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Vystava Uhel pohledu je daléi ,splatkou dluhu*, kterou Ceska republika vyjadFuje uznani krajantm, ktefi odesli do exilu
a dokazali se v novych podminkach prosadit. V oblasti architektury se nejedna o prvni pocin - rad bych se zminil
zejména o vystavé Cesti architekti v zahranidi, kterou pfipravil odbor kulturnich a krajanskych vztaht Ministerstva
zahraniénich véci Ceské republiky a Galerie Jaroslava Fragnera v ramci praZského Tydne zahranignich Cechii v roce
2003. Na této vystavé, ktera byla kromé Prahy pfedstavena také v Brné, Zling a Berliné a chysta se jeji prezentace
v Drazdanech a Kahife, je zastoupeno patnact prednich Seskych exilovych architekt, mezi nimiz zaujima dustojné
misto i Petr Franta svym projektem ,Centre de Création" v Montréalu. A jestlize Galerie Jaroslava Fragnera
usporadala - opét ve spolupraci s MZV CR - v roce 2000 vystavu Na hrané, obsahujici Frantovy prace z obdobi
kanadského exilu v letech 1977-1990, vystavou Uhel pohledu se autor vraci do svého exilového domova, aby zde
pfedstavil nové prace vzniklé po navratu do své — nyni opét svobodné - vlasti. Kruh se uzaviel.

The exhibition Ways of seeing is another “repayment of debt" with which the Czech Republic expresses appreciation
of its compatriots who went into exile and succeeded in making a name for themselves in their new surroundings. In
the field of architecture, it isn't the first such project - I'd like to make special mention of the exhibition Czech
Architects Abroad that was prepared by the Culture and Compatriot Relations Section of the Czech Foreign Ministry
and the Jaroslav Fragner Gallery as part of the Week of Czechs Abroad staged in Prague in 2003. This exhibition,
shown not just in Prague but also in Brno, Zlin and Berlin and also due to be held in Dresden and Cairo, features the
work of fifteen leading Czech exile architects, among whom Petr Franta is well represented by his “Centre de
Création” project in Montréal. If the Jaroslav Fragner Gallery (once again in collaboration with the Culture and
Compatriot Relations Section of the Czech Foreign Ministry) staged the exhibition On the Edge in 2000, including
Franta's work from the period of his Canadian exile between 1977 and 1990, with his exhibition Ways of seeing he
is now returning to his exile home in order to present new work dating from after his return to his native land, now
a free one again. He has come full circle.

Zdenék Lycka,

feditel odboru kulturnich a krajanskych vztaht
Ministerstva zahraniénich véci Ceské republiky

Director of the Culture and Compatriot Relations Section
of the Czech Foreign Ministry
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Putovni vystava soucasnych projektu /A travelling exhibition of current projects
Vernisaz /Opening: Montreal, McGill Exhibition Hall 18/10,2004

Vystava pofadana Odborem kulturnich a krajanskych vztahi Ministerstva zahraniénich véci

ve spolupraci s Fakultou architektury Ceského vysokého ugeni technického

a ateliérem Petr Franta Architekti & asoc,, s.r.o. pfinasi sou¢asné projekty architekta Petra Franty;
navazuje na vystavni projekt ,Na hrand", vénovany pfedchozi kanadské tvorbé

(Praha, Fragnerova galerie 2000).

Tato vystava pfedstavuje projekty a sleduje profesionalni vyvoj architekta Franty

po jeho navratu do Prahy pocatkem devadesatych let.

Organised by the Culture and Compatriot Relations Department,

Ministry of Foreign Affairs, Czech Republic, in collaboration with

the Faculty of Architecture, Czech Technical University (CVUT)

and Petr Franta Architects & Associates, Prague, the current project serves
as a sequel to the exhibition of architect Petr Franta's earlier work in Canada
(Prague, Fragner Gallery of Architecture, 2000).

The present exhibition traces Franta's projects and professional development
after his return to Prague in the early 1990s.

Kurator vystavy” Exhibition curator:
Irena Zantovska-Murray

ISBN 80-239-3326-4
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POUT OD VLTAVY K RECE SVATEHO VAVRINCE A ZPET
JOURNEY FROM VLTAVA RIVER TO ST. LAWRENCE AND COMEBACK

Psat predmluvu k vystavé praci kolegy a spoluZéka je zviaStnim Uko-
lem: v paméti se vybavuje doba, v niZ jsme vyristali a studovali, ktera
je dnes mladai generaci jiz téZko pochopitelna: doba tajicich ledi
stalinismu a poté PraZského jara 1968.

Petr Franta pocitil naplno jeji konsekvence. Jeho dédecek, ktery oby-
val velkorysy byt na bulvaru ,politickych omyli® - Vinc tride,

It's a special task to write an introduction to an exhibition of work by
a colleague and former fellow student; what springs to mind is the
period during which we grew up and studied, one that's very difficult
for the younger generation of today to understand - the era of Stali-
nism's thawing ice and the Prague Spring of 1968. Petr Franta felt
the of that period to the full. His grandfather, who

prisel o veskery majetek a otec zemrel na nasledky komunistického
krimindlu. KdyZ Milan Kundera vzpominal na tuto dobu zapomnéni
aideologického Gtlaku, zminil i pFipad tohoto vinohradského bulvaru,
ktery tak &asto v prabéhu minulého stoleti ménil své jméno: Cernokos-
telecka ulice, trida mar$ala Foche, tfida polniho marsala von Schwerina,

Vinohradek

Stalinova tFida a teprve od atych let
V prostiedi Vinohrad s intenzivni zastavbou z doby ,Griinderzeit®,
zacal Petr Franta vnimat hodnotu urbanistického kontextu prazské
metropole, v niZ se misi zastavba obylnych bloki z prelomu stoleti
v historickych kosty s vyraznymi solitéry kého divadla,
méstske trznice a kosteld, z nichZ prvni svou polohou i stylem pfipo-
mina videfisky Votivkirche, druhy je mistrovskym dilem slovinského

lived in a spacious apartment on the boulevard of ‘political misad-
ventures', Vinohrady Avenue, lost all his property and his father died
as a result of being jailed by the Communists. When Milan Kundera
recalled that time of forgetting and ideological suppression, he also
mentioned the case of this Vinohrady boulevard that changed its
name so often during the 20" eentury: Cernokostelecka Street,
Marshal Foche Avenue, Field Marshal von Schwerin Avenue, Stalin
Avenue and finally, from the 1860s, Vinohrady Avenue.

In the setting of the Vinohrady district, with its intense architecture
complexes dating from the era of “Griinderzeit”, Petr Franta began
perceiving the value of metropolitan Prague's urban context, in
which the complexes of residential blocks dating from the turn of the
20™ century in their historical costumes mixed in with striking solo

such as the Municipal Theatre, the municipal market

architekta Josipa Pleénika a treti, ky sbor éeskos! ké
cirkve je p ve funkcionalistickém duchu archite Pavlem
s polyft imi ymi palaci v duchu secese prelomu

stoleti a narodniho slohu pogatku dvacatych let, s mosaikou kavaren,
restauranti a obchodu v parteru s ,plombami* v sebevédomém
duchu a iho slohu i ery.

