyfiském letistl. Snad je v tom jakési
poelickd spravedinast, 7e pruni velka zakazka, na kleré — spolu s Michalem Brixem —
pracoval po svém ndvratu domd. byla stavba nového letistniho komplexu v Praze.
Latimeo ve stejné dobé v Montrealu vyrostla na letigti Dorval, postaveném za 2. svéltové
vilky pro hombardéry mifiei na eviopské bojisté, pristavha dokonale bandlni, Franta
vyuil seych rozmanitych kanadskych zkuSenosti k vylvoieni smélejdiho a opravdu
nového komplexu. Bylo to nejlepsi moZné zakonceni jeho kanadského dobrodrusty
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canopy, cantilevered from the lacade of the hotel and supported by steel rods was
perfectly integrated with the black granite pavement of the existing hotel lobby; the
structural glass guards that were to replace the metal railings along Sherbrocke Street
hieautifully enframed the whole project. 7

To conclude on a more personal note, there was a special “bridging” moment in 1997
when Petr Franta, Milena Lamarova and | collaborated on the Montreal version of the
Czech Cubism exhibition that was travelling through Westem Europe and parts of North
America in the early 1890s, As the guest curator of the exhibition at the Canadian
Centre for Architecture | fought fiercely to defend my ideas, as did Petr Franta, in his
capacity as 4 designer. Many a potential collision was avoided thanks to Milena's
graceful interventions, until we found a shared way to convey the singular work of the
Czech Cubists to the Montreal audience. as For the first time since Expo 87, Canadians
hiad an opportunity to explore another chapter of Czech architecture and design. It was
a good way to part, particularly since my two collaborators went on to create a
permanent Cubist installation in Prague, at the House of the Black Madonna.

Petr Franta's Canadian saga began and ended at the Prague airport. 1t is perhaps an act
of poetic justice that, following Franta's return home he began work, in partnership with
Michal Brix, an his first big commission in the Czach Republic — the new airport facility
in Prague. While Montreal was creating an exlension of unsurpassed banality to its own
Darval airport, built during World War Il to ferry bombers to the war theatres of Europe.
Franta was using his aggrepate Canadian experience to create something much bolder
and altogether ngw ol his own — an appropriate ending to his Canadian adventure.
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2 roku 1981 uvédi 67.695 Kanadand. hlasicich se k Seskemu i slovenskemu pivodu. Neni viak jasne,
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mima Velkou Britdnii. O historil Molsanovy rodiny viz mezi jingmi Marell Denison, fhe Bariey and the
Stream: the Moison Story, a Footnole to Ganadian History, Toronto, Mclelland and Stewart. 1955,

Viz Architecture industrizile, répertaire d'architecture traditionnelle sur e territaire de la communauté
de Mantréal, Montréal, Service de la planification du teritoire, 1982, 5. 226228, [ plvodnf stavby

7 18. stoleti byla dievénd Edst mnifend poddrem a z kamenné budovy pochdzejici z roku 1707 se
dochovaly pouze sklepy v zikladech Hettingeravy budowy.

Ihe Canadian Encyclopedia, 2. wyddni, 1ll, 5. 2047,

Les chemins o la mémaire: monuments ef sites historiques dv Québec, Les Publications du Québec.
1991,5.70-11

Uopis autorce, datovany 21. kéina 2000, 1/3. Za tuto a nasledujici informace jsem welice vddéna
Jimu Ogdenoyl. ktery v soudasnosti pracuje pro BR7 Architacture and Interior Dasign v Blufltony,

Jini Karolina,

Tamté?, 2/3. Drganizace fungovala tak, Ze oba jsme zajistovali zakizky a ihned jsme posilali navihy
a provadael plany. . Kdy? to neslo jinak. musel jsem s8 o baing administrativni a obchodni 2aledilosti
slaral j4, Pelr se vinowal piedevsim archilekivie*

Tamtgt

.8i la metropole vaus interesse”, La Presse, 30. listopadu 1985, F3. Pro asabngj3i popis iniciativy

JArt & metropule” viz vzpominky Olaia Hanela v lomto katalogu.

Erest Carmier aid the Université Mootréal rediguvala lsabelle Gournay, Montreal, Canadian Centre for
Architecture, 1990,

Jushua Wolle & Cécile Grénier, Discover Montreal Montreal, Libre Expressian, 1881, 5. 172,

Jughua Wolle, ,Cansultation process didn't serve Cormier building”, The Bazette, 20. srpna 1994, H4.
Na zakladé zikona . 7423 22 17. spna 1987 (Druhd studie). Petr Franta s nastalgif vzpaming,

Jak jednoduché je schvalowaci Fizeni montrealské radnice v parowndni se stdvajioi situaci v Praze.
Phyllis Larnbert, .Une oeuvre magistrale & I'integrité trahle”. Le Devolr, 20, 2af7 1984, A 7.

JUne canfortable retraite rustique”, Kénower 3 (2), 18501981, 5. 3338,

Magdalena Jetelovd, .Ze adpisi: Nowd Sdrka®, v tomto katafogy. 5. 82 83, Nerealizovanou

sistala rowndt spolugrdce Jetelosé a Franty 2¢ stejndho obdabl. tfkajicl se urbanistickeho sochatského
projektu _Mannheim Chair®. mezindrodni soutdze, klerou Magdalena wyhrdla, a kde Petr pasobil jaka
poradce.

¥ race 1880 architekt William Bolse adaptoval budovy pro smisend komerdni a rezidenéni ately.

(gden a Franta pasobill jaka asoclovant architekti Ricka Mathera 2 sehrall akiivni wlahu pii realizaci
samotné restaurace.

¥iz Milena Lamaravd, v fomio Kataiogy, 5. 100101,

Notes:

Robsrl Fulford, *Where the medium was the message”, in This was Expo. Toronte, McLelland and Stewart.
1968. 125146,

Ihid., 135,

The Canadian Facyclopedia, 2 ed. Edmontan, Hurtig Publishers. 1. 560, The 1981 Canadian census
registers 87, 895 Canadians claiming a Gzech or Slovak origin. It is not clear, however, how many came
direetly as a result of the events of 1968,

The author would like to acknowledge the assistance of Jazykovd poradna, Ustay pro jazyk Seskf. in the
matter of eontinuing usage of the expression, now predominantly appearing in its diminutive form,
kanadsky Fertix.

Partly modeled on the example of British Natianal Trust, Heritage C2nada was created with a $12 million
qgrant by the federal government in 1973, In Montreal, two groups have shared different aspects of
promating preservation and canservation advocacy: Save Mantreal (established in 1873 14} was

the Inltial community-based activist and lobby group: Heritage Montread (1875) was founded

s an Independent fundralsing and educational body by the Canadian architect znd philanthropist,

Phyllls Lambert, ihe Founding Director of the Canadian Centre for Archilecture.

Diny Prahy v datech. Praha: Panorama, 1988, 358.

s descrived in the perlod documents. Sefgnausie was 3 narrow parcel of land, 5x15 km in size, and was
usually subdivided into river lots. or rangs. which allowed 3 direct access to water — the principal means
af transportation.

Opaning the Gates of Eightegnth-Cantury Montreal (Montreal: Canadian Canire for Architecture, 1993)
provides a particularly rich documentation of the develapment of the city in this period

On the architectural development of Montreal in the late 19% and sarly 201 century, see Monireal
Matrapulis, 1880 1930, Toront, Stagdarl Publishing in association with the Canadian Centre for
Architecture, 1998

Tha 0id Part of Montrea! Public Gonsulistion Backgrauad [nformation Snvey. (Muntieal): The Consultative
Committee of the Old Port, June 1985

Ibid,, 28, and Grain Flavatars. (Montreal, John 8. Metcalle Ca. Limited, n. ¢.), 114120

Ibid.

Ihid,, 75.

Ibid.

For & discussion of the modernist interest in the North American grain elevators. see among others.
Melvin Charney, “The Grain Elevators Revisited”, Architectoral Design 37 (July 1967): 328-331.

The Canadisn Facyelopediz, 2 ed., | 368.

Thanks are due to Jerry Miller, directar of Fiset Miller, for supplying the authar with relevant information
an projects with which Patr Franta was involoved.

Misalan Montrgal: les congrégations réligieuses dans (*histaire de fa ville. Moniréal: Editions Fides.

1992, 54. The authar would als like to thank Sister Pierrette Chewrette of the Sisters of Providence for
the archival information concerning the histary of the hospital.

Les rups de Mantréai: répertoire historigue. Editions du Méridien, 1995

The author would Nike to thank Nancy Duntan of the Canadian Centre for Architecture for helpful information
regarding the evolving function of the heritage groups and the nature of their respective awards,

Amang the many impressive achievements. Molson was responsible for the construction of the ship
Accomadation (1808 ~1808). not only the first steamboal to be built in Canada, but the very first steam
vessel of i1s size to be completely buill outside Great Britain. For histery of the Mulson family, ses, among
others. Merril Denison, The Barley and the Streanr the Malson Stary. a Footnots to Canadian History.
Toronto, McLelland and Stewart, 1955.

See Architecturs Indusirielle. répértaire d'architecture traditionnelle sur le eriteire de I communautd de
Montréal. Montegal, Service de la planificalion du territoire, 1982, 228229, 01 the original 18" century
slructure, the wooden one perished in 3 fire and from the 1787 slone building only the cellars survive in
the faundations of the Hettinger building

Tt Canadian Encyelapedia, ¢ ed,, 1|, 2047

Las chaming e la wamoire: maouments & sies histongus di Québee, |1, Les Publications du Québee,
1991, 70-71.

Letter to the auther, dated May 21, 2000, 1/3. Far this and subsequent information, | am mast grateful to
Jim Dyden, now with BRZ Architecture and Interior Design in Blufftan, South Garolina.

Ibid.. 2/3. “The arganization functioned with bath of us seeuring contracts and follawing up with the
design and production drawings... The day-to-day administrationfbusiness aspects were, by default, left
in my hands. Petr’s principal focus was the pursuit of architecture.”

Ibid.

“8i la métropole vous intéresse”, [a Presse. 30 navembre 1985, F3, For a more personal and spirited
account of the “Art & métropale” initiative, see Olal Hanel's excursus in the present volume,

Ernest Gormier and the Université Montréal, edited by [sabelle Gournay. Montreal, Canadian Gentre for
Architecture, 1990.

Jnshua Wolte and Céclle Grénler, Discorer Montroal Montreal, Libre Expression, 1981, 172,

Jnshua Wolte, “Cansultation process didn't serve Cormier building”, The Gazette. August 20, 1981, H4,
By-law 7423, August 17, 1987 (2 Study). Petr Franta remambars with nostalgla the simplicity of the
Montreal municipal approval procedure compared with the current situation in Prague.

Phyllis Lambert, “Une oeusre magistrale 3 integrité Lrahie”. Le Doveir, 20 seplembre 1984, AT,

“Une confortable retraite rustigue”, Réngwer 3 (2), 1950 1881, 33-39.

Magdzlena Jetelovs, *2a zapisi: Nova Sarka’. On the £igs 6283, Unrualized remained also the
Tranta-Jatelovi's collaboration from the same pariod on an urhan sculpture project of the

“Mannheim Chair” created by Magdalenz and on which Petr sarved as consultant

In 1990, he building was converted 1o mixed-use, residential/commercial use by architeet Willian Boise,
Ogden Frants wers assuciats architacts for Rick Mather and played an active part of the realization
process of the restaurant itssli

See Milena Lamarava, On the Fdps, 100-101



Le vieux port

Quai Jacques Garlisr — pobled smérem k Marche Donsecours, 1981
Quai Jaeques Gartier — view towards Bonsecours Markel, 1981
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Place Jacques Cartier — pohled smérem k Fece Sv. Vavilnce, 1981
Place Jacques Cartier — view lowards St. Lawrence River, 1981

Hové mésliskd funkes, 1981
New city functions after
rehabilitation, 1961
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Le vieux port
de Montreal
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Pramenida podél rue de la Commune, 1981
Pramenade alang rue de la Commune, 1981

Malo - King Edward - pler ¥

Melo Mlexandra - Alexandra pier 44

Podélnj fez molem King Edward &b
Longitudinal section — King Edward pier
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Montrealsky piistav — pohled z ptaii perspektivy, 1981

Bird's eye view on to the old harboar, 1981 S T
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Square St. Laurent

Modal fontana,hrdna we starém piistave, 1985
Mock-up ol fountain/gate in the ol harhour, 1985

Pidorys, 1985
Plan, 1985

8réna emigrantd, The Imigrant's Arch
Ideavd skica, 1983
Concept sketch, 1985




Square
Jacques Gartier

Urbanisticky nawrh na feseni nmdsti Jacques Garlior a okoli ve starém Montrealy
Urban plan for Placs Jacques Carlier and envirans in old Montreal

w4 Ulice/staet — Le Roysr 44 Pohled,view — Place de la Dauversidre
- Priihled sméren k foce $v. Vaviiocs +
Viow towards S1. Lawrence River

Pahlad na vjehodni ronta namisti Jacques Gaitier (smirem k radnicl)
View into Place Jacques Gartier eastern frontage (lowards the Gity Hall)
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Hopital
Notre-Dame
De Lourdes

Rénevations

L ERSNENNNS,

Stwdie — axonomatrie, 1902
Study — axonomelric view, 1982
> Folo modelu, 1983

Photo of moek-up, 1983
> Timai zabrada - detail, 1905
Winter garden - detail, 1985




Hopital Notre-Dame

de Lourdes

G4 Ve stinu lipy, 1995
In the shade of a linden tres, 1895

* Studie — pidorys 2. patra se solariem
a prilehIymi terasami, pristavhy, 1982
Study — second floar plan with annex
solarium and terraces, 1982

Hopital
Notre-Dame
4 De Lourdes
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+ Solérlum a terasy v dobé dokongeni, 1985
Solarium with terraces al he complelion, 1995
2 Timni zahrada s lipou, 2000
Winter garden with linden Iree, 2000
> Solirlm - tapiserle P. Franty
Solarium — he tapestry by P. Franta




Molson
Tricentennial

Axanomslris — Molson Genler
Rxanomslric vigw
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Skica konoepty — nastup do representaining centra A
Goncept sketeh — represealation center eatry
Interiér restaurace Molson, 1983 »
Malson pub interlor, 1983
Koncepéni skica, piderys,fez, “
schéma cirkulace, 1983
Goncapl skelch, plan,/section,
circalation scheme, 1983




Molson Breweries
Hospitality and
Administration Gentre

Fasada do ulice Notre-Dame s hlavaim vohodem
fug Hotre-Dame lagade wilh main enlry

Pels Franta

Foyer har — ndslup k recepénimu sily
Fayer bar — access Lo recaption hall

Sitwatni plan navstavaiho centra, vieve realizace, 1985

(vprave nerealizovany prajext)

Site plan — on the l1t, & new hospitslity conter realized in 1985
{unrealized praject on the right)

Binti Sachuec




Molson Breweries

Hospitality and
Administration Centre

> Detail d2leni aken v hlaval fasddi

Hew window detailing In the principal lacade
N Pahled — rue Notre Dame — elevation, 1384
wu Pobled - rue Papincau — clevation, 1984

ot Franta
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T Pahlgd na vstupni E4st 5 arkadami, reprezentadni sdl v 1. patfe
Wain entry with arcailss, Representation Hall an the first linor
& Hisvni vstup — muzeom pivevary
Wain enlry — brewery museum




Goast Guard
Naval Base, Sorel

Koncepéni skica / Coneept sketch, 1985
Koncepeai skica — identitikace, 1985
Goncegl sketch — iientilication, 1985
Axonometrie naraZi / Axanamenric view, 1985
Pahled — detail / Elevation detail, 1985
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Dgden Franta Architects
(1986-1993)

Poédtky a povaha partnerstvi

§ Petrem jsme se setkali v roce 1985. V 16 dobé jsme byli oba samostatnymi
architekty, kazdy mél svou vlastni architeklonickou praxi...z5 Svou kanceldf jsem
ateviel v roce 1964 zprvu na Lakeshore v Lachine. v roce 1986, tak jak pribjvalo
prace, jsem ji piemistil do Starého Montrealu.