V jedné z takovych kavaren, zvané Hlavovka na naroi namésti Miru
a ltalské ulice (zniené na podatku devadesatych let), sedaval spiso-
vatel Karel Capek s hereck a svym bra-
trem malifem Josefem Capkem, zde vedl debaty, uréujici intelektual

Olgou Scheinpflug

and churches, of which the first is reminiscent of a Viennese Votiv-
kirche in terms of its location and style, the second is a masterwork
by the Slovenian architect Josip Pleénik and the third, belonging to
the Protestant Church of Czechoslovakia, was built in a Functiona-
list spirit by the architect Pavel Janak. Added to this ensemble were
multifunctional municipal palaces in the spirit of turn-of-the-century
Art Nouveau and the national style of the 1920s with a mosaic of

ni klima mezivile&né Prahy. Nedaleko odtud - pfi usti Francouzské
ulice - bydlel v penthouse palace pojistovny soukromych Gfednikd na
pocatku tiicatych let architekt Jaromir Krejcar se svou zenou Milenou
Jesenskou, adresatkou dopisu Franze Kafky, ktera odtud redigovala
asopis Svazu Eeskoslovenského dila ,Zijeme® ..

Tento, v padesatych letech nam odpirany svét, mohl byt v té dobé

p

Frantou spiSe jen tuSeny a teprve s velmi opatrnym a pozvolnym
uvolfiovanim reZimu a rozSifovanim obzoru pfes tehdejsi tuhé
omezeni postupné objevovany. Tomuto klimatu odpovidal i prazsky
.downtown" s komplik y é éstskych pasazi v okoli
Vaclavského namésti a Zlatého kfize, af uz $lo o secesni pasaZe Ko-
runa a Lucerna, nebo Fénix v kultivovaném art-deco-stylu aZ po funk-
cionalistické pasaze Cerna rize, palace Svazu Geskoslovenského
dila nebo kina Broadway (za nasich ¢asl pfejmenovaného na Seva-
stopol...), kterému pfidel na chuf a ktery ho pozdéji inspiroval.

To jiz zaCala doba tani, ktera se nejsilnéji projevila v nové viné Zes-

keho filmu a divadla a snad nejlépe ji charakterizoval film reziséra
Pavla Juradka Postava k podpirani. S nim v8ak i cela nova filmova
vina s Milosem Formanem, Evaldem Schormem nebo Vérou Chytilo-
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cafés, and ground-floor shops with “dental fillings™ (buil-
dings inserted between older ones) in the self-conscious internatio-
nal style of the interwar era.

It was in one of those cafés, called Hlavovka, on the corner of na-
mésti Miru and Italska St (destroyed at the beginning of the 1990s)
that Karel Capek used to sit with the actress Olga Scheinflugova
and his artist brother Josef Capek, conducting debates together
and determining the intellectual climate of interwar Prague. Not far
from there, at the end of Francouzska St, the architect Jaromir
Krejcar lived in the penthouse of a private officials’ insurance com-
pany palace in the late 1930s with his wife Milena Jesenska, whom
Franz Kafka sent letters to, and who edited the magazine of the
Czechoslovak Werkbund “Zijeme" (We're Living) from that very
apartment...

This world, which was denied us during the 1950s, could only be im-
plicitly sensed by Franta at that time, and it was only with the cauti-
ous and gradual relaxing of the regime and the expanding of its ho-
rizon with the new feature of the Prague “downtown” with its complex
system of urban arcade passages in the vicinity of Wenceslas Squa-
re and Golden Cross, whether it was the Art Nouveau Koruna and

Ty ||

Oldfich Tyl, pasaz Cerna riZe, Praha /Black Rose Passage, Prague
1929-1930

vou, nebo nezapomenutelna inscenace Hamleta v Narodnim divadle

dnich divadelnich scén. S otevil do
svéta isely i ga, Jean-Paula Sartra nebo
londjnského divadelniho reZiséra Petera Brooka v Praze. Tyto udé-
losti v divadle, filmu a také literalufe doprovazely 1 impulsy z vytvar-

a rozvoj malych,

Stévy Louise Arr

ného uméni, jakymi byly napfiklad retrospektivni vystavy Frantidka
Tichého a Jana Zrzavého v Manesu a od poloviny Sedesétych let kon-
} im prog Jindficha Chalupeckého ve Spalové galerii,

¢ gy Eugena Brikcia.

©. P PP
V architektufe, seSroubované v tehdejsim Ceskoslovensku monopo-
lem g & stavebni vyroby a dik statnich proj ych or-
ganizaci Stavoprojekt, el v3ak vyvoj podstatné pomaleji. Také ve
Skole architektury na Ceské technice v Praze, kam Petr Franta vstou-

pil v roce 19686, se reforma rychle se prosazujici ve volnych uménich

projevovala jen velmi umirnéné, spide diky studentim a jejich dychti-
vosti a touze piekonat Zeleznou oponu a znovu se propojit s Evro-
pou. To vedlo i k dobrodruZnym putovanim zipadni Evropou, které
podnikl autostopem v 16té roku 1967 do Skandinavie, o rok pozdéiji
do Francie, Italie, Svycarska a Némecka a v roce 1969 do Belgie,
Holandska a Francie.

Jeho nejvyznamnéjsim profesorem byl Franti§ek Cermak (1903 -1996),

jeden z i P
td, ktery ve &kole jako zazrakem prezival a jako frankefil a dlouholety
&len komise UIA pro zdravotnické stavby infiltroval do svych Zaku ne-

é generace f

B uak
OVA LEK!\WNA.

Ludvik Kysela a stavebni kancelaf firmy Bata, paldc Bafa, Praha
Bata departement store, Prague, 1929-1930

Lucerna passages, or Phoenix in its refined Art Deco style, the Func-
tionalist Cerna rize (Black Rose) passages, the Czechoslovak Werk-
bund palace and the Broadway Cinema (renamed the Sevastapol in
our day), which he came to like and which later inspired him

This began as early as the period of the Thaw, which manifested
itself in a new wave of Czech film and theatre, perhaps best charac-
terized by director Pavel Juradek's film Figure for Supporting. Jura-
&ek was accompanied, though, by a whole new wave of filmmaking
including Milo§ Forman, Evald Schorm and Viéra Chytilova, while in
theatre there was the unforgettable staging of Hamlet at the Natio-
nal Theatre and the development of young theatre scenes. This ope-
ning out to the world was connected with visits to Prague by Louis
Armstrong, Jean-Paul Sartre and the London theatre director Peter
Brook. These events in theatre, film and literature were accompani-
ed by impulses in art such as the retrospective exhibitions of work by
Frantidek Tichy and Jan Zrzavy at the Manes Gallery in Prague, and
from the mid-1960s onwards, Jindfich Chalupecky's consequential
programme at the Spala Gallery, enlivened by Eugen Brikcius' pro-
vocative happenings. This development was much slower in archi-
tecture, , since in Czechoslovakia at that time it found itself

in the grip of the nationalized building production monopoly and the
dictate of the Stavoprojekt state ar i
The same was true for the school of architecture at the Czech Tech-
nical College in Prague, where Pelr Franta began studying in 1966.

e planning of

o
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FrantiZek Cermdk, Gustav Paul, Antenin Tenzer - TEC sanatorium Vraz
1935-1936

napadné evropanské ideje. U ného Pewr Franta absolvoval diplomnim
prejektem Lidové Skely uméni pro praiské pfedmisti v roce 1972

MNasladugici i v Projektovém dstavu wistavby hlavniho
mésta Prahy, v atelidm ETA architekta Hawanka, ktery mu amodml
relativnd svobodnou tvorbu v dobé totalniho duchowibo dtlumu, ve

spolupracs = mladym kolegou Jifim Gebertem a sochaikou Magdou
Jetelovou, navrhoval pro bezducha sidhBté ditska hidté