Poprvé jsme s Petrem pracovali v roce 1986 na projektu na ulici Terasse S1. Denis —
v montrealské Latingké dtviti. Tento projekt byl vyvijan mnou @ mymi obchodnimi
partnery, byli jsme 167 soutdsti investorské skupiny na tento projekt.

Pan Raymond Coté nds zatdtkem roku 1987 angazoval k préci na architektonickém
ndvrhu na rehabilitaci jeho budovy Carrefour St. Denis. pozoruhodné industridlni stavbg,
ve kterd mél Petr svil atelier. Petrovou rederdi v archivech GCA — Kanadského centra
pro architektury. jsme zjistili. Ze tato budova byla jednou z prenich zakdzek Emesta
Cormiera, emingntniho montrealského architekta ze zagétku stoleti. Bylo to timto
projektem a v téta dobg, kdy Petr a jd jsme zafali nafe partnerstvi a kam jsme
premistili nadi spolegnou kanceldr.

Do dnesniho dne je Petr jeding &lovek, se kterym jsem mél architektonické partnerstvi.
Na§ vztah byl zaloZen na prdtelsti, vytvoieném skrze spoleind sdilenou ldsku k
architektufe. :

Zilezelo na velikosti projeklu a pracesnim vytizeni druhgho partnera — na projektech
jsme bud pracovali spoleéni, neho nezdvisle. Petr se predevdim soustfedil na hleddni a
tvorbu architektury. .. 2

Nas archileklonicky jazyk byl velmi srovnatelny. Oba jsme vychdzeli z moderny, ale pro
tadného z nds nebyl dogmatem jakykoli styl. Zdkladnim vychodiskem pro nds oba byl
silny kancept, rozpracovany s jednoduchosti a eleganci detailu.

Petr md silnoy (Fidimenziondlni predstavivost, vidy vidi dvojrozm@rné vykresy nadi
profese ve své prostorové realité. Jeho kresby jsou vysoce intelektualizovdny; zbyteénd
dekorace neni jeho styl...2r Vedle Petrovjch schapnost architektonického designu mé
schopnost wyjadfit své ideje v nadhernych vizualizacich jakoZto zrutiny kreslif a umélec
(vitvarny vyraz vytvareny zejména v tFidimenziondlnich kresbach a modelech).

V abdohi ekonomickych tézkosti v Quebeku pokracovala nade praxe predevsim diky
Petrové dudevni vyrownanosti, klidu ducha a kvalilé charakteru. Nikdy nebyl sobec ani
chvastoun, prokazoval to swymi skutky. Kdybych hledal néjake Petrovy chyby po tabu
trvdni nadeho partnerstel, byl by to jeho nezéjem o denni bsh praxe — Petr se
koncentroval pouze na architeklury,

Nade partnerstvi bylo ukongeno v roce 1993, kdy se Petr rozhodl vratit do Prahy, mésta,
které tak miluje. Petr ospBSn asistoval skuping evropskjch investord v koupi
Gormieravy budavy, pro kterou jsme pfipravili architektonické plany a dokumentaci pro
ménu z6novani, funkae a celkovou rekonstrukel. Ekonomika Quebeku byla zase v jedné
2 mnoha pamalyeh period; byvalé Ceskoslovensko se vratilo k demokracii, ekonomika
zacala rost. Byl 1o vhodny okamZik pro Petra — wrdlil se do rodné zemé a vetsi
prileZitost uplatnit genia jeho architektury.

Viz esej Ireny Zantovsks Murray: 258 19, 28 5. 20, 27 5, 20 — 7 Dgdenova dupisu Irend Jantovské Murray

Origins and Nature of Partnersiip

Petr and | met in 1985, At that time we were both sole principals in vur respective
architectural practices...zs | had opened my practice in 1984 with offices initially
located on the Lakeshore in Lachine, relocating to Old Montreal in 1986 as the
workload increased.

Petr and | first worked together in 1986 on & project called 380 Terrasse
St-Denis. located in the Latin Quarter of Montreal, being developed by some business
associates and me. We were also a part of the investor group for this project.

M. Raymond Coté approached us in early 1987 ta work on architectural plans for
the re-development of his building Carrefour Si-Denis, a large cavernous slructure
in which Patr had his studio. Through Petr's research at the CCA, we discovered
that the building was one of the first major structures of Ernast Cormier, an eminent
Montreal turn-of-the-century architect. It was with this project and at this time that Petr
and | started our partnership and also located our office.

To date, Petr is the only persan with whom | have had an architectural partnership. Our
relationship was based on friendship created through a shared love of architecture,
Depending on the scale of the project and the work schedule of the other partner,
projects were either worked on jointly or independently. Pelr’s principal focus was the
pursuit of architecture. .26

Our architectural vocabulary was wery compatible. We both leaned toward the
Modemn, but neither ol us was dogmatic in implementing such stylings. The basic
premise for both of us was a strong concept carried out with simplicity and elegance
of detail.

Petr has a keenly developed three-dimensional sense, and is always seeing the
twa-tdimensional drawings of our trade in their three-dimensional reality. His designs
are highly intellectualized; unnecessary add-on decoration is not his style...r Along
with Petr's prowess in architectural design he had the capabilities to represent his
ideas in beautiful visualizations as an accomplished draftsman and artist (artistic
expression created mastly in three-dimensional mediums).

The continuation of our practice, during some economically difficult limes in Quebee,
owes much to Petr’s calmnass of spirit and quality of character. He is not selfish, nor a
braggart, He proved himself through his deeds. 11 1 were to find a lault with Petr during
our partnership, it would be his disinterest in the daily running of the practice. At that
time, Petr's focus was solely on architecture.

Qur partnership dissolved in the summer of 1993 when Pefr decided to return ta
Prague. the city he loves so much. Petr had successfully assisted a group of European
investors to acquire the Cormier bullding, for which we had prepared architectural
drawings for rezoning and redevelopment, The Quebec economy was in ane of its many
extended slow periods: the farmer Czechoslovakia had returned to demacracy, its
economy starting to hoom, This was a perfect time for Petr to return to his homeland
and a greater opportunity to practice the genivs of his architecture.

See the Irena Zantouskd Murcay essay: 26 pg. 19, 26 pg. 20. 27 pg. 20 — from Jim Dgden’s letter to Irena Zantovekd Murray

James Dgden
partner / Principal
Ogden Franiz Architecis, Moatreal




Gentre de création
GCarrefour St. Denis

Historicky situseni plan — blok vymezenj ulicemi
Sherbrooks Esst, 51 Oenis, Joly Lane a Sanguinel
Historical site plan — Block defingd by

Shorhronke East, $1. Dunis, Joly Lane and Sanguinet sireets
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o Purspoklivni skica — blok ulice Sharhrooke — Gormierava vestavha v centre
Perspoctive sketch — Sherbrooke Street block — Gormier's ialill in the center
L Dubavy snimek budovy Matordromu ad |ihavjehadu
Histarical picture of Motardrame {rom the southeast
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Centre de création
Garrefour St. Denis

& Pohled 2 uliEky, Jinozdpadni rah budovy

View from small lane, southwest corner of the building
& Pahled 2 Joly Lane

View fram Jaly Lane
& Praconi madel skelety budovy

Warking mock-up-skeleton of the bullding

Gabor Sutas
Wodel: Martr Siads.

clection Gonére Canadien ¢ Atch-iectu e, Canadian Cerirs for Avch

A4 Carrelour Saint-Denis (dfive Montée du Zovave garage — Motordrome; 19181920 Ernest Cormisr
architekt), Mantreal, Quebec, 18871988, pohied od Jihovjchodu
View ol the Carrefour Saint-Denis (previously Montée du Zovave garage — Molordrume; 19191520
Ernest Cormier architect) seen from the Southeasl, Montréal, Québec, 19871988

~ Detall stropni kanstrukee a sloupu, vistavai prostury ng Sherbrooke Sireel, 19191920 Ermest
Gormler architekt, Cluse-up view of coflered cuiling and column, Sherbrooke Streel exhibition space,
19181920 Ernes! Cormier archilec!

* Vnltini pahled na vstupni 4t Terrasse Saint-Denis ¢ lunelovim oknem, 19191920 Crnest Cormier
architekl/ Interiar view of the Terrasse Sainl-Denis entrance wilh arched window, 19181820 Ernsst
Cormler architec!
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Centre de création
Garrefour St. Denis
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£ Typické podiaii — ugporadéni ateliori kolem alria
Typical floar Iayout — lolts around the atrium space

= Nlier s oknem do Terrasse §1. Denis — nad hlavnim vchoden
Loft above W main enlry wilh window la Terrasse SL. Donis
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Centre de création

Carrefour $t. Denis

Cormieriv prostor — ocisléna od nanosi dob £ ]
Cormier's space — cleaned up from the sedimen! of time
Pohlad na nowou fasidy od Jiby +

New facads elevalion rem Lhe soulh
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niveau niveau
107-0"  118-0"

rue st-denis

o

i *FRANT,
1 (J OGN ERAN 1A [,
i Vs = dessil
plan d'ensemble / @ &) essuri
B. LA COTE A BARON &/

Ah Plin restaurace s zimai zahradoy
Plan of restaurant wilh winter garden
i Pahled 2 lerasy
View from lerrace
A Plan palra kanceldfi a byl
Difige Hoor with flal
Az Obylné palr
Residential floor

> Restavrace 7 ulice $1-Denis
Restavrant Irom St-Ognis Sireel

achine P

Axonometric zimni 2abrady 5 terasou
Axonometric view of winter garden with the lerrace




Atefier Petra Franty
Petr Franta's Atelier
(1980-1993)

Mé nejsilngjsi vzpominky tykajici se prolesiondlni Ginnosti a spolegenského 7ivota
Petra Franty v Montrealu jsou vesmés soustiedéng k jeho atalizro v “Quartier Latin”,
v centru mésta, Glviti uméled a studentd rozligngeh abori. Afelier, jakdsi rand verze
dnes rozgitenych Jolta®, byla rozsahld, projasnéng, belonovd prostora s dlouhou
sténou oken smérem k jihu, nabizejici pohledy na .Stary Montreal®, Jeho pristav, a v
pozadi na Teku Svatého Vaviince. Afelier mél i svilj vystielek — rohovou koupelny
vyvisenou na podiv se tfemi obfimi schody, kde zcela nepokryié na ofich trinilo jeji
vybaveni (i uZivatelé). Patfilo to k hohémskému stylu Zivota. ale nebylo to vidy
kaZdému piijemné.

Pro- mne, profesarku architektury na Université de Montreal, tato atmosféra
predstavovala vytréeni z meho béingho prostfedi a zvyklosti, bavila mé. Postupem
Gasu prochdzel atelier rizngmi praménami (i ta koupelna nakonec méla stény) podle
toho jak Pelr, jeho prdtelé a spolupracovnici ho uzpusobovali polfebdm prace.
bydleni a vistavnich akei. Nikdy oviem nepfestal byt mistem piejfcim tvarér Ginnosti,
diskusim a oslavdm dabrého jidla.

Brzy po sezndmeni s Petrem v roce 1980 jsem ho poiddala o spoluprdci na ndvrhy
_environmentalni plastiky”, projektu, kterym jsem chtéla prispét k Mezindrodnimu Roku
Zdravotng Postizenych 1981. Byla to architektonickd okeuini cesta, s dtasti publika,
k pozndni fyzickych bariér prekondvanych denné lidmi v koleEkavé Zidli. V pipravné
fazl atelier rezonoval napady a smichem; viastni realizace byla dobrodruZstvim sama o
sabd. Tata velkd plastika byla toti7 postavena v nedalekém vézeni (kam jsme
pravidelng jezdivali) nadenou partou vézid, ktefi v tu dobu téi proZivali jistou
farmu .postizeni”,

Vysledny projekt, kiery putoval po celém Quebeku, byl lak dspéSny, Ze jsme zagali Lento
ndmét zpracovavat pro dokumentarni film, PFi nadich schizkach s mladjm reiiséram
(stfidm# podporovani vinem) se vznaSely atefigram Bim dal smélejsi ndpady, aZ se to
viechno nékde ztratilo v prostoru a Gase. Jen jednou byl afelier pochmurny — v den
smrti Johna Lennona, kdy Petr citil Je 5 nim zemfela tdst jeho viastniho miadi... jak
[sme pracovall. prostorém se nesla zném4 hudba Beatles, ale znéla truchlive.

Také jsem méla mnoho piileZilosti sezndmit se s Petrovymi sousedy, vesmés uméloi
obyvajicimi podobné rozlehle individualizovane afefiery. Pracovall na zajimavyeh dilech
a viude doslova proudila a pulzovala energie jejich tvorby.

Pazdgji se do spoleenstvi ateliery zapojil Petriv piitel Olaf Hanel & nedlouha poté dogln
k piipravé @ uskutegiavéni dal$ich projekto. Podilela jsem se na usporddani vystay
WAt & Metrogole”, vefejnjch akei, které probhly pfima v ateligry a jejichZ dstrednim
motivem bylo eviditelngni tvorby skupin umilet a architektd 2 Mantrealu a New Yorku.
Mnozstvi navstévniki dokazavalo, Ze tyto vystavy byly vyvrcholenim Ginnosti ateligru.
Lasem se atelier piestEhoval na jiné misto v téfe budové, takovym zpdsabem Petr
uskutedfoval svilj viziandfsky plan — restaurovat cely kamplex a tim patficné ocenit
jeho historickou hodnotu, kterou budové vtiskl architekt Ernest Cormier, Kvalita budovy
samé — svymi prostory. konstrukel, osvétlenim — spaledng s postupnym ristem
kulturniha a osvétovéha vyznamu Gterli Quartier Latin® nabizela mimofddnou moZnost
promény v aktivni centrum pro vytvamiky a profesiondly. Stala se jakousi kiiZovatkou®
uméleckého Zivota, s dobfe dispozing TeSenymi ,ateliary-lofty’ a zndmou galerii
soudobného uméni,
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My strongest impressions of Petr Franta’s professional and social life in Montreal are
all centered on his atefier, centrally located In the “Quartier Latin", a haven for artists,
entertainers and students of all types. An early version of the now Tamiliar “lofts”, the
alefier was a bright, large, conerele space with a long wall of south facing windows,
offering glimpses of “0ld Mantreal’, its port. and the St. Lawrence River bayond. | was
amused by an eccentric feature of the atefier — a corner bathroom atop three wide
stairs, exposing to full view the equipment (and Its users) on a large platform, It was
part of the bohemian experience, not always appreciated by all.

For me, a professor of architecture at the Université de Mantréal, the atmosphere
presented a stimulating change from my normal environments and experiences.
and it exhilarated me. With time, as Petr and various friends adapted it for wark,
exhibitions and living, the atefier underwent transformations (even the bathroom was
eventually enclosed). bul always remained a haven for creativity, discussions and
celebrations of good food.

Soon after | met Petr in 1980, 1 asked him to collaborate on creating an “environmental
sculpture”. a project | had proposed to highlight the 1981 International Year of Disabled
Persons. It was a large architectural circuit, to he entered and experienced by visitars,
an artistic simulation of the physical barriers experienced daily by persons who use
wheelchairs, During the tesign phase the atefier resanated with ideas and laughter,
while the construction phase itself was an adventure. The “sculpture” was built by
mrisoners at a nearby prison (which we visited periodically), an enthusiastic group who
themselves experienced a form of disability.

The final project, which travelled to many parts of Québec, was such a success that we
next tried to expand the concept inlo a documentary film proposal. Working with an
interested young film maker, our mestings (liberally lubricated with wina) sent ever
wilder ideas spiralling through the atelier. The project somehow whirled right off

intospace....

Only once was the atafier sad and gloomy. the day that John Lennon was assassinated,
when Petr also felt a part of his youth die... as we worked, the Heatles music walted
maurnfully theoughout. On various other oee | met Petr's neighbours in the

building. artists who occupied similar large and persanalized lofts, who created exciting
work and whose spaces pulsated, and often reverberated, with their energy.

Several years later a good friend of Petr's, Olaf Hanel, joined the atelier entourage, and
s0on more projects were planned and implemented. | participated in organising the exhibition
“Art&Metropale”, a public initiative which took place in the afefier, highlighting the creative
work of a group of artists and architects from Montreal and New York. The many visitors
to this show hailed It as a crowning point In the afelier's existence.

With time, the afelier was maved to another location in the building, a resull of Petr's
visionary concepl lo restore the whole ensemble and honour its parentage — it had
been designe by Ernest Cormiar. As the “Quartier Latin" around It grew In cultural and
educational impartance, the qualities of the building — its spaces, strusture and its
light — offered ideal opportunities lfor transformation inta a thriving artistic and
professional centre. a “carrefour” with well-planned lofts, offices and gallery for
contemparary art. The new afefier was smaller, hut its creative spiril remained
undiminished

Ladia Patricia Falta
profesirka, Profssser Woiversité de Mantreal,
Fagulty of Arehiteetare
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Petriiv novy atelier byl sice mendi, ale Jeho tvdrei duch se nezménil, Pravé tady
Potr vypracoval projekt na unikitni afelieryrezidence Novi Sdrka® - ze stargho
rozhofeného mlyna. v malebné krajing feky Hudsonu nedalekn New Yorku. Atelier se
hrdg hidsil ke svému povodu, vzpinal se k obloze ze zbytku cihlovieh zdi, djohal
vzdudnasti, svétlem a prislibem maohych budoucich maznosti, Z&plavy vod a de§(i viak
adnesly tento pfislib dfive, ne? mohlo dojit k realizaci tohoto Jedinetného zaméru.
Toto se stalo do jisté miry metaforou zisadngjSich pohyhi, k nim? ve stejné dobé doslo
v Evropé, a v [efichZ dosledku se Petr sam nakonec ocitl zpdtky v Praze. Opustil tak svij
nosledni atelier, v pofadi tiati prostor v 16to budové — architektonickou kanceldi — pro
novou kapitolu svého Zivata. Elegantni kanferentni prostor | potom naddle napliovala
ozvéna jeho piitomnosti. Jenom vzpominky zistdvaji...

It was here that Petr developed the proposal for other unique atelierresidences
“Novd Sdrka® — in a tumbled-down mill, on a picturesque spol, on the Hudson River
in New York, part of an artistic community. Proudly proclaiming the locale's heritage,
this afelier grew out of the remaining masonary walls towards the sky, light and air —
and full of promise... bul was swept away by raing and floods before it could be
realised.

The sweeping-away became a metaphor for the larger movements oceurring in Europe
at the time, and soan Petr himself was swept back to Prague. He left his final atefier —
a third Iocation which was really an architectural office — but whose elegant
conference space continued to resonate with his presence — for a new chapter of his
life. Only the memories remain



Vroce 19872 jsem spoluorganizoval se skupinou Darcheu pobliZ mésta Sherbrooke akel,
kterd v prabghu jednoho vikendu shromazdila fadu witvarnych uméled rozhodnutych
integrovat na opusténém misté, kde se kdysi tazila med, efemérni dila. Mezi wyzvanymi
byl i architekt Peir Franta. Nemylim-li se, odtud se intenzivnd datavala nase spoluprdce
a nakonee | souziti. trvajici prakticky aZ do mého ndvraty do Gech v roce 1891
Iminil-i jsem spoluprdei, dlufno vysvatlit, 7e kaidy z nds mél svij .job", spalupracovali
jsme a do jisté doby ve volnych chwilich, nejGastéji v interiérech montrealskyjch bard
a tavern do pozdnich hodin. Byli jsme tehdy samoziejmé mladsi. Jakkoliv jsme se
7 Prahy osohn neznali, brzy se ukazalo, 26 jsme meli Fadu spoletnych zndmych. Méli
zakrdtko piibyt dalsi, z raznjch vistev quebecké, ale nejen quebecké populace.
PrevaZovali architekti, sochafi a malifi a to v fadé piipadd s pozoruhodnou reputaci.
Komu 2 nds se tehdy mohlo snit, 76 se jedté jednou podivime do Prahy? Myslim, 7e nas
vzdilenost délici Montreal oo Prahy nechdvala celkem v Klidu, nehyl Eas. Zajisténi
samotng existence vyZadovalo své, nasi situaci jsme chapali jaku danou véc a kaidy po
svém rozvijel aklivity, jei sméfovaly k roziiieni akiniho rédia a solidniho zafazen! do
stér jednotlivych zajmi. Prichdzely chvile kdy se dafilo, aby byly nahrazeny chvilemi,
kdy se dafilo méng. Tak ¢i onak. spoleéné zdjmy se ukdzaly stmelujicim prvkem. Nevim
jak jsem v mé orientaci dokdzal pomoci Petrovi, ale s naprostou Jistotou vim, Ze on
tasto pomohl mng, af $lo o bandlini existentni zdle7itosti, anebo pozdgji, kdyZ jsem se
uchazel v riznych soutézich o moZnost integrovat md witvarnd dila do architeklury ve
wlddnim programu tzv. 1%,

Ano, byla to predevsim architektura a vie co s nf souvist, piesngji vie co by s ni mélo
souviset. Otazky podobného charakteru byly pfedmétem nadich nekoneénjeh diskusi,
vldsHE tehdy, kily7 jsme si udélali spoleénd Gas a prochdzell snad nejzalimavejsi ulici
Montrealy sve doby, ulici Saint-Laurenl, abychom jedté stagili nakaupit zeleninu
u Quatre Fréres, dritky v Madard. ledvinky v sobotu kolem pdté pied zavienim
u Libanoneii (1y byly v takové hoding prakticky zadarmo), Zitny chleba u Poldkd, anebo
ryby u Waldmana. Po é se kuchlilo a zapijelo. Sekand se v nadem poddni stdvala
danéim &i kangim, sépie nabiraly chut nejvybrangjsich rybich pochoutek. Petr pracoval
fasto dlouho do noci, Basto i pies noc. To prigly na fadu vegetaridnske polévky
v Commensalu, prakticky pfes ulici, Dbias se tu zastavil Leonard Cohen v doprovodu
nékteré z nocadtek, Ulice St. Denis se svym bistrem stejneho jmena Zila diouho do noci.
Do ateliéru velké rozlohy phichdzela Gasto fada zndmych, nad dritkovou kroutlli
nevéficng hlavami, moznd jen ze slusnosti neodmitali, 2vlastni pozarnost jsme vénovali
pfipravim jidel tehdy, kdyZ se ohlasila Lada Patricia Falta, architektka a profesorka na
Université de Montréal, kterd s ndmi pozdgji velmi dzce spolupracovala. Ale to [sem JiZ
dotkl aktivit, které v druhé poloving osmdesatych lel, prakticky v srdci Montrealu ve
vyslouziviim komplexu budov na rohu ulic St. Denis a Sherbrooke, v jednom z fady loftd
zataln operovat valné sdruZeni Art & Metrapole.

Idea vzesla zcela jednoznatng od Petra. Piizndm se, 7e jsem v prvnich fazich projektu
pochyboval o tom, zda realizaci zviddneme. Vize byla jasnd a _nebezpeénd” prestiini,
Prastiedky minimdlni. Lokace atelidru sice vihodnd, prece jenom ponékud skrytd
v labyrintu daliich lofto. Po jistém ase Petr Franta — motor prvaiho a dalich
vystoupenich na vefejnasti nebyl k zastaveni. 0 vlastné §lo?

0 pokus manifestovat nezbylnost symbidzy pitbuznych disciplin souvisejicich

L1}

In 1982 | organised. with the group Darcheu. an event near the town of Sherbrooke,
which for one weekend brought together @ number of visual artists determined to
integrate, on an abandoned site where copper had ance heen mined, ephemeral warks
of art. Amongst those Invited was the architect Petr Franta. If I'm not mistaken, it was
{rom this time that our intensive work together bagan, in the end even a common
guistence, which lasted almost to my return to Gzechoslovakia in 1991,

When | refer to our cooperation, | must say that each of us had his own "job™; we
worked together up to a certain point in our spare time, most often till the early haurs,
in Montreal bars and taverns. OF course, we were a bit younger then. Even though we
hadn't known each other personally in Prague. it soon turned out we had many
mutual acquaintances, We were Soon to add more, from various levels of
(Quebec — but not only Quebec sociely. The overwhelming majority were architects,
sculptars and paintars, more than & faw with remarkable reputations

Who af us would have dreamt that ane day we would again set eyes on Prague? | think
the distance separating us from Prague left us on the whole in peace, there wasn't time
to dwell on it. We had to focus on our awn survival, we accepted our situation as given,
each in his own way developed a range of activities and settled into the sphere of our
individual interests. At times we succeeded, at others we didn't succeed so well. One
way or another, our common Interests proved a cementing factor. | don't know in what
ways my orientation helped Petr, but | certainly know that he often helped me, whether
in the entirely banal guestion of survival, or later, when | applied to various
competitions concerning the possibility of integrating my art work Into architecture, in
what was known as the “one per cent” government program.

Yes, it was above all architecture and everything connected with it, more exactly
everything which ought to connect with it. Such questions were the subject of our
unending discussions, especially when we both made time to wander down the most
interesting street in Montreal, the rue Saint-Laurent, to buy vegetables at the Quatre
Frares, tripe from the Hungarians, kidneys on Saturday around five just before the
Lebanese closed (they were practically free at that time), rye bread from the Pales or
fish at Waldman's. After that we cooked and drank. In our presentation, meatloal
hecame venison or boar, and cuttlefish acquired the flavour of a gourmet delicacy, Petr
worked late into the night, sometimes right through the night. That meant it was time
for vegetarian soups in Commensal, jusl across the street, From time to time Leonard
Cohen used to stop by, in the company of some nightowls. The rue St. Denis, with its
bistra of the same name, stayed alive late into the night. A crawd of acquaintances
aften gathered in our vast studio shaking their heads in disbelief over the tripe soup,
maybe only fram courtesy not turning it down. We took special care preparing the food
when we expected Lada Patricia Falta, architect and professor fram the Université de
Montréal, wha later worked with us closely, Bul this already touches on activities from
the second half of the 1980s, when, practically in the heart of Montreal, in the
serviceable building complex on the carner of St. Denis and Sherbrooke, In one of a
number of loits. a veluntary grouping of Art & Metrapole began ta operate.

The idea, without any contradiction, was Petr's. | confess that In its first phases |
doubted whether we would ever be able to realise it. The vision was clear and
“dangerously” prestigious. The means were minimal. The location of the studio was

0 e,

Olaf Hanel
zdsiogee Faditele Geskéhn muzes vitvaraych uméni, Praba
Bsguty Birsclar of the Gzech Musevw of Fine Arls, Prague

s prablemalikou architeklury, zdravedi v situaci metropole s jejim Zivotnim stylem,
cheete-li aktudlni kulturné spolecenskou atmosférou. Nemyslim, Z¢ jsme se v pribghu
piiprav abdvali vysledku, vyzvani montreal$ti umglei pochopili n4$ zdmér a byla mezi
nimi opravdu renomovand jména. MoZnd pravé fakt, Ze prosla ve svém wyvoji Casto
i odobim jistéha znevzndni, kieré je katapullovalo do roli taméjsi verze undegroundy
usnadnilo vzdjemnou dohodu. Armand Vaillancourt, sochaf a quebecky aktivista proti
amerikanizaci celého kontinentu, Serge Lemoyne, malif a skandalista, piirozend fada
emigranti z celéh svéta, také z Cech usazenych v New Yorku i jinde, iada dalSich. Bray
po emigraci Magdaleny Jetelové ji Petr vyhledal, na vjstavé Art & Metrapole nemahla
chybgt. Eva Eisler z New Yorku zapdjila své extravagantni Sperky. Petr Sis plakdt na
Formaniy film Amadeus. Jd jsem privezl Gerstvou produkei z jizni Francie, Petry ateliér
na ulici Joly praskal ve §vech.