Voroca 1977 emigroval a usadil se v Montraalu: patnactileté plisobe-
ni mu zde umoinile kondpovat jak fadu obytnych staveb v | clake

Frantigek Cermdk - Guetav Paul, univerzitni mésto Albertoy, Praha
Universily campus Albertov, Prague, 1944-1945

There, the reform that was quickly being put through elsewhere in
the free arts made itself felt much less strikingly, doing so chiefly
thanks to the students and ther eagerness to transcend the lren
Curtam and rejom Europe. This led to Franta’s adventurous hitch-ti-
king through Westermn Europe - Scandinava in 1967, France, ltaly
and Swalzerland and Germany m 1968 and Belgum, Holland and
France in 1960, His most important professor was Frantiek Cermak
(1903-1996), one of the younger representatives of the interwar ge-

hon of Functionalists who miraculously lived on at the achool, a

priroda, imiz reflektoval vivey architektury v postmoderni doba i moz-
nosti usazeni architeklury ve volné krajing, tak 1 koncipoval posor-
hodné konverze historickjch budov, napi. Motordromu z mezivaled-
né doby od architekta Emesta Cormiera, Upozomil na sebe take

sitézngm navrhem v urbanistické souté?i na stary montrealsky pistay
vroce 1981, jim? phspél k nasledujici 1 tohoto Fadné
sho historickeho k 1 Také projekeni aktivity v New

Yorku, které rozvijel paralelné, byly cennou zkufenosti v jeho vivojl
v osmdesatych letech. Jeho pobyt na amenckém kontinentu symbo
licky zakonéla instalace vistavy Eeského kubismu v Canacdian Cent
re for Architecture v roce 1992, v niZ inteligentné akcentoval esenci
kubistické architektury a designu g Josefa Godira a Pavla
Janaka v daném vistavnim prostoru,

KdyZ e Pelr Franta po sametowd revelue veatl, objednal dlarou praiskou
tramvay a pozval kamarady k nékolikahodinows happemngové progiid-
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Francophile and long=tanding member of the UIA commission for

medical buldings who infill 1 hiz |

with subtle proEuro-
pean ideas. Under Cermak, Petr Franta graduated in 1072 with the
diploma project Public Art Schools for the Prague Suburbs. Franta
was subsequently employed at the Urban Planning Institute of the
Prague City Development, in the ETA studio of architect Havranek,
who allowed him to work relatively freely at a time of totalitanian supp-
ression of the spint; in collaboration with his young colleague Jifi Ge
bert and the sculptress Magdalena Jetelovi, he designed children’s
playgrounds for soulless highnse estates. .. In 1977 he emigrated
and settled in Montreal: his fifteenyear career there enabled him to
conceive a series of residential buildings in Canadian nature
through which he reflected the development of architecture in Post-

modemn bmes az well az the possibility of locabng architecture n

free nature, He was also, however, able to design the remarkable

e Prahou. Byl to jeho comeback do mésta, v némz vwostl a jemui
hodlal v dalgich letech vénovat plody své neutuchajic energie.

Us[;édi v soutéh na dostavbu praizkého leldtd a zadani Wlo w-
mamneé stavby byl zikladem pro powmni léta, v nichi spolug I do

converzon of histoncal buldings such as the Motordrome by arche:
tect Emest Cormier, dating from the interwar period. Franta also ear
ned recogmbion by submiting the winmng design in an urbanplan-
ning petition to renew the old Montreal harbour in 1981, thus

roku 1998 ve spoled isp Michalem Brxem. Do této

doby patii | padhva reke o
Kot@rova #ika, architekta Vaclava Kopeckého v Londinske ulici, kde
= ve dvornim traklu zafichh atehér, v némE Pelr Franta pracoje ak
dadnes. Klima mezivileéné doby tak prostiedin tohoto neoby@ejné-
he domu ovliviiug padné jeho kazdodenni kenani,

V daobé p i s architek Michalem Brisem verkly dvi wj-
mamneé stavby - kostel svaté Rodiny v Luhafovcich a zejména novy
termindl praZského letidté v Ruzyni. Kostel patfil k prvnim modemim
zakralnim stavbam, ktard venikly v askych zamich po samatovéa reve
luci 1986, Nese v sob® inspiraci organickou koncepei architekiury

a to jak im ot fm

, komp wmn ve bvaru
mandorly, tak i v na ném navazujicim do segmentového oblouku po-
jatém nizkém bloku pfiléhajicich funkd fary a klubu. Ten onentuje
velup, akeantovany kampamlon a wivafi pfed nim pfrozend shro-
mazdizté véficdch ped gigm nebem. Diraz na drevéné konstrukce
navazuje na racho, klerou do prostiedi Luhagovic vnesl na pielomu
devatenactého a dvacitého stoleti Dugan Jurkowd.

contnbuting to the subsequent r of this excep iy 1m-
portant listoncal complex. His urban planmng actibies in New York

that developed parallel to this were alzo a valuable experience. His
stay on the Amencan continent was symbohcally conduded by his in
atallation design for the exhibition of Grech Gubism at the Canadian
Centre for Architecture in 1992, in which he intelligently accentua
ted the essence of Cubist architecture and design of Josel Godars
and Pavel lanak’s generation in the given exhibifion space.

When Petr Franta retumed after the Velvet Revolution, he hired a
Frague tram and invited his friends on a happening-style excursion
round Prague that lasted several days. It was his comeback to a city
where he grew up and which he intended to devote s unflagging
energy to during the years to come, His success in the competition
to design an extension to Prague arport and the commissioning of
thiz major construction pronded the basis For bis mibal years back
in thiz country, during which he worked until 1998 in association
walh his partner Michal B Another project belonging to that pen
od was the careful reconstruction of his own reasdence, a luory

Zatimeo po emigraci do Mentrealu byl jednim z nejvy Ejsich
Frantovich progekid vitd my soutéini nawh na dpravu starého piista
wu v Montrealu 7 roku 1981, po néavratu do Prahy postaveni nové

I i leéné b life = Brivem umoinil Gspéch
v aoutad a zadani projekin na novy terminal leteckého pristava v Ru-
zyni. Bylali prvni viétd realizace tohoto tymu ovinéna vemakularni®
skétho letidtd jo inspirovin svou
Tunkéni naplni a reflektuje nejen jeji vsoce techmastni povahu, ale

a organickou nétou, projekt |

Adidétuje a symbolizuje ji adndnou kivkou plibradovich vazniki, in-
spil yeh snad el i letadlovych kfidel. Ve wnitf
nich prostorach kladh architekt diraz na prihled do konstrukes stie-
chy a vihledy smérem k obloze. Tak se jim podafilo vytvolit distojné
prostiedi, navazujicl na vysokou droverd stardich lermnal praiského
tych a sedes=atjch lel. Pro Pelra Frantu samo-
nétho znamenala tato stavba | symbolicky navrat z namoiniho plista
wvu na fece =v. Vaviince do leteckého piistavu sveho rodného miésta.
le tieba proto jen Itovat, fe pii dostavbé daliich prsti il

letiatéd z poloving

p house d d for himself by the architect Viclay Ko
pecky, a pupil of Jan Kotéra, situated m Londimskd Street. There,
Franta set up hiz own studio in the courtyard tract where he works
to this day. Through the surroundings of this exceptional house, the
atmosphera of the interwar penod discreetly influences his every-
day activity, During his partnership with Michal Brix, twe major buil
ding projects were realised the Church of the Holy Family in Luha
covice and above all the new Prague Rueynid amport termminal
mentioned earlier. The church was one of the first ecdesiastical bie
ildings to be built in the Czech lands following the Velvet Revolun
on of 1988 1t features the nspiration of architecture’s orgame cone
ception, both in terms of the church space itself, compoesed in the
shape of a halo, and n the adjomng segmented arch of a low block
sarving the associated funchons of the wicarage and church hall,
This block crientates the entrance, accentuated by a campanile,
and creates in front of it a nalural congregation area for the faithiul
in the open air. The emphasiz on the wooden construction follows