Slavnostni vernisa2 probahla ve velkém stylu, s public relations a odbarnou strdnkou
textd pamdhala Lada Patricia Falla a lelelony Zhavila nezadriitelng dynamickd Géline.
Montrealsky denik La Presse uvefejnil recenzi Jocelyne Lepage. coZ samo o sabé hylo

Zdantic e

convenient, albeit a little lost in @ maze of lofts. After a while there was no stopping
Petr Franta — the mator of this and subsequent appearances belore the public. What
was it all about?

It was an attempt to manifest the need for a symbiosis of disciplines related to
architecture in & metropolis with 2 particular life style — a unique cultural and social
atmosphere — if you want to call it that. | don't think that during our preparations we
feared the result; the Montreal artists invited understood our intention, and there were
genuinely famous names among them, Maybe the fact that their development often
went through perivds of a lack of appreciation catapulting them inta a local version of
the underground, that made mutual agreement easier. Armand Vaillancourt, sculptor
and Quebec activist against Americanisation of the whole continent; Serge Lemoyne,
painter and scandalmonger, a number of emigrés from around the world including
Gzechoslovakia who had settled in New York and elsewhere. Petr looked up Magdalena
Jetelova soon after her emigration; she couldn't be allowed to miss the exhibition of
ArtaMetrapole. Eva Eisler from New York lent her extravagant jewellery, Petr Sis a
poster from Milog Forman's film Amadeus, and | brought my latest works from the South
of France. Pelr's studio on the rue Joly burst at the seams.

The ceremonial opening ran in great style. Lada helping with public relations and
editing texts. while the irrepressibly dynamic Céling kept the telephane aglow. The
Montreal daily La Presse published a review by Jocelyne Lepage, in ilself a great
success. Amongst the quests al the opening were representatives of the Ministry of
Culture, the section for Integration of Art and Architecture. The end, even in this case,
justified the means, We knew we couldn't continue parmanently in this way and we did
not want Art & Matropale to become anather association of alternative art, the sort that
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McKellar Mills

—Nova Sarka

Ed Skica — sochafsky atelier, 1988
Sketeh — scalpture studin, 1988
] Situace, 1989
Site plan, 1389
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$kica — sochaiskj slelier,
plén piizemi, 1988

Sketeh — sclpture studia,
ground lleor plan, 1989
Skica — plin mezaning
Sketeh - mezzanin



McKellar Mills

~Nova Sarka
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SECTION

fiez stelisry s pobledem ng vodopdd, 1905

Soction Ihrough the studio — view oa the waterlall
Padélnj Tez aleliery sochaiky

Longitudinal section of he sculplor’s sludip

Fohled ud potoka McGregory, 1988
View al Mbregory ook, 1989

Pabled od siring —

18 severy, 1989

View from the woded hill —
Irom north, 1989
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McKellar Mills

—Nové Sarka
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Phate of the model

Pohlud o vjchody, ez piehraden, 1988

View from east, seclion 3l dam 1388

Pohlud o0 feky Hudson — ze zipadu, 1888
View from the Nudson river — from wesl, 1988
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78 zdpisii / from a notebook: Novd Sérka

Nové Sdrka mohla byt nadhernym prikladem, jak kaidy z nds putuje svitem se svou
zakddavanou geografii; tato setkéni s prostorem jehoZ zemapisnd délka | itka byla
posunuta od mista s jeho? esenci stéle komunikavala. Prostor Nové Sarky svou
polohou v krdsné divake strani evokoval prostor v Praze, v Tiché Sarce.

vldtnosti zemepisné translokace... 1

Sdrecky dubovy les byl zatlenén do atelidrového prostoru formou performance
nékalika umalca v Navé Sdrce... tento novy viahy les jiZ rovnou proristd prostorem
tohato miyna, jisté translokace Je zde naprosto osudové dand.

Stred prostoru v Tiché Sdrce tvofila pevnd statickd skila, stiedem prostoru mistnosti
v Nove Sdrce se nyni nabizi stdti vskutku divokd ficka, podlaha mého nového ateliery
naplnéna stiibitou Fickou tohoto romantického ddoli zrcadli nespoutatelnou dynamiku
2dej3i spaletnost, tato dynamika nabyvé tak specifickych hodnot, Ze se posléze
acitdme v horefiném dsili tuto nespoutatelnou energll zastavit nakupenim nesmirngho
mnozstv ndértového papiru, posiéze s piibjvajicim padzimem vytésfiujeme prostory
pevndjsim papirem s povolenimi, doporucenimi a Zidostmi.

S pribyvajici zimou se objevuji pryni rysy jak ve sténdch prostord tak i rysy

v nirysech i padorysech. Tyta zimnf rysy vyZaduji jesté daleko tvrdsi papiravé vytésnénr,
pristupujeme k vytésiovani s naprostou soustredénosti felil nebezpedi stdle dileZitéjSimi
a piisnj§imi papiry. se stdle tvrdimi liniemi, moje geografickd zkuSenost viak
nepocitd s puklinami tak drsné zimy jako toto posunuti, jak geograficke &itky tak

i geograficke vysky.

vytvoreni nového prostoru, novd setkdni, nové ideje, vie by mitlo byt ,zakukleng
navé", propojené, stvorené | 7 asu minulého, z reminiscence na Tichou Sarku.
na misto, kterd apameneme-li vzdcné chvile mezilidskych setkdni. své satkani
uskutediovalo i ve své mnohotvrnosti geologické a architektonické

vskutku nebjvale nespoutané myslenky prorostlé divokou fickou, translokace
budovy se uskutenila vichfier, v nadi duSevni pritomnosti a fysické nepfitomnost
padeziely rudy kauf opusténgeh prostori se povaloval v Tiché Sdrce, stiibeny kout
Hudson River pohlouje hlasivky naSich razhavord, gulfural exchange, | movimenti
nazignall

a nejen ranslokac mySlanek ale i domi se to v Sdrackém ddolf i u Hudson River
jen hemii..

1 Translakace (2 1ar) — piemisténi. posun, zména mista. Poudito jako titul nikollka praci Magdalany
Jetelové, viz realizace v Darmstadtu. Hannoveru, Barcelond — jednd se o posun. pfemisténl vzdjemné se
vyluEujicich prodméti, prostard, vztahd, viz Zfd'e ma schadiSh a pod.

New Sarka (Novi Sdrka) is a marvellous example of how each of us wanders the
world with our own encoded geography; a space whose geagraphic length and width
shifted somewhat from the place resonant with memories, |1 echoes the space of
New Sarka through its lacation In the beautiful wild hillside in Prague, in Tichd Sarka,

special gualities of geographical translocation.... 1

The Sarka oak forest was incorporated into the studio space in the form of performance
of some artists... New Sarka's temperate forest already penetrates the spaca of this
mill — a special translocalion is simply predestined here.

The middle space In Ticha Sdrka was formed by a firm static cliff; the central space of the
room in New Sarka naw looks as thaugh It may indzed become a wild stream; the floor of
my new studio is filled with the silvery brook of this romantic valley, mirroring the unfettered
dynamic of the society here. This dynamic acquires such specilic values that later we try
frantically to stop all the unfettered encrgy by purchasing immense quantities ol sketching
paper; later still, with the approaching autumn, we insulate the space with stiffer paper —
with permits, recommendations and requests.

With the coming winter appear the first outlines, bath in the walls of the rooms and in
groundplans. These winter fissures need to be filled with much stiffer paper; we approach
the task with thorough concentration detsrmined to canfront the lurking danger with
ever mare ponderous and heftier papers, with weightier lings. My peographical
experience, however, does not anticipate the massive cracks of so harsh a cold
induced by this seismic shift, of both geographical width and geographical height

creating a new space, new encountars, new ideas — everything new should be
Iransposed from the past, from the reminiscence of Tich Sdrka, that place which,
notwithstanding the rare moments of interpersonal allinity, brought everything
together in its geological and architectural multiformity. .

indeed, the bold unfettered ideas penetrated by the wild broak, the translocation
of a building by a tornado in our spiritual presence and our physical absence ...
The suspicious reddish smoke of abandoned places hung around Tichd Sarka, the
silver smoke of the Hudson River swallows the echo of our conversations, cultural
exchange, and movimenti nazionali

and both the Sarka Valley and the shore of the Hudsan River bustle not just with the
transposition of thoughts but the translocation of houses ..

1 Translocation — the expression used as a litle of works by Magdalena Jetelovd, realisations in Darmstadt
Hannover, Barcalons — displacement, relocation of mulually sxclusive abjects, spaces, relations, see
The ehaic o the staies ele

Magdalena Jelelova
sockaika, Scufgtar

prafssorks, Professor — Akademis der Kinsts, Berlin
~ Kunstskadsmis, Disssidart

Jakub Kalvoda



Mannheimska Zidle

3 : Mezindradni soutéZ na koncept sochafskiho dila integrovangho
M ann h Hl Bha Ir v rimel nové hudowy Laades Moseam fir Technik und Arbalt

v Mannheimu v Zapadnim Nemecky vyhrilz Magdalena Jetelovd.
Tento projekt odpavidd svau velikosti 8 konstrukGng staticko
komplexnosti mefitku architektury (18 x 12 x 15 m aebo 55 x 36 » 45 slop). Byl sem vyzvén ke spoluprici
Jak arehiteka konzultant k ndvihu technického Teseni na realizaci loholo monumentdlniha dila.

Bylw nwing pripravil architektunicke vikresy v mefitky a modely konstrukEnich prineipi a detaili pro koordinaci
vizuglnich aspektl s umélkyni, s infenjry statiky & architekie vlastni buduvy nového muzea,

Arehitektem Zenskio muzes Lechniky a prace v Mannheimu byla prolesorka Ingeborg Kubler, architektka BOA
2 Borlina. Statikem, se kerym Jsme spolupracovall, byl profesor Palonyi 2 kanceldfc Palany/ Fink fageaierbiro,
Kelin nad Rnem.

Byla to spoluitast na projektu, ktery by wiéite vzbudil mezindrodni pozornost a vznani. Owiem Gasovani bylo
dpalnd; vjvo] a koordinace se odehravaly v zimé 1989 ai do léta 1990, Jisté je viznamnj faki, 2 posiedni
koordinaéni kontak s klientem — Stavebnim ifadem v Mannheims — se kanal 17, kvilnz 1990, Zs ndkolik
tidnd byla Némecko spojenn a tyle politickd zmény, klerd se walily Evropou 16 doby, s vyZadaly adklad
tealizace lohol projekly na newréito.

A world-wide campetition for 1he concepl of 3 scolpture o be integraled into the new bullding of the Lzqdes
Masevm fir Techak oad Arbait in Manaheim, Wes! Germany, was wan by Magdalena Jetelovd. The large size
and the structeral complexities of the proposed seulpture (18 x 12 x 15 m, or 55 & 36 x 45 1) ware on 2
truly architectural scale. The artisl asked me 1o collaborale a5 an archilect-consultant and to propose
techaical solulions for the construction ol his manumental work.

Architectural scale drawings and seale models of the consiruetion principles and datails wers requirsd in order
to eo-ardinate the visual aspects of the proposed arl work with the rlist, he structural engineers and the
architect of the new museum. The architect of the Landes Museum fir Techaik und Arbelt in Manaheim was
Prof. Dipl. Ing. Ingeborg Kubler, architect BOA, Berlin. The structural enginger we collabaraled wilh was
Prol. Folony! of Palenyi Fink Ingeaierbiies, Kiln,s. R

hs conceived, Ihe project would have no doubl rucwived international exposure and recagnition. The timing
was wreng; development took place between Winter of 1989 and Summer 1990, 1t is sigaificant, thal the last
contact with the client - the Staztliche Hoehbavami Mannheim — 100k place on May 17, 1880, A lew weeks
ater Germany was reuniled and the sweeping political changes occurring In Eurape at the time required
pustpaning the realization of the project indefinitely.

Arts swards servies Program, The Gangia Coonvil, Peir Franta 1980
Pl rtrreiet;
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Model — eelkovf pohled / averall view
Sekunddrni systém, Secondary structural
system mock-up

Tercidini systém ; Tertiary structural system
mock-up

Pldorys a ponled — primdini kenstrukéni
systém Plan and slgvalion — primary
sonslruction system

Skici — vyvo] konstrukenich principi, 1990
Skatches — development of structural
syslems, 1990
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> Vstup,/recepee s archivy filmi
Entry with reception and film archives

Komunikatni osa pradukiniha sludia
Gommunication sgine of the preduction studio

Detail uspofddani viech infenjrskjeh médi
Detail of arganization of all MEE services

+ Plin usporddzni stipy —

ventilace 4 osvitleni, 1989
Reflectud ceiling plan with M&E fixtores,
1969
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Vacation complex

Koncepéni schema a razurh pFimafského letoviska, 1988 |
Concepl schematics of the scaside praperty, 1980

Erminioni, Greece
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Architekturou tohata archetypu [ architeklura biljch zdi a komini; architektura biljeh hmot v strdni, The architecture af the damus archetypo is one of white walls and chimneys; ane of white massing on the
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Zen restaurant

T Fontdna, markjza — nastup do delniho vestibulu. proni skia, 1980
Founlain/canopy — actoss 1o lower lobby, firsl skelch, 1380

i Skica — markyza, 1980
Sketch — canopy, 1990

§ $kics ~ fontdna - cirkulace
Skeleh — fountain — circulation
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Len restaurant

Sklenénj poutai
Blass sign

w  Holel Four Seasons, nastup do spodnibo vestibuly
Four Seasons Hotel, aceess to 1he lower lobby
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2 Ten restaurant — pohled smérem ke vstapy ze spodnihe vestibaly
Lower lohiby — view towards entry to the Zen restaurant

> Interier reslaurace
Interior of the restaurant

€« Nistup do spounihe vestibuly — puhled, ez, piderys, 1990
Access (o (he lower lobby, Zew restaurant -
elovalion, section, plan, 1880

Michaal Franta




Petr Franta byl a je mym bdjeSnym montrealskym kolegou. Franta vjznamng
pispél k ochrang architektonického dédictvi mésta, které piijal za své. Pronikavym
architektonickym dsudkem a citem rozpoznal mimoiddnou hodnatu Mofordromu,
zejména interiéru velkorysého, ndjezdovymi rampami protkaného vestibulu této budovy.
Gard? Motordrom Montéz du Zouave, rany priklad Zelezobetonové architektury,
postavil v letech 19191920 piedni kanadsky architekt prvni poloviny dvacitého
stoleti Ernest Cormier. Diky Frantové dsili zhstalo loto dynamické a mistrovske dilo
zachovano. Sezndmili jsme se béhem jeho diskrétniho souboje. kiery pro tuly gardi
padstoupil prévé v okamiiku, kdy se mi podafilo ziskat Cormierovu pozistalost pro
Kanadské centrum architektury a kdyZ jsem se aktivng zdfastnila zdchrany
architektonického dédictvi Montrealu
Kdy poatkem roku 1982 Franta navrhoval na ndvih kurdtorky lreny Zantovské
Murray montrealskou expozici Cesky kubismus — architekiora a design 18101925,
vyvinul se na§ vztah v prételstvi. Frantova instalace byla ohromné vynalézavd a
(spédnd tim, e v ni dokdzal vytvofit pomoci tych? prostiedk rozmanitd prostiedi.
Ldkladnim nosnym materidlem byla sklo, jehoZ byla poufito pro sokly objektd
razného mefitka — pro modely vily v LibuSing ufici (1911 =1912) a obytnéha domu v
Neklanové wlie! (1913) od Josefa Chochola (1880-1956), pro fidle Vlastislava
Hofmana (1884-1964) a Pavla Janika (1882 -19456) a kubistickou busty
(1912-1913) Otto Gutfreunda (1888 —1927). Dbdabng bylo vyuZito sklenéné Sikmé
plochy pro expozici ndbytkového souboru herce Oito BoleSky od Josela Goddra
_ (1880-1848). Rovnovaha mezi vystavenymi artefakly a zpisobem instalace a zdroved
mezi skutetnosti & jell simulaci prokézala citlivost architektonické koncepce
Petra Franty a jeho prosazovdni architektonické kultury, tak jak o tom svadgi i tato
vystava a ji doprovizejici katalog.