Frartick Cormak - Gustav Paul, souté2ni navrh na budovu parlameniu, Letnd, Praha, nejvy$3i cona

Compatition entry, parliament building, first prize ex asccquo, 1947




Viclav Kopecky, viastni obytny dim, Praha, Londynskad ulice
apartment building, Prague, Londynska street, 1938-1939

k niz dodlo v poslednich letech, byl cba architekti pominuti a cely
proces daldi vystavby je veden pouze v banalni, komeré&ni roviné.
Po osamostatnéni Petra Franty do vlastni architektonické kancelaie
vznikly shodou okolnosti dvé jeho stavby v prostiedi jemu divérné
znamych Vinohrad.

P rekonstrukar a dostavbé dvou domi v Zahfebské ulia byl také
znovu konf 1 s praci architekta Viclava Kopeckého, v jehoi
vlastnim domé ma swi ateliér. Vaclav Kopecky tohiz ve dvacatjch
letech u jednoho z téchto dvou domi nahradil pivodni histonstickou
fasadu modemi a tim y purizoval. Frantova mtervence o th &witi sto-
leti pozd&ji byla podstatndjdi: pivodné obytné domy konvertoval na
polyfunk&ni celek, v némZ v piizemi a v 1. patfe uliéniho bloku
a dvomnich objektech situoval kancelafské provozy, zatimco 2.- 4.
patro uliéniho bloku a podkrovi vénoval bydleni. Mez uliénim a dvor-
nim traktem vytvofil atnum, repr i prostor, y sub-
tilni kovovou konstrukd s eliptickym svétlikem. Pohledy k obloze,
podabné jako v pledeslych stavbach kostela 1 letifté hraji i zde vi
znamnou roli, a to nejen v atru, ale také v podkrovnich bytech, vwusi-
vajicich ym velkorysym Eendnim cely prostor krovu a na-
bizejicich 1 krasné pohledy na prazskou stfesni krajinu.

Také Palac Flora je situovan do prostoru Vinohrad, pravé na hrané
Olsanskych hibitovil a wivaii jakousi branu do viutiniho mésta mea
blokovou zastavbou Vinohrad a zeleni praZzskych hibitovii. Inspiraci
nebyly jen pasaZe v prazském Novém Mésté z meavileZné doby, ale
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on from a tradition that the architect Dugan Jurkov& introduced nto
the setting of Luhadovice at the end of the 10% and begmning of the
20™ centunes.

‘While one of Franta's most important projects after his emigration to
Montreal was his winning competition entry to reconstiuct Montre-
al's old port in 1981, after his return lo Prague the position of his
newly established jomt office with Michal Brix made possible his su-
coess in the compehiion and commussion to design a new terminal
for the arport at Ruzynd. If this team's first large realization was in-
fluenced by a “vernacular” and organic note, the Prague airport pro-
ject was mspued by s functional meamng, reflecting not only ils
highly technological character, but also humamazng it and symboli-
zing it with the undulating curve of the compartmental tie-beams, in-
spired possibly by the elegant shape of aircraft wings. In the mtenor
spaces, the architects stressed a view through to the construction of
the roof and views out to the sky beyond. In this way, they succeeded
in creating a dignified setting, following on from the high quality of
Prague airport's older terminals dating from the mid-1930s and the
1960s. For Petr Franta himself, this construction also meant a sym-
bohc return from the seaport on the St Lawrence River to the awport
of his native aty. For this reason, it is a shame to have to note that
both architects were overlooked in the construction of the subsequ-
ent terminal extensions undertaken over the past few years, and that
the entire process of the extension has merely been guided at a

banal and commercial level.

After going solo and setting up his own architecture office, two of his
projects conadentally came into being in the Prague district of Vi
nohrady, a place he knows so well. In reconstructing and making an
extension o two houses in Zahfebska Street, he was also confron-
ted once again by the work of the architect Vadav Kopecky, in whose
own house he has his studio. In the 1920s, Vadav Kopecky replaced
the ongmal listoncal fagade of one of these houses with a modem
one, thus gvng it a more punst appearance. Franta's intervention
three quarters of a century later was more substantial: he converted
what were onginally ressidential houses into a multifunctional whole,
inwhich he situated office facilihies on the ground floor and first floor
of the street block and the yard buildings, while he all d
the second, third and fourth floors to private residences. Between
the street and courtyard tracts he created an atrium, a representati-
ve space roofed over by a delicate metal construction wath an elhph-
cal skylight. Similar to his previous constiuctions of the church and
airport, views through to the sky play an important role here as well,
and not only in the atrium but also in the studio apartments that use
I and

a the entire loft space though
provide beautiful views out over the rooftops of Prague.

The Flora Palace s also stuated wathin the area of Vinohrady, on the
edge of the Oltany Cemetenes, and creates a kind of gateway to the
inner town between the apartment block complexes and the green
space of the Prague cemetenes. It was inspired not only by the in-
terwar passageway arcades of Prague’s New Town distnct, but also
by the endless f ys of hinked blocks in d Mon-
treal, created from the 1070s onwards. His expenences of passages
from both the Old and New World came together in a special com-
bination in this project.

Magdalena Jetelové, projekt Zidle Il / Chair Il project, Praha /Prague, Museum Kampa, 2003

také nekoneéné pasaZe propojenych blokd ve vnitfnim Montrealu,
vzniklé od let sedmdesatych. Zkusenosti ze Starého a Nového svéta,
svéta pasaZi se zde vzacné propojuji.

K Vinohrad(im se vazi i Frantovy teoretické Gvahy SirSiho urbanistic-
kého métitka v souvislosti s regeneraci Gzemi hlavniho nadraZi s ori-
ginalnim namétem na vytvoteni velkorysé zelené zony od Riegerovych
sadd az po Vrchlického sady.

Nezastupitelnou 8asti tvorby Petra Franty je spoluprace s wytvarniky,
zejména se socharkou Magdalenou Jetelovou. Je to nejen jakysi pfi
rozeny ventil jeho kreativity, ale také pfinos vytvarné tvorb& v mést-
ském i pFirodnim prostfedi. Projekt Zidle Il po velké povodni je toho
nejlepsim dukazem.

Z poslednich projektl vynikd muzeum Moser v Karlovych Varech,
jehoz poloha pfi soutoku feky Ohfe a Chodovského potoka nabidla
k volbé ekologické feseni ve velkorysé tvarové kompozici muzea,
vytvarejiciho k vlastni tovarné nizkou a elegantni podnoZ, z asti
zapusténou do zemé a se zatravnénou stiechou.