Petr Franta has been a splendid colleague in Montréal. Franta contributed
significantly to the patrimony of the city he had adopted. With keen eyes and
architectural judgement he recognised the exceptional quality of the Motardrome,
particularly the interior of the great ramped space of the garage entry hall. An early
example of concrete architecture, the Mantée du Zouave garage of the Motordrome was
huilt in 19181920 by the pre-eminent Canadian architect of the first half of the
twentieth century, Ernest Gormier. Thanks to Franta, this dynamic and magisterial
work has remained intacl. It was during the discrete batlle he waged for the garage
that we first met, as | had acquired the Carmier archives for the Canadian Centre for
Architecture and was an active participant in the urban preservation of Mantréal,
Beginning in 1992, our acquaintance grew to friendship as Franta prepared the COA's
installation of the exhibition Gzech Cubism: Architecture and Design, 19101825,
which he designed at the request of the exhibition's curator in Montréal. Irena
Iantovskd Murray. Franta's installation was wanderfully inventive and successful,
creating different environments through the same means. Glass was the basic
support: it was used for the bases of objects of different scale — models of the Vifia in
Litkwsina Street (1911=1912) and Apartment House on Neklan Street (1913) by Josel
Chachol (1680—1956); chairs by Vlastislav Hoiman (1864 —1964) and Pavel Janak
(1882-1958); and the sculpture Cubist Bust (1912-1913) by Oto Gutfreund
(1888—1927) — as well as a glass inclined plane which defined a salon as simulacra
in presenting the lurniture Josel GoGdr (1880—1945) designed for the actor Otto
Boleska. The balance of objects and support. simulation and the actual, showed
Petr Franta's sensibilities as an architect and his role as a strong player in
advancing the culture of architectura, as thay will for the exhibition that accompanias
this catalogue.

Phyllis Lambert
zaklidajiel Feditelka a grosideatka sprivef rady Kanadsiche
ceatra pro architektory v Moatrealy

Foonding tirector and Ghalr of ihe Board of Trosizes
Cangdfan Canire lor Architecture, Moatrsal




Cesky kubismus v CCA

Gzech cubism at GGA

Koncepini skics -
kantextcabstrakee, 1991
Goncept skoteh —
context/abstraction, 1991

bourcrr:
FL L SET0R AFPLE  RATED
¢ gﬁ'/ﬂ/ - /r/ % s

Mlﬂwn‘i/"- HOCEr PNl OF 4 tren

7

%ﬁzy/aa roE O F CPFNS

= 159 256
%9 8 o

103 557108 96 M

Pahiedy — instalace galerie 4
Flevation views — exhibit in Gallery 4
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Loinice herce Oito Bolesky od Josela Boddra v galerii 4

Actor Dit BoleSka's bedroom by Josef GoEdr at Gallery 4

Priihledy do galerie 5 na Gogdrovy schody Domu U Gerné Matky Boii
Views 1o Gallery 3§ loward Gogir's stair at Black Madonna House
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Cesky kubismus v CCA
Gzech cubism at CCA

LPriwod Zi1" v galerii 6 el
“Parade of chairs™ in pallery §
Vstup do expozice — galerie 1 3
Entrance to exhibit — gallery 1

+~ Celkovj pldn vystavy — pidurys, 1981
Exhibition layout, 1881

> Detail uchyceni tabuli skla, 1981
Oetail of plate glass spacers, 1381




Gesky kubismus v Montrealu
Gzech cubism in Montreal

Nezdd se. 7e by episoda vystavy Geského kubismu obavl431é zapadala do exilového
programu mladého ceskeho architekta, kterj kromé svobody hledal pfedevéim chiméru
moderni soudobé architektury. Cesky kubismus — piflis intelektualn, prilis bizarni, prills
dogmaticky a nota bene prichdzejici ¢ jakési malé eviopské zemé, jgjiz osudové postaveni
byla v celé Jeli historii dosti tézko definovatelné, i lze jen 18zko predstavit jako vistani
hil pro severoamericky kantinent. Jeho zardZejici originalita a opravdovost duchovniha
ndboje ostatné délala vedsky jak souasnikim, tak i pozd&jSim keitikim, ba dokonce i
neddvny totalitni rezim v Ceskoslovensku jej pro jlstotu tabuizoval.

Ptame se tedy, jak vznikla vazha mezi Montrealem a deskjm kubismem? Potdtek
devadesdtych let v Praze byl ve znameni odkryvdni; nenasytnosti vEdét jak to bylo
pied .tim* doopravdy, touhy po horeéné slasti co nejdiive vydoloval, ofistit a vefejné
ukdzal to, to bylo zakdzéno. ¥ Uméleckoprimysiovém muzeu v Praze jsme pripravill
vistavy Cesky kubismus. Bylo to v roce 1991 a vystavu slavnostnd zahdjil Viclav
Havel. Spolupracovali jsme tehdy ui na katalogu s Vitra Design Museum ve Weil am
Rhein a diky jeho Feditall Alexandru von Vegesack a Irend Zantovské Murray se
podafila velkd mezindrodni putovni cesta. Kdy?Z vistava dorazila a7 do Centre Pompidou,
setkall jsme se s Irenou a s Petrem Frantou v Pafizl,

Tehdy jsem uZ vadgla, e viech predehozich kubistickjeh Staci jak velml se lISily
interpretace kubismu v jednotlivich muzejich po strdnce vjstavni architeklury. Pruni
zahraniéni repriza se odehrala ve Weil am Rhein za obrovské mezindrodni déasti, zejména
italske. Postmodernismus v 1é dob& pomalu sestupoval ze svého vrcholu & Mendinl se v
katalogu oteviené pfizndval k Geskému kubismu jaka ke zdroji inspirace pro své dila.
Konec konel, novou budovu Vitra Design Muzea postavil tehdy ve Weilu Gerstvé Frank
Gehry ve vynalézavém dekonstruktivistickdm projektu. Nemohla byt lepdiho prostfedi pro
nasi vystavu. Svym zpisobem to bylo vlastng historické zadostivGeni Seskym kubistickym
architektim. Instalace byla vtipna a peéliva do viech detalld, Bylo to poprvé, kdy se Gesky
kubisticky fenomén dostal v bohaté mife na stranky mezindrodnich novin a dasapisd. Z
recenz bylo mozné pochopit, jak velmi se kritika upinala piedevsim k farmalnimu vjrazu,
pripadné vyhledavala nebo citovala evropske vlivy. zejména expresionismus, Duchovai &
teoreticky wjznam a predpoklady Geského kublsmu viak z0stévaly vEtdinou utajeny —
dobovd eskd teoretickd literatura byla nezndmd, anebo jen kuse citovand v odborném
tisku. Zahranigni autofl Instalac tedy odvozovall své koncepce z intuice a z Gerpdni
vnéj3kové tvarové kompozice, respektive 7 0sobniho temperamentu.

Madridskd instalace byla velkalepd; prostor Musea Espafiol del Are Cantempardneo
dovoloval velkorysou hru s odkazy na picassovskou notu. VdSnivost Spanélské intuice byla
snad nejsilngj3i ze viech. Dokézala aZ surava interpratovat kubismus zejména v prostorovich
wazbdch hmot, 4 vystihovala tak mimod&k duchovni proditek deskych architektd.

V roce 1992 jsme se uZ sedli ve tfech s Irenou a Petrem ve sluneéném pafizském odpoledni
v kavang na ulici St. Denis. Datum zahdjen’ vystavy v Mantrealu se blilo. Rozebirali
jsme francouzskou Instalaci kubismu v Centre Pompidou. Kambinovala totiZ obrazy s
architekturou & uZitym uménim. Vidycky jsem méla zato. Ze toto spujeni volného a viitého
projavu musf byt vrcholnou symbiozou, ba pifmo symionii kublsmu, kterj zazi do
mySlenkové hloubky tohoto avantgardniho podinu. Instalace byla nesmimné sloZitd a
vehledem k dosti Sirokému vystavnimu tymu ne zcela operativni. Obrazy se obéas vzpouzely
} — leda v prvoplnavém pojet!. Hledat mezl nimi presné soufadnice

ikovat s

shutl
¥
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One would not expect an exhibition of Czech cubist architecture to form part of the
agenda ol the young Czech architeot in exile, whase abjective, after freedom, was
primarily & search for the chimera of modern contemparary architecture. Czech
cuhism is foo intellectual, too bizarre, too dogmalic; and, what is more, It originates
in some obscure country in Europe, the destiny of whose history has been very
problamatic. It can only with difficulty ba imagined as a hit on the exhibition circuit
af the North American continent. Moreover, its arresting originality and the truth of its
spiritual content has furrowed the brows of both contemporaries and later critics; nat
to mention the totalitarian regime In the Czechoslovakia, which to be on the safe side
declared it taboo.

We may well ask, how did the link between Montreal and Czech cubism ariginate? The
beginning of the 1990s In Prague was a time of revelation: the insatiability of the
desire to know how it really was betore Communism; longing with feverish pleasure
to discover, purify and publicly display as soon as possible that which was previously
forbidden. In 1991 we prepared in the Museum of Decorative Arts in Prague an
axhibition of Czech Cubism, ceremanially apenad by President Véclav Havel. At that
lime we worked on the catalogue with the Vitra Design Museum in Weil am Rhein, and
thanks to its director Alexander von Vegesack and to Irena Zantovskd Murray It was
possible to arrange for the exhibition an extensive international tour. Once the
exhibition reached the Centre Pompidou, | met Irena and Petr Franta in Paris.

By that time we already knew from the exhibition's previous venues how the
interpretation of cubism differed in individual museums from the point of view of the
exhibition design. The first foreign presentation took place in Weil am Rhein with
gnormous  International participation, especially from laly, At that time
postmadarnism was making a slow decline from its peak and In the catalogue Mendini
openly recagnised Czech cubism as a source of inspiration for his work. In the end,
the new building of the Vitra Design Museum had at that time just been built in Weil
by Frank Gehry in an inventive deconstructivist design. There could not have been a
better venue for our exhibition. In its way it was the historical justification of the
Czech cubist architects. The instalation was witty and allentive to every detail. Il was
the first time the international prass had written to any great extent about the Czech
cubist phenomenan. From the reviews one could grasp how the crilics selzed
primarily on the formal expression, appositely searching for or sensing European
influences, especially axpressionism. However, the spirituzl and theoretical meaning
and the premises of Czech cubism remained for the most part hidden — Czech
theoretical literature of the time was unknown, or guoted only in fragments in
specialist publications. The creztors of instalations abroad thus derived their concept
fram intuition and from the external composition of lorms, or maybe from personal
temperament.

The Madrid instalation was magnificent; the environment of the Musea Espafol del
Arte Gontempordneo evoked a grandiose game with relerences to Picasso. The
passion of the Spanish intuition was maybe the most powerful of all. It succeeded in
a bold interpratation of cubism, especially in the spacial relationships of volume, and
so invaluntarily grasped the spiritual experience of the Czech architects.

One sunny afternoon (n 1392 the three of us — myself, Irena and Petr — mel in &

Milena Lamaravd
hurdtorka, obor design a architektura s Gurator, Dept. Design
and Arehitecturs, Yméleckoprimystavé mozeom, Praka

mezi formou, obsahem a viznamy bylo téméf nemysliteIng. Presto traditni francouzsky vkus
wvlddl viklad soundlezitosti mezi malbou, architeklurou a designem s Gspéchem.

Po evropském turné byl na racé Montreal, Canadian Centrs for Architecture. Zacdtek
instalace byl pro mné, jako neznalou Kanady, trochu napjaty. Asi mi chybéla jind nei
evropskd zkugenost s ostatnimi evropskymi zemémi — feknéme, Ze to byla jakdsi znalost
rlznych kulturnich etnik Eviopy a to kanadské Jsem na poprvé teprve rozpozndvala.
Ostatng se brzy ukdzalo, 7e komunikace nijak viditelng nezadrhdvala, Libila se mi hlavng,
e vniklé problémy se fedily pozitivné a rychle, bez katastrofickyeh ndlad a s ohledem
na vitvarnd vyznéni a zpisobem, ktery byl vynaldzavy a velkarysy zdroven.

Spoluprdce Ireny jako hoslujici kurdtorky a Petra jako architekla byla bezchybnd. Na
jedné strané Irenina promySlend koncepce, vyuZivajici Clenitosti vystavniho prostory k
monotematickym celkim, na druhé strand Petrova flexibilita, rasantni a odvdind fedeni
spojend s citlivosti k detailim, Jistym poukazem na abstrakinost viznami, kterd vlasing
byla dolezitou sougasti kubistickeho ndzoru se stala pfitomnost skla v expozici, Pritomnost
proku, prili3 tipytivého, piili poddajnéha, piilis univerzalniho, ktery s drobnymi vijimkami
terného skla na ndbytku, byl vlastng protikladem kubistické teorie, se viak v roli instalacni
kancepee velmi dobfe uplatnila. Zejména Pavel Jandk iddal .hmotu zdramatizovanou
tvarem”, & prohlasoval, Ze ,...nevidime materlald, vidime ve viem Jen hmotu”. Jind
Jandkova teze spdji hmatu s prostorem a prohladuje ....architek! otesdvd rohy, hrany,
wnikd do hloubky vSude tam, kde hmotu neuzndva a s nf neciti”

Vzpomindm na moment v Mantrealu, kdy bylo treba wyrabit Sestimetrovy sklenénj sokl
pod Godrovu velmi téZkou knihownu. Petr Franta ji doslova zmonumentalizaval mohutnym
kusem skla, jako by to byl architektonicky objekt. Bylo to hodné odviing Fedenl, ale
wytvofilo ve své ai abstraktni podabé prekrogeni do nové polohy existence. naznacujici
moznast otevieni nového vaimédni objektu. Také ostatni exponaty byly postaveny na sklo a
ve vEtsi nebo mengi mite nabidly ndvitévnikovi dojem, vysvétlujici nebo aspoi naznadujici
wnitfni zazemi teoretickych aspiraci autord expozice.