Vsechny tyto prace jsou potvrzenim, Ze Frantlv talent a energie, podlo-
Zené dlouholetou zkusenosti v Montrealu, dosly po navratu k mimo-
fadnému uplatnéni. Zajistuji mu také predni misto v kontextu souéasne
Ceske architektonické tvorby. Jeho schop louchat, hledat, vy-
nalézat, vytvaret, ktera mu byla vlastni ve viech Zivotnich zastavenich,
vzbuzuje nadéji, ze od jeho tvorby miZeme jesté mnohé odekévat.

Franta's theoretical reflections on a broader urban-planning scale
are also connected with the Vinohrady district, namely his project for
the regeneration of the area around Prague’s main railway station with
the original idea of creating a green zone stretching from Rieger Gardens
down to Vrchlicky Gardens and covering a large area.

A unique part of Petr Franta's work is his collaboration with artists,
in particular the sculptress Magdalena Jetelova. It doesn't simply re-
present a kind of natural outlet for his creativity, but also an input to
art in both the context of the city and nature. His project Chair Il fol-
lowing the massive Czech floods of 2002 are the best example of
this. Among his most recent projects, one of the most notable is the
Moser Museum in Karlovy Vary, whose location at the confluence of
the Ohfe river and the Chodov stream made most appealing the cho-
ice of an ecological solution in the impressive formal composition of
the museum creating a low and elegant annex to its own factory, part-
ly submerged in the ground and with a grass-topped roof. All these
projects confirm that Franta's talent and energy, backed up by many
years of experience in Montreal, were put to exceptional use follo-
wing his return to Prague. They have also ensured him a leading
place in the context of contemporary Czech architecture. His ability
to listen, search, find and create, so intrinsic to him during all the sta-
ges of his life, leads us to hope that we can still expect much of him
in the years to come.

Vladimir S/apels,

dékan Fakulty architektury /Dean of School of Architecture
Ceské vysoké ugeni technické, Praha

Czech Technical University Prague

Research fellow CCA, Canadian Center for Architecture
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UHEL POHLEDU: ,VIRTUALNI* DIALOG
WAYS OF SEEING: A “VIRTUAL" DIALOGUE

Nésledné po vystavé v Praze v roce 2000 o kanadské praci Petra
Franty, kurdtorka vystavy rena Zantovska-Murray, pokradovala s Frantou
v korespondenci pfes ocean v prabézné debaté o motivacnich zdro-
Jich architektovy préce. Upravend verze této ,virtudlni konverzace" je
2de v zdznamu.

1.ZM. Velky a maly rozmér, ktery jaksi charakterizuje zakladni
zkusenost ze staré vlasti versus tvoje nova vlast - je to véc roz-
dilného vidéni? Jak se to odrazi ve tvé praci?

Je pravdou, Ze vnimani prostoru bylo pro mé - architekta ze stfedni
Evropy - pfi pfijezdu do Kanady ¢i Severni Ameriky jiné. Mél jsem
zkusenost historickych mést shluklych kolem namésti - historickych
urbannich prostori a na venkové kazdych par kilometri vesnice.
V podstaté zkusenost nahusténého prostoru, malého méfitka s malo
mistem. Oproti tomu v mé nové vlasti a na novém kontinenté jsem po-
cifoval Gplné nové dimenze v chapéni prostoru - obrovské vzdale-
nosti a volna prostranstvi mezi jednotlivymi méstskymi aglomerace-
mi, velka rozvlekla predmaésti kolem nahusténych méstskych center.
Pro nékteré nové pfichozi to muZe vést k agorafobii, mizZe to téZ vy-

volat strach. K tomu, abych porozumél témto novym vzdalenostem,
jsem tusil, Ze potiebuji pocitit tuto velikost nové zemé na vlastnim
téle. Z prvni vyplaty v 1é1& 1978 jsem si koupil listek na autobus
z Montrealu do San Franciska a vyrazil jsem porovnavat rozdily, vidét
lépe méfitko a prostor, srovnat prostor, ve kterém jsem vyristal,
s novym, velkym prostorem, ve kterém jsem mél it nyni v dospélém
véku. Byla to pro mé dleZita zkudenost, pomohla mi pfi navrhovani
v tomto novém prostfedi, v téchto novych dimenzich urbanistického
kontextu a zarovefi v méfitku architektury jednotlivych budov. Po této
cesté jsem ziejmé byl schopen se lépe vyrovnat s velikosti nového
méfitka, ve kierém jsem mé&l nyni Zit. KdyZ o tom nyni pfemyslim, mij
navrh Montrealského pfistavu - primyslového kolosu miynd, pivova-
ri, sil a tabakovych tovaren - bylo dobrovolné, chténé cvideni, jak za-
chazet s novym otevienym prostorem, historickym nabfezim, Ficnimi
bfehy. Byla v tom i ma evropska zkudenost s historickymi, utilitarnimi
konstrukcemi a budovami, které se mi zdaly krasné, tudi jsem pova-
Zoval za vhodné je znovu pouZit, rekonstruovat a adaptovat na novou
funkei.

Tyto budovy mély vétdinou velkorozponové konstrukce, idealni k ipra-
vé& na ateliéry - lofty k bydleni i k praci. Mohu Fici, ze jsme zadatkem
B0. let navrhli s Jimem Ogdenem prvni budovu, kde byly v Montrea-
lu pFedstaveny obytné umélecké ateliéry. Byl to projekt Centrum tvor-
by Carrefour St. Denis, pozdéji pfejmenovany na Center Start, bu-
dova, kterou pretvofil zacatkem 20. stoleti na obrovskou vystavu
automobili Motordrom architekt Ernest Cormier. Museli jsme pro-
vest zménu vyuziti Gzemi, podali jsme tudiz navrh zmény Gzemniho
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Following the 2000 exhibition, in Prague, of Petr Franta's work in
Canada, the exhibition's curator, Irena Zunmvské-Murray, continued
her transatlantic correspondence with Franta as part of an ongoing
debate on the sources of the architect's work. An edited version of
this “virtual conversation” is included below.

1.ZM. The idea of bigness or smallness, which in some ways
exemplifies the primary experience of our homeland versus our
adopted land - how is it related to the issue of seeing differently?
How does it manifest itself in your work?

True, coming to Canada my perception of space as an architect from
central Europe was very different. My formative experience was that
of historical towns clustered around piazzas and of villages scatte-
red every five miles or so, in the countryside. It was basically an ex-
perience of congested space with little room. Coming to the “New
World" was to feel completely new dimensions in my perception of
space - the long empty
ties, the vast suburbia surrounding high-density downtowns.

For some newcomers it can lead to agoraphobia, it can be scary. In
order to understand the new dimensions | decided to take a bus trip
when | got my first pay check in the summer of '78 and travel from
Montreal to San Francisco in order to let the bigness of this new
continent really permeate me. It helped me to sort out the difference
and compare the scale and space | grew up in with the grand one |
would be living in as an adult. Most importantly, it helped me to de-
sign for these new dimensions - in the urban context and as well as
in the scale of buildings' individual architecture. To think about it, my
design of Montreal Harbour, the industrial colossi of the flour mills,
breweries, silos and tobacco factories was a voluntary, desired exer-

b the I ions of ci-

cise in how to deal with these “new" open spaces, the historical wa-
terfront, and river banks. It was also the experience of my European
background with its historical, utilitarian structures, which | found beau-
tiful and therefore appropriate to reuse, adapt to new functions.

These buildings had usually large-span structures, ideal to adapt as
living and working lofts. | can say that with my partner, Jim Ogden,
we designed in early 1980s the first mixed-use building in which the
concept of residential ~arfist working lofts in Montreal was introdu-
ced. It was called Centre Creation Carrefour St. Denis, later Centre
Start, and it was an adaptation of a great building designed at the
beginning of 20" century as a giant car showroom, the Motordrome
by the prominent Canadian architect Ernest Cormier. We had to
change the zoning for it by designing the master plan of larger area
in order to make the lofts residential as well. As a curiosity - this pro-
cess in turn changed the whole by-law and even the French text
about it, as they had to use the English word /oft since there was no

planu pro vétsi méstsky celek, aby tyto lofty mohly byt téZ obytné. Ku-
riozitou bylo, e jsme museli zménit cely pFislusny zakon a ve fran-
couzské verzi této vyhlasky bylo poutito anglické slovo loft, jelikoZ ve
fr i p jici vyraz al, ostatné v Gedtiné rovnéz
neni - snad by se dal opsat jako ateliérové bydleni.

Zde jsem tedy mél svij ateliér, pozdéji téz kancelaf s Jamesem Og-
denem, velké oteviené prostory s velkymi plochami oken a svétlikd,
se spoustou pfirozeného svétla. Pro mne byla tato velikost v prosto-
rovem mysleni formujici jak v profesionalnim, tak osobnim Zivoté; mél
bych od té doby potize s bydlenim v malém, pfickami predéleném
byté.

Co jsem zfejmé vidél jinak, byly staré industrialni budovy nejen
v Montrealu, ale i v jinych méstech - v Torontu, Vancouveru, New
Yorku & Bostnu. Tenkrat v sedmdesatych &i zaGatk ! yck
let nebyly pod 2adnou velkou pamatkovou ochranou, &asto byly bou-
rany. Teprve pozdéji vzniklo hnuti, které se je snaZilo zachranit, znovu
vyuZit, adaptovat, znovu je mit rad, dét jim novou funkci, smys|.

1.ZM. A ted mam pro tebe jednu zasadni otazku:
Pfiroda v ar e a ve tvych proj h

KaZda nové postavena budova je umisténa v pfirodé, i kdyZ v kontex-
tu mésta je to nékdy hife vnimatelné. Urbanisté z Gtvaru planovani
mésta se snaZi zachranit zelené plochy pomoci koeficientt zelené
uréenych v izemnim planu. To v8ak nestaéi. Kazdy architekt s viastni
praxi by mél jit nad tyto dané koeficienty a udélat maximum pro zvy-
Seni prostfedi zelené a pfispét tak k zazelenéni méstského celku.
Harmonizace jak vnéjsiho, tak vnitiniho prostiedi jde daleko déle a méla
by byt nejvétsim ukolem pro kazdého architekta a urbanistu.
Architekti by méli byt schopni vzdélavat a nasledné pfesvédgit své
klienty &i investory, af soukromé, ve statni spravé, &i korporace k hle-
dani cesty jak integrovat pfirodni prvky - zelen do architektury. Ar-
chitekt v projektu ve vefejném sektoru zrovna tak jako v soukromych
budovach, by mél mit stejny cil = ,vykouzlit" zelef, vodu a svétlo ne-
hledé na to, jaké je zadani.

V mém projektu v Zahfebské 23-25 jsme k zadanym funkcim - byd-
leni a kancelafské prostory — méli dané hmoty souboru budov z pfe-
lomu 19. stoleti, které stinily dvir mezi nimi. Vytvofili jsme prosklené
atrium s eliptickym naklonénym svétlikem a situovali jsme zelené
strechy na vy88i irovef tak, aby se zelefi dostala blize slunci a svét-
lu a zaroven byla viditelna z pfizemi atria. Podobny princip jsme uili
v Palaci Flora - planovana zelef - stromy na stfechéach vy§ich Grovni

better equivalent. | had my studio / loft there at first, later an office-loft
with James Ogden as well, the large spaces with large window ope-
nings and skylights to bring in lots of natural light. For me, all this bigness
in spatial thinking was emblematic. | knew that | would have great dif-
ficulty living and working in small, partitioned spaces from then on.
What | also began to see differently were the big old industrial buil-
dings not just in Montreal, but in other cities - Toronto, Vancouver,
New York, Boston. In North America, in late Seventies, early Eighti-
es there was no tradition of strong heritage conservation and such
buildings were often demolished. Only later was there a growing move-
ment to save them, reuse them, adapt them, to give them new function,
meaning.

1.ZM. Here's a big question for you:
Nature in and in your ject:

Every newly conceived building is situated in nature, although it is
sometimes hard to recognize in the urban context. City planners are
often trying to achieve the goal of preserving environment as if it
were a sum of the coefficients of greenery, built into the zoning. This
is hardly enough. Every practising architect should conceive lands-
cape design as part of his or her contribution to “planting” the city.
To harmonize the inner and outer environment goes much beyond
sprinkling a few trees here and there and it is, in many ways, the gre-
atest challenge for every architect and urban planner.

Architects should be able to educate and ci the
client - private, municipal or corporate - both see and to seek an in-
tegration of nature and architecture. An architect, be it in public sec-
tor projects as well as private buildings, should have the same goal
- to “divine”, if you will, greenery, water, light as inherent to every

programme.

In my own work at Zahfebska 23-25, a mixed-use residential / office
project, where we were given the existing collection of buildings da-
ting from the turn of the 20t century, the buildings were overshado-
wing a beautiful yard in between. We created an inclined elliptical
glazed atrium as an access point to the two 19™-century houses in
the back, and situated the green roof on the upper floor so that the
green spaces were imbued with sun and light, making them visible
at the higher levels of the atrium. We used a similar principle in the
Flora Palace project, where the newly planted trees and greenery on
the upper-level roofs level actively correspond with the grand woo-
ded “island” of the Olsany Cemetery and can be seen through the

- je viditelna skrze centralni ovalny svétlik tak, jako je v prihledech touto
dvoranou viditelny obrovsky ostrov zelen& Ol3anskych hibitovl.

Vitr v korunach stromi a kef( pfinasi Zivot do budov. V podkrovnim
ateliéru v Zahfebské jsem wytvofil p y pro zeledt hornim svét-
lem velkého horizontélniho svétliku - terasy. Je vytvofeno idealni
wnitini prostiedi pro zelef, stromy dotvafeji navrh tohoto prostoru,
jsou hlavnim prvkem interié ho designu. V projektu polyfunkénih
centra Andél City - jednom z nejvétsich celki v rdmci obnovy mésta
po revoluci, v némz jsme byli zi¢astnéni jako jedna ze tfi architekto-
nickych kancelaff, jsme navrhli japonskou vrbu, svidu a bilou bfizu ve-
rucosa na terasy ustupujicich pater. V narozni dominanté Andél City
je rozveden koncept hmoty versus prazdno. Polovina kruhu je navr-
2ena z dfevénych lamel, které maji na terase obfi kvétniky, z nichz

oval ci lly-situated glazed dome.