Musim jesté podotknout, Ze zahdjeni wistavy hylo velkolepé 2 7e jsem méla pocit,
e se se zde sesla nevidand smetinka architektd a vazenych osob ne-li z celého
americkéha kontinentu, tak z kanadskéha Jiste.

Jakost Kaleuse

calé an rue L. Denis in Paris. The opening of the Montreal exhibition was drawing
closer, We analysed the French instalation of cubism in the Centre Pompidou. [t
combined paintings with architecture and the applied arts. | had always held that
this combination ol ling and applied arls must be the culminating symbiosis, even
the symphony of cubism, which resounds into the Intellectual depths of this
avantgarde impulse. The instalation was immeasurably complicated, and considering
the substantial size of the exhibition team, not entirely operative. The paintings
sometimes resisted communication with the furniture — except in the original
conception. To search among them for an exact coordinate between farm, cantent and
meaning was almost unthinkable. In spite of traditional French good laste, a lack of
congruity prevailed between painting, architecture and design

After the European tour, Canadian Center for Architecture in Montraal was next in
line. The beginning of the instalation was for me, ignorant of Ganada, a little tense.
Maybe | was lacking other than European experience with European countries — let
us say same sort of knowledge of different cultural ethnicities of Europe, and
Ganada was my first experience, Otherwise il soon became clear that communication
had not been skimped in any way. What | liked most of all was that prablems which
arnse were solved rapidly and positively without premonitions of disaster, with a
view to the visual intention and by a method which was inventive and generous at
the same time.

The cooperation with |rena as guest curator and Petr as architect was faultless. On
the one hand Irena’s thought-oul concepl, making vse of the manilald qualities of
the exhibition space for monothematic entities, on the other hand Petr's flexibility,
his striking and daring salutions combined with sensitivity ta detail. The presence of
glass in the exhibition became a special indication of the abstraction of meanings.
which was in fact an Important part of the cubist position. The presence of an
element too glittering, too amenable, too universal, which — with the small
exceplions af black glass on furniture — was in fact the antithesis of cubist theory
That required, especially Pavel Janak, “a substance dramatised by form®, or a theory
that “...we do not see materials, we see in everything only substance”. Or anather
Jandk's thesis: "...the archilect carves the corners, the edyes, he penetrates the
depth of everything where he does not acknowledge substance, where he doss not
feel with it",

| remember the moment in Montreal when it was necessary to manufacture a six-
metre glass plinth to go under Goddr's very heavy bookcase. Petr Franta literally
monumentalised it with the massive piece of glass, as though it were an
architectural object. It was a very daring solution, bul it created in its almost
abstract form 2 passage into a new state of existence, Indicating the possibility of
opening up a new perception of the object. Some of the other exhibits wera placed
on glass, to a greater ar lesser measure offering the visitor an impression,
explaining or at least indicating the inner setting of and the theoretical ambitions of
the authars of exhibition.

I must still add that the apening of the exhibition was magnilicent, and | had the
feeling that an unprecedented elite of architects and distinguished persons had
gathered, if not fram the whole American continent, certainly from Ganada.

1



L N
LA/
ot

.- Copyright, Canada,

5
%% Printed Ly Specinl A i §
b i fog the Dominlon AT Guides

b / & BT

e e

UMISTENT PROJERTO/ LOGATION OF PROJECTS

GZECH GUBISM, CANADIEN CENTRE FOR
ARCHITECTURE

. FOUR SEASONS HOTEL - ZEW
GONPERATIVE L. 0. GROTHE

. GEWTAE OE CREATION, CARREFOUR §T-DENIS
Lk GOTE & BAAON, MASTER PLAN

. “SQUARE ST-LAURENT"

. PLAGE JACQUES CARTIER

™ i = , 8 n] . | 3 {5
. |DEACON \ H z i i i A ILE RANDE
. MOLSON BREWERIES . ¢ 3 e G — J , 5’,{
. MOLSON TRICENTERNIAL G \ S : | ! 7 Ao - i
|

. HOPITAL NOTRE-DAME DE LOURDES




Mily Petre!
Dear Petr!

V' 7dfi 1987 jsem se vrdtil do Prahy. Chodil jsem méstem, Grébovkou, po hospodédch.
(Ibdivoval jsem viechny ty krdsné drobnosti na fasdddch, mifle, vstupy, pasaie.
nesmysly. Zviast si toho v3imdm, kdyZ jdu pordnu, po probd@lé noci, po nekaneénych
promluvdch k pratelim | k sobi.

1 Tedi obvykle zbyde jen hoikost, Ze to 2ase nebylo dplng presné. Snad jen néjaky
duch létal kalem a délal si z nds srandu, Duch nabubfelosti a obysejné lidské
namysienosti. § maskou pokory umime jen kfidel, Ze jsme nejlepdi.

Zpatky ale k prochdzoe miéstem

Prohlizel jsem si praiské stromy, kefe v parcich, zmutené borovice, jedli ojinEnou
v Riegrovjch sadech. Obdivoval jsem jak prezivaji, citil jsem jejich silu, Gekénr,
trapeni. V dlazbé na Zizkov roste plevel a tréva, asfall na spldcanych chodnicich
prorail semendGe stromi.

Giti§ tu silu ?

Kollk let by trvalo, nez by se véechno sesulo a celé Lo panoptikum by prikryly stramy?
Cihly s vapnem se nebrdni dlouho, v suti nadhern klici semena stromi.

Prot o tom pidu.

Zddlo se mi, Ze ten rok stromy & kefe se zblaznily plodnosti a jen trpélivé dekaji, kdy
zetli nase plechové bourdky a domy se promén Jen v hromady. Yinohrady polete pir
potoki jako kdysi a betonovd monstra milostivé zakryje rdesno 5 plaménkem.

Ta nenf o zkéze, ale o nadsjl.

S vékem dozvr se Elovak hodnd o architektdfe | o marnosti. Zviastai jen je. kde se
bere nadgje. I Geho roste nadéje.
Nadgje 7 marnost! ? Nadée ze setkdni s mamosti ?

Difve, neF stéla pryni svatynd, byly posvatnég hdje. Prestall jsme obdivovat stromy
a modlit s s nimi, ahychom si ofi vyplakali u 2di, u v&2l, v kobkach | v sdlech mezl
cetkami a harampddim naslédle sladénym.

RiZe z krepavého papiru.

Pivodng jsem chigl psat o slovach & architektire. NAmat Je to urditd vdagny. M2l jsem
na mysli i takavé skvosty, jako jsou technické zprévy, zdivodnéni, z&mary. ..
Ihyly 2 toha jen ndvrhy na ndpisy na stavbdch.
Napfiklad: Postavena LP ... jako vzpoura Bohu, krajing, zvitatim
a lidem.
Nebo:
Nage stavba 2 roku . ... zndsilnila cely kraj.
Nikdy na nds nezapomenete.
Atd,
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In September 1997 | returned to Prague, | walked through the town, through
Grebovka, from pub to pub. | admired all the beautilul details on the facades, grilles,
antrances, passages. bits of nonsense. | especially notice them in the morning,
coming home from a sleepless night, after endless discussions with my friends

and with myself,

All that usually remains from the talking is bitterness. that once again it wasn't
axactly right. Perhaps it was anly a ghost, flying around us and having a laugh at our
expense. The ghost of pomposity and ordinary human pigheadedness. All we can do
s bellow that we are the best, with a mask of humility.

But back to the walks through town.

| examined the trees of Pragug, shrubs in the parks, tortured pines, firs covered

in hoarfrost in the Riager Gardens. | admired their survival, felt their strength, their
sxpactancy, thelr suffering. In Zizkov, grass and weeds grow in cobblestones, and
saplings break through the asphalt of patched up pavements.

Do yau feel that strength?

How long wauld it take, for all this ta collapse, for this whole freak show to be
covered over with trees? Bricks and mortar don’t survive lang, and tree seeds
germinate wonderfully in sool.

Why I'm writing about this:

That year | had the feeling that the trees and bushes had gane mad with fruitfulness,
and were only patiently waiting until our tin contraptions and houses decay Into
mere heaps, a few streams llow through Vinohrady as before, and the whaole concrete
monstrosity s graciously blankeled with knotweed and clematis.

It's not about destruction but ahout hape.

With age. one learns a lot aboul architecture and futility. The only mystery is, what
to base hope on, Where does hope spring from?
Hope from futility? From the encounter with futility?

Before the first temple stood, there was the sacred grove, We stopped apprecialing
trees and praying with them, and instead we cried our eyes out by walls, by towers,
in cells, in halls among finery and sweetened junk.

Grepe-paper roses.

| had originally intended ta write about words and architecture. It is certainly a rewarding
topic. | had in mind such gems as technical information, justification, plans...
Al that has remained are suggestions for inscriptions on buildings,
For example: Built In the year of our Lord ... . as 2 revolt against God, Nature, animals
and people.
or:
Qur edifice built In the year. ... ravaged the whole region.
You will never farget us.
Ete.

Vratislav Brabenec

Wusician, Prata, Victaria 86

unilgrgroundovy basoik a Rndebnik - Undergramad Poct aan

Jen na nikolika mdlo domech by bylo:

Postaveno s ldskou . ...

Na ktery bardk, nebo studenou betonovou hrizu véak mozeme posledni ceduli
pripichnout?
Ktery park, nebo zahrada by lakové nznateni unesla?

Nezoufat!

| na dilo lidské dd se koukat s naklonnosti a porozuménim.
Vznikajf vztahy, Vztah jako zdzrak.

0 tom se dd dokonce vypravet. Vztahy se daji i predavat dil.

Obdivuji s jakou laskavosti i kdyZ to uvnitf viechno vie, dokdzes naslouchat lidem
a [ednat § niml

On only a few houses would be inscribed
Built with love ...

But on what house. on what cold concrete horror, would we be able to pin that last
notice?
What park or garden would be able to carry such a sign?

Don’l despair!

It is possible look on human works with fondness and understanding loo
Ties are formed. ties like miracles

0f these one can also give an account. Ties can also be passed on.

| admire the kindness with you manage to listen to people and relate to them, even
when you are boiling inside.



Na hrané; osobni dodatek
On the Edge: A persanal post-script

V pribghu pipravy vystavy jsme méli se Sofiou Ryndovou, feditelkou Fragnerovy
galerie, nékolik pracovnich sezeni. Mluvili jsme o vystawnim cyklu exil* 2 z téchto
setkAni postupng vyplynul | ndzey Na hrang",

Na hrané reZimu, ve klerém jsme vyrislall — Lak zvany sovialismus §i komunismus,
ovladajici vie a viechny, kde ti se svobodngmi mySlenkami z0stavall na hrané
spoletnosti, Gasto na hrané  balancujict mezi krimindlem a potenciondlnim
alkoholismem z beznadéje

Na hrané rezimu, kde moji pfimi ptibuzni byli perzekuovani a decimovni za svij plvod
aideje, jako kupfikladu mij otec, kterého poslali do ndpravaych zaiizeni jako Jachymov
&i Leopoldov, Pii vyslechu widy zacali dédou .kapitalistou®, potom nasledoval tata —
Jnoliticky" a pak teprve piistoupill k mym hrichdm, které jsem z jejich pohledu pachal.
Nikdy jsem nechtgl byt uprchlikem, ani ,emigrovat™. Jako mnozi 7 mé generace jsem
mél zato. Ze odejit by méli .oni®, ne j

Kdyz jsem se koncem roku 1977 ocitl v Montrealu, pritel Bofek Sedivec, kamarad,
ktery mi poslal vizum k pobytu”, mi predloil jednoduchy kviz, fekl: Mezmi si papir
a udélej si dva sloupce — vlevo: prot by ses mél vracet, vpravo; prog ne.” Vievo pak
bylo pér sentimentélnich vzpomingk & strach o redinu, co se stane zejména matce,
klerd si jiZ uZila své, zatimco pravd strana papitu byla husté popsand — hlavni co se
tyte nadéje a vibec pohledu vofed.

| kdyZ v ten moment byla moje budoucnost velmi nejistd — na eto hrané jsem
utinil jasné rozhodnuli — zaGil znovu, zkusit pochopit a Zit nové souvislosti ve
spolecenstvi nezatizendm totalitérnimi proditky ovldddni lidi a mySleni samozvanou
elitou.

Ivyknout si na svobodu neni 162ké, zadinal ale novy Zivot, znamend Zil na hrang
ve vlastni profesi i novjch vztahd, ne? se citite znovu jako Clovék. Vystava je snahou
oiibliZit, jakym zpdsobem jsem se snaiil tohota cfle v mych letech dosdhnout.

Po dvaceli letech jsem prochodil celov noc po montrealském pristave a v rannim
rozbresku pozoroval pripravu nové fungujicich méstskych, privétnich, obchodnich |
zdbavnich tunkoi na novy den. M&l jsem radost, Ze moje predstavy, ztvdrnéné pied
dvaceti lety. se v poustaté téméf do puntiku naplnily. | kdyZ jsem pfimo v pristavy
fadnou, ani malou G4st nerealizaval a v detailu bych dnes leccos fedil jinak, mal jsem
dobry pacit, 7e na této hrané — feky sv. Vaviince — byly vylvoieny podminky ke
veniku néteho pozitivniho, Ze potfeby mista se zde napliuji novim Zivotem. Je to
dlouhodaby proces a snad jsem k tomu ve vefené diskusi a v tomto pfistavu
i trochu prispél.

Na kalika dal$ich hrandch jsem se ocitl, by asi byl jesté delsi vigel. Pravdou je, 7e tolo
pisu na hrané Atlantického ocednu, moind Ze 3 000 mil prede mnou je Evropa. Véera
jsem zde skicaval novy projekl a jak jsem se po piijemné hravé hrané moiskyeh vin byl
projit, napadlo mé o tomto ¢dsteéném bilancovani lel proitych venku®, napsat nékolik
fadek. Pro mne byt na této hrané znamend svobatu.

Wiij exil a ndvrat byl pfeklenut pidtelstvim a podporou mnoha lidi, nékieii 7 nich
piispéli do publikace a k vystavé. Rdd bych proto wyudil této pifleZitosti a opravdu
viela viem podékaval. BF

Psdng — Fair Harbour. Fire fstand. Rew York, 21. sepen 2000
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At the beginning of the exhibition's planning stage, Sofia Ryndovd, director ol J. Fragner
Gallery, asked me about the theme of the exhibition. Since it was in the series "Exile’
we talked about why and how | chose exile, and, as we ware talking mare and more, it
became clear thal the title of the exhibition should be "On the Edge”

On the edge of the regime In which we were brought up — the so-called socialism or
communism that overruled averything and everybody — those with a free spirit of
thinking were left on the edge of this society, balancing on the edge between
imprisonment and potential alcoholism from hopelessness

On the edge of society, where my direct relatives — my grandparents and my parents —
were perseculed and some even destroyed for their origins or ideals, such as my father,
sant to labor camps In Jachymov and Leopoldov. During my own Interrogations, the
police always started with my grandfather “the capitalist”, continued with my father
"the political prisoner”, and then came lo my own sins, which from their point of view |
had committed. | never wanted to be a refugee or “to emigrate”. Like the many in my
generation, | believed that “they” shauld leave, nat me.

When | finally found myself in Montréal at the end of 1977, my lriend Boiek Sedivec,
wha sent me the visa for my “visit”, suggested a very simple quiz: “Take a sheet of
paper: in the left column, write why you should return there, and in the right column
why not." On the left side were a few sentimental reasons, as well as fear for my family
gspecially my mather who had already lived through enough. The right side, howaver
was completely full — full of jottings about looking ahead.

Though at this point my future existence was more than uncertain, on this edge | made
a clear decision. To start anew, and to integrata inta & socisty that had not experiencad
totalitarianism and a way of thinking ruled by a self-proclaimed elite. Though gelting
used to frezdom is not difficult. beginning this new life means living on the edge in the
profession and the community, before one starts to feel like & human being again. This
gxhibition aims to show how | warked to accomplish during my years in exile.

Twenty years later. | walked during the whole night and the morning dusk on the harbour-
front of Mantréal, watching new business, entertainment and other urban fabric functions
prepare for a new day. | was happy that the visions | had sketched at the beginning of my
new professional carear were in essence fulfilled. Though | had not realized even a small part
of this waterfront, and though maybe | would have treated some details differently, | felt
pleased that on this edqe of the St Lawrence River regeneration of this formerly neglected
site had begun, bringing new [ife to this part of the city. In this long-term process perhaps |
contributed somewhat in the public discussion about urban design of the waterfront.

How many other edges | have found myself on might make a longer list. The present
fact is that | am writing this on the edge of the Atlantic Ocean, same 3 000 miles wast
ol Europe. Yeslerday, sketching a new project here and walking this edge with ils
playful seawaves, | thought of putting down on paper some reflections of the influential
years spent abroad, For me, being on this type of edge defines freedom.

My exile and the return had been bridged by the friendship and suppart by many
individuals, some of whom have contributed to this volume and the exhibition on which
it is based. | would like to take this opportunity ta thank all of them. P.F

Hritten at Fair Harbor, Fire Isiznd, New York. August 21, 2000

Petr Franta, Que vadls Hr. Architect, 1980
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Petr Franta

Narozen 19, z4if 1948 v Praze. Studoval na Fakullé architektury
CVUT (Ceské vysoké uieni Lechnickd) v letech 19661872, kde
ukongil diplomem s titulem ing. arch. Po promoci pracoval pél et
v atelieru ETA (Praisky Ustaw Vystavby Hlavniho Mésta Prahy)
0d roku 1977 Zil v Montrealu v Kanadg. kde po evaluaci ved@lani
a diplomu mu byl uzndn titwl Waster of Architeclure. Zaginal
pracoval v Da Nova Assaciate ntrealy jako designér na
vistavnich a interiérowych projektech; polé spolupracoval na

Jednotlivych projektach s raenymi architekty, ¥ roce 1979 splnil
podminky na piijeti do Order of Architects of Quebec, 2 po splnéni
poiadavané praxe dostal v roce 1981 profesiondlni licenci. V roce
1982 nastoupil do kanceldie Fiset Miller Vinais Architests. kie
pisobil ve funkel architekta-designéra do roku 1985, V (6
vytvoiil asociaci s newyorkskym architeklem Ruberte Brar
FPetr Franta, Achitects and Plannersa v 1ot 1989 byl registrovan
ve stdtu New York. V Montrealu s architektem Jamesem Ogdenem
2alodil v roce 1986 Ogden Franta Archilects, partnerstvi, klerd
fungovalo do roku 1993, V druhé poloving BO. fet spolupracoval se

sochatkou Magdalenou Jetelovou na realizacich monumentdlnich
plastik ve vefejnych prostordch &i muzefch. V roce 1930 se stal
Glanem Architekten Kammer Nord Rhein Yestlalen v Disseldorfu.
fatdtkem 90, let se vrdtil do Prahy a 2de formoval v roce 1991
s Michalem Brixem architektonicky atelier Briv & Franta Architekti
spol 5 1.0, Toto partnerstei trvalo do roku 1997, kdy ustavil studio
Pelr Franta Architekti & Asoc. spal. 1.0, Je Elenem Oboe architektd
a 0d roku 1995 ¢lenem Komory Ceskyeh Architekio

Born in Prague September 19, 1944, he studied at the Faculty
of Architesture CYUT (Czech Technical University in Prague)
between 19661972, finishing with the diplama of Ing. Arch
After graduation he worked for five years at the Atelier ETA (Dffice
of Develapment of the Capital Gity of Prague). Starting in 1977,
he lived in Montréal, Canada, where his diploma was recognized
and evaluated as the equivalent of Master of Architecture. He
hegan working at Dz Navz Assacfates in Montreal as designer of
exhibition and interior projects
architects on Individual projects. In 1979 he fullilled the
requirements for admission to the Order of Architects of Québec,
and after completing the reguired local practical experience, he
received 2 professianal licence in 1981. He Joined the lirm Fiset
Miller Vinois Archifects in 1982, where he worked as design
architect until 1985, The same year he was associated with a New
York architect and formed Roberta Brambilia & Pelr Franta,
Mrchitects and Planners, becoming reqistered in the state of New
York in 1989, With the Muniréal architert James Ogden, he
founded the firm Ogden Franta Architeets in 19886, a partnership
which [asted until 1893, In the secand half of the nineteen-
eighties. he collaborated with the sculptor Magdalena Jetelova
on manumental sculptures for public locations and museums.
He became a member of the Archileklen Kammer Nord Rhein
Vestialen in Dusseldurf in 1990, at which time he returned to
Prague and joined with Michal Brix to form the architectural
alelier Brix & Frama Architekli spal. s v 0. in 1891, This
partnership was dissolved in 1997, when he formed the studio
Peir Frania Architekti & Asoc. spol. s r.o. He Is a member of the
Assuciation of Czech Architects, and, since 1993, of the Crech
Chamber of Architects.

later eollaborating with various
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1978

1880

1981

1882-5

10

Atelier ETA7 6 — PU VHMP, Praha, Prague
Warhy riznjch projekta véetnd dvau obchodnich
stiedisek. holelové studie, détskd biigté a jina
uhianski vybavenus

Design of various projects including two shopping
venters. hotel studies, children’s playgrounds, et

De Nova Associales, Munireal

Vystavnicky a interiérovy design

Exhibition and Interior design

King Odean, Montreal # Cinema Odeon, Montréal

(with Dunne & Skajaevestadt, architects)

~ rekonstrukee kina na kemplex reperlodrowych divadel
reconstruction of existing cinema inlo repertory
theatres

Environmental Seulpture for the 1981 International

Year of Disabled Persans

Spoluprace / collaboration Lada P. Falta

— architektonicky nkruh s 02asti publika na fyzickjch
barlgrach v 2lvotnim prostredi

— architectural circuit with public participation
of physical barriers in the buill environment

Védecke centrum /Residential Develogment

and Seience Genter, North Hatley, Québee

Spolupréce / collaboration with A. M. Henderson, architect

— master plan 4 koncepéni ndveh videckéhn centra
3 rezidentni vistavhon

~ master plan and concept design

Vieux Port de Montréal — Urbanislickd soutéi

Montreal’s OId Harbour Competition 1881

— preni cena v souléZi na urbanisticky ndvrh fegeni
starého Monirealského piistav

~ Tirst prize in compglition for preservation and
recanstruction proposal of Montréal's harhourfront

Fisel Miller Vinois, Architecls

Design architek! /Project architect

responsible for design:

(Goast Guard Naval Base, Sorel, Québec

— master plan a architektonicky ndvih ndmofniho
zaiizeni pobiedni hlidky

— master plan and design for new naval facility

Hiipital Notre-Dame de Lourdes - Montréal

— design a konstrukce nové piistavby a renovace
interiéru nemacnice

~ design and construction of new annexe and
renavation of existing hospilal

Priy Orange (1985)

Athletic Hall, McGill University, Moniréal

— naveh sportovniho aredlu

— design of new sport facility

Royal Victorla Hospital, Montréal

— ndvrh renovace a piistavby fenského pavilony

— renovation proposal, new extension to histaric
bullding
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1886

1988

1386

1987

1987

Molson Brewery of Canads, Montréal

— ndvrh a realizace receptni haly s muzeem
pivovarnicty

~ design of museum and reception hall

Prix Thomas-Bailiargé Award (1986)

Roberto Brambilla & Petr Franta Architects & Planners,
N.Y.C., Hew York
Seaside resort, The Island of Vieges, Portorico
— kancepéni ndvrh pifmofskeho leloviska
s dirazem ekologii
— cancegl proposal for development of ecologically
friendly holiday resort
The Biennale of Sydney, Australla
- realizace projektu v rdmei vystavy, spoluprdce
5 Magdalenou Jetelovou na monumentaini skulptufe
— participation in exhibition, callaboration with
Magdalena Jetelovi an large scale sculpture
Canada Council Srant Awardf

Oyden Franta Architects, Monireal

Ateller Fiora, Ste-Rose, Québec

— piestavba rezidence a piistavba malifského ateliéry

~ extension and alteration to residence and painting
studia

Coap L. 0. Grothe, Montréal

— studie histarické budovy a rekonstrukce vstupnich
prostor véetng ynitini fontény

~ renavation of lobby, realization of lobby fountain and
study of facade of historical bullding

Gentre de Création, Carrefour St-Denis, Montréal

— master plan, ndwrh a rekonstrukee historickd
primyslové budovy na umelecké atelléry, kanceldte a
galerijni a vystavnl prostary

~ roning madification, master plan, design and
construction cenversion of historical industrial
building to oifices, artists” studios and exhibition
SDALES

Project Series: Magdalena Jetelovd —

Museum of modern arl, New York

— konzultujici architekt,/ consulting architest

Sirle predndsek /Series of lectures

.Renovace severoamerlckjch pamdtkovfeh budoy

na soutasnou architektury®, Zapadni Nemecko

“Renovation of North American Heritage Buildings

Into Contemporary Archilecture”, West Bermany

Centre Gommereial Gharland Montréal
— studie renovace souboru industridinich budev
na obchodni stiedisko
= study for renovation of Industrial space
to commercial cenler
Residence Laurent Cale, Lake Farmer, Quéhec
— nivrh a realizace obydli u jezera
~ design and construction of country retreal on Ihe lake

1888

1988

1880

Project 10 rus Bellechase, Mantrdal

— ndvrh komplexu byld a komerénich prostori, renovace
a dotvoieni bloku novon budavou

~ design and construction of commereial and residential
building

La Cite Baron Restaurant, Monlréal

— puElSeni stdvajiciho restaurantu 2 renovace hornich
rezidenénich pater

— enlargement of existing restaurant with renovation of
upper rasidential floors

Installation: Magdalena Jetelovi —

Documenta 8, Kassel, West Germany

— konzultujict architekt 2 cansulting architect

Centre Rabert Cliche, Rosemont, Québec

— renovace zafizent pohotavosini sluzby

— renovation of emergency service department

Auberge Saint-Denis, St-Sauveur, Québec

— sludie pavilonu s [dzanskym zafizenim

~ study for health club pavilion addition to
sxisting hotel

Three Women: Project Magdalena Jetelovd —

Shalnman Gallery, New York

— konzultujici architekt / consulting architect

Holiday Complex Erminioni, Recko /Greece

— master plan a architeklonicky ndvrh rekreatniho
resortu u Egejského moie: navih hotely, vilové
Glvrli a rekreacnich  sporlownich zafizeni

— master plan and architectural propusal for resort
on Aegean Coast: design of hotel. residential
devalopment, recreatianal facilities

McKellar Mills, Peekskill, Hew York

— nédvrh renovace industridinf budovy na umélecke
ateliéry

— renovation of old mill into lofts and artists'
studios

Métro-Richelieu Grocery chain, Maontréal

— renovace komerénich ploch, kanceldii a skladi

— renovation of commercial space. offices, warehouss
and parking

Residence Line Gate, Town of Mount Royal, Québee

— renoxace a pripojeni soldria

— renovation and solarlum annexe

Idéacom In., Montréal

~ renuvace halovych prostor na interiér televieniho
4 lilmovéha studia

~ interior design for lolt renovalion for television
and film production studio

Magdalena Jotelovd a1 Jahn Weher Ballery, Now York

~ konzultujrei architekt/ consulting architect

Ien Chinese Restaurant, Montréal

V asociaci 57 In assoclation with architect Rick Mather

Architects, Londan

~ interiér restaurantu v aredlu Hotelu Four Seasans
interior renovation for @ restaurant within the
Four Seasans Hotel

1891

Stary) Peterburg, Petrobrad /81, Petersburg

Konzultaca Gansulting — Gommerce International TJL,

Montréal

~ studie pro renovacl historickd budovy
v pétihvezdickovy hotel

— propasal study for renovation of existing historic
building Inta five-star hotel accommodalion with
supporting functions

Neva Winl-Pekérny, Petrohrad

Neva Mini-Bakeries, $1. Petersburg

Konzultace/ Consulting — Commerce International TIL,

Montréal

— renavace budavy na moderni pekarnu s névrhem
15 prodejen

~ masler plan and renovation af an existing structure
and layouts for chain of 74 outlets

Tovdma na zmrzld tésto, Ziparodi, Ukralina Frozen

Dough Plant, Zaperozhie, Ukraine

Konzultace/ Consulting — Commerce International TJL,

Mantréal

— master plan a architektonicky névrh

— architectural design and master plan for new facilities

Montreal Steak House, Petrobrad

Muntreal Steak House, St. Petershurg

Konzultace # Consulting — Commerce International TJL,

Montréal

— renovace existujicich prostor na bar a restaurant

— renovation of existing commercial space into
contemporary bar and restaurant

Tovérna na kysellau eitrénoveu, Vyborg

Gitric Acld Plant, Vyborg

Konzultace / Cansulting — Commerce International TIL,

Mantréal

- master plan a architektonicky ndvrh
master plan proposal for new construction of large
processing lacility