Wind in the trees and shrubs is another element that brings life into
the buildings. In the Zahfebska penthouse loft | used a large hori-
zontal skylight - a terrace to create an inner landscape for trees, so
that the trees became the main design feature of the overall space.
We have done extensive research into which trees can survive in,
and enhance, roofs and upper terraces in windy conditions, In Andé|
City, one of the biggest urban renewal projects in Prague after Vel-
vet Revolution, we tested the Japanese willow, dogwood; in Flora Pa-
lace we proposed dogwood and the white birch Verucosa for the ex-
tensive planting of the top-floor terraces. In Andél City the full
mass /void concept was articulated with wooden lamellas as well as
with large pots of fast-growing vertical greenery - lvy polygonum.
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roste po lamelach vertikalni zeler - rdesno & ivy polygonum. V let-
nich mésicich masa zelené vytvari stin a atmosféru na takto vytvore-
né terase, tyz prvek se uplatiuje i v dalkovych pohledech. Ve viech
vySe zminénych projektech znovu dop alej, nebo vytvafime
stromofadi na chodnicich okolnich ulic - Palac Flora ma platany
a alej javori babyk, Andél City stromofadi akatd, na namésti haj
katalp.

1w
l

1.Z.M. Jsou néjaké nové jevujici se v é archi-
tekture, které mohou zménit vztah priroda -architektura oproti
vsudypritomnému konceptu atrii?

Mél jsem v posledni dobé mozZnost vidét realizované projekty v Evro-
pé a v Asii. V zapadni Evropé se zadinaji projevovat vysledky dafio-
vych Ulev pro ekologicky vlidné projekty. V Némecku je vidét velmi
&asté uplatnéni zelenych strech, asté vyuZiti energie vétru. Obrov-
skeé usili bylo vénovano zazelenéni stromy, kefi a porostem v Porufi -
historicky hornické oblasti, krajiné uhelnych doli a t&zkého stroji-
renského pramyslu. Celé tato velka plocha se méni v zazelenénou
krajinu.
Jako jeden experimentalni pfiklad bych rad zminil projekt uméni a ar-
chitektury Museum Insel Hombroich blizko Diisseldorfu, ktery méni
baZiny na misté byvalé raketové zakladny na obytnou krajinu. Pozva-
ni umélci a architekti navrhuji na dany kus pldy architekturu &i volna
umélecka dila, vysledkem je celek zasazeny do parkové krajiny. Ino-
vaci je uZiti stromu, kefd, travnatych ploch a dokonce riznych pleve-
14 v téchto navrzich.
Ve Svjrcarsku‘ tradi&né velmi vnimavé zemi k zeleni, miZeme vidét
pfiklady v praci kancelafe Herzog & de Meuron, pfikladem je klinika
v Basileji, kde ¢ast betonove fasady pfipravili k tomu, aby se po ni
Splhala zelef, nebo Ricola - tovarna na éokoladu v Laufenu blizko
kych hranic, kde p ji siti podobnych tenisovym, aby
po nich rostla zelef a vlastné obalovala architekturu.
Projekt Renzo Piana v Basileji - Beyler Foundation Museum - mist-
rovsky kombinuje zelené plochy, krajinafské prvky s vystavnimi plo-
chami, vodni plocha jezirka konéi ve sklenéné sténé, pouZiva jako
prvky navrhu vodu, traviny, svétlo k vytvofeni pfijemného zeleného
prostfedi.
V Asii, kde jsou samoziejmé odlisné klimatické podminky, bych téz
uved| nékolik pfikladi. Tadao Ando v Japonsku, v budhistické svaty-
ni na ostrové Shikoku pouZil vodni plochu se zeleni jako stfechu této
dlitebny, ve magicky vsazené do subtropické vegetace. Nedale-
ko je téz jeho projekt hotelu Westin, v tomto vylozené komerénim
projektu extenzivné pouziva vodu a zele v mnoha riznych podobach
- vodni bazény, kaskady, vodopady, klidnou pohledovou vodu. Navrh
zelené od nejriznéjSich typl trav pfes kefe a stromy je zpracovan
tak, Ze je prezentovan jako velka botanicka zahrada na pozemku ho-
telu véetné obfiho skleniku, v némz je moZno obdivovat tropickou ve-
getaci cely rok. Byl schopen presvédcit své zapadni klienty k této ob-
rovské realizaci zelené a vodnich ploch, tak neobvyklé pro komeréni
projekty v zapadnim svété. Je ovéem nutno podotknout, Ze v Japon-
sku je obecné vysoka kultura v praci se zeleni. Nékdy ma clovék
dojem, Ze japonska krajina je jedna velka zahrada.
V Sanghaji, v Ciné je vidét jak méstska samosprava vyviji Gsili osazo-
vat zelefi v okoli novych projektd. Prostory kolem ulic a dalnic jsou
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In the summer months, this mass of green creates a shaded at-
mosphere in the void, i.e. the terrace, while also seen from multiple
views in the distance.

In all the projects I've just mentioned, we are recreating alleys or ad-
ding trees into the street sidewalk - Flora Palace has plane trees,
Andé| City acacia alleys at the sidewalks and catalpa’s grove in the
newly created city square.

1.Z.M. Are there new ideas emerging in contemporary architectu-
re that could tr the N/A beyond the omnip-
resent atrium concept?

Lately I've had the opportunity of seeing realised projects around
Europe and in Asia. In Europe you can see the results of policy of
“tax break” for environmentally-friendly projects starting to work. In
Germany, for example, the extensive use of green roof design or
wind-energy driven design are often incorporated. Huge effort was
devoted to tree and shrub planting in Ruhrgebiet - historically a coal-
mining and heavy steel industry area, now turning the whole large
area into a green zone again. As one experimental example | would
mention the art and architectural project in Museum Insel Hombro-
ich near Diisseldorf, where the marshland surrounding a rocket-
launch facility is being turned into a habitable area. Invited artists
and architects design pieces of architecture set in the landscape. In-
naovative uses of trees, shrubs, grassed areas and even weeds in de-
sign are starting to respond to decades of misuse.

In Switzerland, i
ry, you can find many good examples in the work of Herzog, De Me-
uron such as the Medical Clinic in Basel where the concrete fagade
is made for climbing greenery to grow, or the Ricola Chocolate Fac-
tory in Laufen near the French border, where they are using tennis-
style nets for greenery to grow or wrap around the architecture.

In another project by Renzo Piano- the Beyeler Foundation Museum
in Basel - he masterfully combines green spaces such as landsca-
pe elements with exhibition areas, ponds of water coming to a glass
vertical wall, using design features such as water, grass and light to
create a conscious green environment.

In Asia, where the climatic conditions are different, | would like to

a very envirg conscious count-

mention several projects.

In Japan, Tadao Ando in Shikoku Island Buddhist temple used a water
pool with greenery as the roof of the temple, magically set in subtro-
pical vegetation. Nearby is his project of the Westin Hotel, where he
used water and greenery extensively in many different ways - pools,
cascades, waterfalls, reflecting pools. He uses different grass types,
as well as shrubs and trees, to create an outdoor botanical garden on
the hotel site, including a large greenhouse where you can apprecia-
te the tropical vegetation all year round. Ando was able to convince
his Western client to agree to this dominant share of landscape in his
project even though this is very unusual for commercial projects in the
Western world. At the same time, it is important to note that Japan itself
has a very strong tradition in working with nature. Sometimes you get
the impression that the Japanese countryside is one large garden.
Shanghai is another Asian city where you can see big effort from the
part of the municipality to plant greenery in public spaces surroun-
ding new projects. Spaces around the highways are extensively plan-

ény a husté y stromy, dok zébradli dalnice bylo
osazeno kvétinami v kvétnicich. Véfim, Ze to je soucast politiky, jak
nahradit zeleny deficit - Ubytek stromi pfi bourani celych tradi€nich
Eturti k uvolnéni prostoru vy8kovym budovam a mrakodraplim.