Mannheimskd Zidle /Manaheim chair — Mapdalena Jatelové

— konzultujici architekt integrace monumentdln skulptury
3 budovou Landes Museum lir Technik und Arbeit

— consulting architect for Integration of monumental
sculpture In a Museum

SoutdZ Place Jacques Cartier, Montréal

Gompetitian for Square Jacques Carlier, Montréal

Spoluprace / collaboration Tomas Bitnar, Ladia

P. Falta. Jarmila Koskovd. Babriel Gome: Guillen

— souldZni ndwrh a urbanislickd sludie
v histarickém kontextu mésta

— urhan study and design proposal within
4 historic site context

Four Seasons Hotel, Montréal

— ndvrh a realizace nastupnich prostord k hately; studie
keytgho nastupu s fonlanou

— design and realization of access to the lower lobby:
proposal far environmental fountain and covered
walkway
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1992

1892

Blackader-Lauterman Library of Art and Architecturs,

MeGil University, Montréal

~ studie ndvrhu vystavnl plochy a muzejniho zdzemi pro
univarzitni knihovay

— proposal for design of exhibition and museum storage
spase

South Winds Residence, Haldimand Township, Ontario

— master plan aredlu s ndvehem residence

~ master plan for an estate with design of the residence

Hotel Hiubokd, Hubakd nad Vitavou,

Geskoslovenska,/Gzechoslovakla

$/with Michal Brix: ve spolupréci s/in association

with 88T Architects, Anglis/ England

— architektonickd studie pFistavhy a renovace pamétkové
chrénénjch budov v historickém kontexty

— architectural proposal and feasibility study for
renovation and addition to existing historic bulldings
in a heritage preservation context:
five-star hotel in combination with three-star
hotel suites. conference centre

ﬁ%si? Kubismus — Architektura a Design, GCA, Mantreal

Gzech Cubism - Architecture and Design, CCA, Montréal

— névrh vistavy v Canadian Center for Architacture

— design of exhibition for Canadian Center for Architecture

Kanadské velvyslanectyi, Praha

Canadian Embassy, Prague

— ndvrh pro rekonstrukei novéhe komplexu;
sludie Gasteénd renovace stdvajic budovy
@ pamélkové chranéng rezidence Hadovka

— propesal for new compound lor Canadian Changery
Building: electrical survey and parlial renovation study of
existing Chancery and Ambassador's Residence Hadovka

Brix & Franta architekti spal. s 1. 0.

Brix & Franta Architects Lid.

HoleSovice—Bubny, Praha 7 /Prague 7

— urhanistickd studie vyuziti pozemku Ceskych drah
a okolniho dzemi

— masler plan lor the development of railroad yards and
surraunding area for commercial complex, hotels,
olfices and residential blocks

Odména v mazindrodal soutdsi

Awarded prize in International competition

Myslbek, Praha 1,/ Prague 1

~ obchedni a kanceldfsky kamplex v historickém konlextu

~ project for urban infill cemmercial and office complex
on a site in historic canter of Prague

dména v ndradnf sauldii

Awarded prize in natignal compeiition

Hustivice, Praha-zapad /Prague West

— urhanisticky pldn k ozemnimu fizeni:
200 rodinngch domki, nakupni stiedisko a hotel
v blizkosti leti§ta Praha-Ruzyng

— master plan for developmen for shapping center, hotel
and 200 homes in Prague airport area

v

1993

Pavlow, Praha-zipad/Prague West

— urbanistickd studig zastavby: 80 redinnych domki,
hotel & kamplex [ehkého pramyslu v kenlextu
infrastruktury lgtisté

— master plan for development: B0 homes. hotal and
industiial park in airport Infrastructure context

Hotel Radobyl, LitoméFice

— renovace a piistasha existujici vily a parku
na hotel-pension

— renuvalion and annexe to lurn-of-the-century villa
for & hotel-pension

Stary Kalin/ 01d Kalin

— konespt izemniho pldnu pro 00 Kalin

— master plan for the development of 2 Central
Bohemian rural eommunity

Tiskdrenskd hala/Printing plant

Phillip Marris Tabik a. s., Svitavy

Spaleny projekt s,/ Joint venture project with Harper

MacKay Architects, London, U. K.

~ novd prudukén hala pro Philip Morris / Tabdk a. s.

— production hall printing fagility

Darex, Praha/ Darex Building, Prague

~ studia fasddy do Vdclavského namésti
v pamdtkovém kontextu

— study of the facade an Wenceslas Square
In historie preservation context

Vinohradska rinice, Praha

Vinohrady Market Hall, Prague

~ konceptni studie k rekonstrukei pamdtkave
chrangného objeklu

— retail concept study for reconstruction of turn-ol-the-
century market hall in histaric preservation context

Kostel sv. Juseta,/ 81, Joseph Church, Luhadovice

— nové vistavha v kontextu lazefiského mésta

— new construction in a $pa town context

Vitdzny ndveh ve vyzvang soutédi

Winning eniry In invited compatition

Mezindrodni letisté Praha-Ruzynd

Prague International Alrport in Ruzgng

~ ndvih letidtar infrastruktury a novéha termindlu

~ proposal for infrastructure and extension to main terminal

Jeden ze tyf tymd v uZsim vybérovém Fizeni

One of four praposals shortiisted in competition

Wilsanova a Masarykovo nddraii, Praha

Wilson and Masaryk Stations Railroad Yards, Prague

— urbanistickd studie &4st vnittni Prahy

~ urban planning proposal for development
in central Prague

Odména v mezindrodns soulgii

Awarded honarabls mention in internaticnsl competition

$ynagoga,/ Synagague, Rychnav nad KnéZnou

— instalace regiondlnito Zidovskeho muzea
W renovované budové

~ Installation of the Jewish Regional Museum
In a renovated historle building



1994 Euypiské velwyslanectvi, Praha 2/ Egyptian Embassy, Prague 2

Finalista Geand Prix Obee architektd 1945,

kategarie Interter

Finalist of Grand Prix 1895 of Ceech Architeciure

for interivr renovaiion

Na Piikopé 13, Praha 1/ Prague 1

— rekonstrukee budovy v Praiské pamatkavé
rezervaci Prahy |

— mized-use development as a rennvation and
atdition ta a historic building within the Prague 1
Histaric Precinct

— renovace velvyslancovy rezidence
— ranovalion ol Ambassador's Residence
Geski muzeum vitvarnjch uméni, Praha 1
The Gzech Museum of Fine Arts, Prague 1
— permanentni vystava Geského kubismu
v Dome u Cerné Matky Bodi
permanent exhibition ol Ceech Cubism
4t the Black Madonna House
Mezindrodni letisté Praha-Ruzyné
Prague International Alrport Ruzyné
— vystavha nového termindlu; urhanistickd studie
argdlu ruzyiského letista (hmotove Feseni,

1996 Vystava v sini Mdnes, Praha

Architectural exhibition for Umprum Museum,

Gallery Ménes, Prague

— Frank 0. Gehry — design a architektura:
Gehry, Milunit — Tangici dom

~ Frank 0. Gehry — Design and Architecture;
Gehry, Milunit - Dancing House

Studie mestského celky

Study for urban development ,Idna Ambit",

Besk Krumloy

— okresni irad, hotel, administrativaf budovy,
ubehady a bydleni

— new ity Hall, hatel, office, retail and residental
bulldings In istarie city context

Sendl GR - Valdstejnski palac, Praha 1

Senale of Gzech Republic — Valdgtejn Palace, Prague 1

— soutéZ na ideovy ndveh interiéry

— competetion for interior design

2vidSinf edména

Hanarable mention

Rimskokatalickf koslel a farni budova

Roman Cathalic church, Lubataovice

— realizace novostavby v kontextu lizenského mésta
— realization of new church in spatown contex!
Finalista Grand Prix Oboe architektd 1998
Nominace na canu Siavba roku™ 1998

Finalist of Grand Prix of Czeeh Architecture

Award 1398

Naminatton for “Builifing of the Year™ award 1998

Finalista Grand Frix Oboe architektd 1998

Nominace na cenu . Stavba rok” 1998

Uddlena Cena InZenjrské akademie 1998

Nominace beské republiky v 6. rodniky ceny

Mies van der Robe Pavilion Award 1398

za Evropskon architekiury

Finafist of Grand Prix of Czech Architecture Award 1898

Nomination for “Buitding of the Year™ award 1988

Award: Engineering Academy of CR Award 1998

Nomination far V1. Miss van der Rohe Pavilion Award

for European Architecture

Mezinarndni letisté Praha Ruzyné

Prague International Airport Ruzyng

— ndwrh dal$ich obehodnich prostor po skendeni
3. elapy vystavby.
Kluby Ceskgeh aerolinii a Czach Ogden, projekt
interiéri) restauraci v tranzitu, obsluini 282emi pro
(eské aerolinie, koneept inzertnich a reklamnich
plach pro eely termindl, har-meeting point —
design interiér a realizace, design interiérd
obchodi v ndkupni galeril

— design of additional retail facilities alter
Phase 3 of construction:
business lounges of Czech Airlines and Czech Dygden,
praject for interiors of airside and landside,
restaurant with observation deck, cabinservis
facilities for Czech Airlines, concept of advertising
for the building, landside bar-meeting point —
interior design and realization

~ Headquarters of V8B — rental offices, retail and
residential development

Vyzvand souté?

Invited competition

Kajotdnka, Praha 6, Pragus 6

~ ndvih viskove budovy kanceldfského komplexu
v pamétkové chidnéném aredly

— study of high-rise building within the historic
preservation context

Skanska Develupment, Evropskd, Praha 6/ Prague 6

— architektonickd studie komplexu kancelafskych
a obchodnich budoy

~ feasibility study for complex of office and
retail buildings

Veluyslansetui Ceské republiky

Gzech Embassy, Ottawa, Ganada

— SoutdZni ndvrh na nové budovy, souté?

~ Arehitectural Competition fer new building
conslruction

Synagoga Synagogue, Pelnd

~ rakonstrukee historicks budovy na regiondlni Zidovské

muzeum a Pamdtnfk stého vjrodi Hilsneriddy 1899
— raconstruction of historical building for regional
Jewish Museum and Centennial Memarial
of Hilsner Trial 1899
Klub Lavka, Novetného Lavka, Praha 1,/ Prague 1
Rekonstrukee klubu, restaurace a divadla
v kamplexy Muzea sk hudby v historickém
kontextu ndbisZi Vltavy
— raconstruction of Club Restaurant and Theater
complex within the Museum of Czech Music
In historical context of Vitava River waterfront

Hanorable Mention in the Calegory of Reconstruction
Grand Prix 2000 of Czesh Archilesture Award
Third Prize AIA 2000 lfernationa! Basign Award
Andil Bity, Praha 5, Prague §
— komplex administrativaich budoy v rdmei
1. etapy vystavhy méstského polyfunkéniha
centra, UBM Bohemia, Vided
new construction of office building within phase 1
ol development, with UBM Bohemia, Yienna

EBC, Evropski 53, Praha B /Prague §

Spoluprice/ collaboration Frantisek Dolezel

— rekonstiukee industridinich budov na soudubé
kanceldre
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parkovaci pardze, hotel, rychludrdha) ] ~ renovalion of industrial buildings into

extension of new lerminal building; airport master ¥ contemporary offices

plan and massing study (parking garages, hotel, 1 1989 Paldc Flora, Praha 3, Vinohrady

fast railway connection) i Flora Palace, Prague 3
Vitgzh ve vyzvand architeklonické soutésl ! Spoluprace 7 collabaration Michal Brix, Pavel Mansfeld
Winners af shartlisted campetition / névih nového ndkupniho a spolecenského centra
Four Seasons Holel, Praha 7 Prague 3 — design of new shopping and community center
— studie ve vyzvané soulédi v hislorickém 1 e i ke

kontextu Starého Mesta : 1997 Na Prikopi 13, Praha 1, Na Prikopd 13, Prague Petr Franta architekli & asoc. spol. s 1. 0. Pradsky vjstavni aredl, Letiany, Praha 9
~ prapasal for a hotel in invited compelition ] — realizace rekonstrukee a vestavby v historické Petr Franta Architects & Assoc. Lid. New Prague Exposition Site, Letiany, Prague 9

in Prague histaric district i budave — obehodni plochy. restaurace Londgnska 28, Praha 2, Prague ~ architektanicky ndvrh nového vistaviite

1995  Mezinarodni letisté Praha-Ruzyn ! a kanceldrské plochy — renovace fasdd a vefejnjch prostor — architectural design for new exposition grounds

Prague Internalional Airpart Ruzyni | — realization of reconstruction and addition funkelonalistické budovy v pamatkové 2dné Vitéz v dvoukolove developerskd soulédi
¥ asociaci se/ In assariation with Scotl Assoclates, i fo historic building — retail, restaurant and ~ renovation of a listed functianalist bullding Winner in twa stage developers’ compelition
Toranto, Canada 1 offiee floars in historic preservation zong Léhfebska 23,25, Praha 2,/ Prague 2

realizaéni projekt, zahdjeni slavby metodou i Mezindrodai leli§té Praha Ruzyn@ Kozi 1, Praha 1/Prague — rekonstrukee a ndstavba v historickém

Tast lrack — ve [fach fazich, do 1997 1 Prague Internationzl Airport Ruzyné f — vestavba péli apartmentd do klasicistni budovy kontextu Vinohrad: byty a administrativai tést 2000 Vseobecna svélovd vystava
— realisation project. start of fast track construction, | V asuciac s/ In assueiation with Scoll v historickém kontextu Starého Mésta — reconstruction and addition In histarical eontext World Exposition Expo 2000 Hannover

in three phases 1ill 1997 3 Associates, Toronlo, Canada [ — five residential lofts in classicist building of Yinahrady: residential and office block Spoluprdce 7 collaboration Jii Gebert
Wezindrodni lelisté Praha-Ruzyné i — 1galizace nové odbavovacl haly, procesoru ! in historie preservation context Cesing uznanf v kategaril Rekanstrukee s0UL8Z na seéndt expozice pavilony Ceske
Prague Internationzl Airport Ruzyng | & odbavovaciho prsty A 1 1998  Vodni stavby Bohemia, Praha 4, Wichle / Prague 4 ¥ Grand Prix 2000 Obce architektd republiky
— kancepee nhehodnich ploch 3 — realization of the new Departure Hall, — navrh sidla VSB - komplex kancelafi, nhchodu 3. cena v soutédi AR 2000 International ~ competition for the libretto — Pavilion of the
— concept of retail areas ' Processor and Pier A \) a bylovych jednotek Design Award Czech Republic
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