1.Z.M. Vztah k vodeé, vétru, stromum - jak se projevuje? Globalné?
Mistné? V materidlech?

Osobné mé ovlivnil dfivéjsi montrealsky projekt nemocnice Notre
Dame de Lourdes s Jerry Millerem zatatkem 80. let, kde jsme zasa-
dili téZ strom - lipu jako soucast stfesni zahrady na terasach. Pro mé
to mélo symbolicky vyznam - ratolest s listy lipy je &esky symbol zrov-
na tak jako javorovy list pro Kanadu. Pro tuto velmi peélivé a detailng
navrzenou stfedni terasu byl tvar koruny stromu - lipy to, pro& jsme
se rozhodli pro lipu. Ukézalo se to byt spravnym rozhodnutim a kdyz
jsem projekt navétivil po dvaceti letech, vidél jsem, jak pFispéla k Zi-
votu zdejsich pacienti. Mohli zazit zkuenost opravdového letniho
Y p pod ym nebem. Vevnitf v solariu jsme na-
vrhli fontanu v zeleni, abychom wytvofili interiér obytného prostoru,
ktery je vizualné a téZ akusticky prijemny po dobu dlouhych kanad-
skych zim. Tento relativn& maly projekt potvrdil mou pfedstavu, Ze
i v tvrdych klimatickych podminkach v Montrealu, s patfiénym vybé-
rem a volbou zelené a s podporou klienta je moZno uspét ve vytvo-
feni a pozdéji dobfe udrZovat zelené Zivotni prostfedi.
Z mého pohledu je pfiroda integralni &asti kadé architektury, vytva-
Fi Zivot v architektufe. Voda, zeled, stromy jsou jednim z prvki, mate-
rialts v navrhu. Pro zaj mnichovsky projekt nak ich pasazi
Fiinf Hofe od Herzoga & de Meurona zacal dobfe fungovat a mit na-

Stfesni krajina s lipou /Linden tree as roofscape,
Notre Dame de Lourdes, Montreal

ted with trees, even the side railings of the highways are planted with
flowers. | believe it is part of the policy to reverse the tree deficit,
while demolishing entire traditional quarters to make way for high-
rises and skyscrapers.

1.Z.M. The relationship to water, wind, trees — how is that expres-
sed? Globally, locally? Materially?

Personally | was influenced by an earlier Montreal project, Hospital
Notre Dame de Lourdes, with Jerry Miller in the beginning of the
Eighties, where we planted a single linden tree as part of the roof ter-
race garden. For me it was symbolic - the linden leaf is a Czech sym-
bol just like the maple leaf is for Canada. For this carefully designed
roof terrace, the type of the linden tree's crown governed our deci-
sion. It proved right, and visiting it 20 years later | saw it added to the
life of the hospital patients; they could experience real sense of sum-
mer living room under the Quebec sky. Inside the greenhouse - so-
larium, we designed a fountain to make this interior living room more
vibrant as well as visually and acoustically pleasing during the long
Canadian winters, This relatively small project was formative for my
design thinking because it proved that, even in tough winter weather
conditions of Montreal, with the support of the client it is possible to
succeed in creating and sustaining a living green environment.

In my view, nature is an integral part of any architecture; it creates life
within architecture. Water, greenery, trees function as a design ele-
ment. | heard that the Munich commercial mall project Fiinf Héfe by
Herzog, de Meuron only started working well after the greenery in
the public passages was integrated and started to creating “hanging

Fontédna jako markyza /Fountain as canopy Four Seasons Hotel, Montreal

gardens” - giving a sense of the outside world with rain and sunshi-
ne filtering through the planted canopies.

Vertical greenery walls and running water add texture to the space,
create oxygen make the environment more vital and pleasant for the
users. This journey to back to the landscape is an i
ty in both urban space and interior space. The relationship between
man and nature is a sine qua non of good design to enhance in every
detail.

In the age of growing modular parceling of the space of towns and
villages, nature acts as an “anti-alienation” element in architecture; it
provides context and fundamental passage between the built envi-
ronment and the world at large.




vitévnost teprve potom, co do vefejnych pasaZi byla vioZena zelef
a zacala vylvafet jakési ,zavéSené zahrady" - visici nad hlavou, které
davaji pocit svéta venku tim, jak se filtruje désf a sluneéni paprsky
skrze tyto zelené visici rostliny. Architekt by mél premyslet o kazdé
mozZnosti a zplisobu, jak pfivést zelef, vodu a svétlo do budov i na
budovy a pozemky projekti.

Vertikalni zelené stény, tekouci a zuréici voda dodévaji prostoru své-
Zesl, vytvareji kyslik a ¢ini prostiedi pro uZivatele Zivéjsim a pfijem-
n&jsim. Navatdva uméle vytvofené krajiny je v urbannim prostoru
i v interiéru budov absolutni nutnosti, spojeni a vztah &lovéka s pfi-
rodou je potfeba podpofit v kazdém detailu. Pfiroda pasobi jako po-
jitko v architektufe - v kontextu, ktery opoustime pfi vstupu do jedné
konkrétni budovy &i arealu budov.

I.Z.M. Lidé &asto hovofi o propasti mezi kulturou a pfirodou —
neni to v architekture zbyteéné?

Kultura je soucasti pfirody a naopak, pfiroda nemize existovat bez
kultury v lidech. V&fim v kulturni projekty s kultivovanymi klienty, ktefi

1.Z.M. People sometimes talk about a gap between culture and
nature - isn't this redundant in architecture?

Culture is part of nature and vice versa, nature can't exist without culture
in people. | believe in cultural projects with cultured clients, who can
recognize the importance of coexistence of culture and nature.

Recently we won the competition to design the Moser Glass Muse-
um in Karlovy Vary (Carlsbad). In our entry and subsequent develop-
ment of the project, we were able to combine the aesthetic values of
Museum design with an environmentally friendly design of heating /
cooling ventilation. We assembled simple elements - skylights brin-
ging the top light in the building, courtyard, roof garden, ramp or sys-
tem of ramps, stairs bringing sense of scale or grandeur, still water
element. The whole roof is one green grassy area. We carefully stu-
died the water systems in the neighbourhood so that we could eli-
minate the possible flooding of the Museum by the river nearby, and
we also studied the possibility of alternate sources of energy. | take

it as my contribution to the on our bl
future.
da The di in art and archi is ly changing, in the

uméji rozeznat duleZitost koexistence kultury a pfirody. M
jsme vyhrali souté? na Muzeum skla pro Moser v Karlovych Varech.
Na nagem navrhu a nasledném vyvoji projektu jsme uplatnili kombi-
naci estetickych hodnot architektury muzea s navrhem ekologicky
pfiznivého Fedeni topeni, chlazeni a ventilace.

uras

%

Slunce, voda, vzduch /Sun, water, wind, Muzeum Moser, Karlovy Vary

Jako architekturu jsme zvolili soubor jednoduchych prvki - svétliky
pfinasejici horni svétlo do budovy, dvorek, stfeéni zahrada, rampa
nebo systém ramp, schodisté, které pfinasi pojem méfitka a velikosti,
klidna vodni hladina. Cela stfecha je naklonéna travnata plocha.

Se specialisty jsme podrobné& studovali cely vodni systém v okoli, jed-
nak abychom mohli usadit budovu tak, abychom wylougili moZnost
ohrozeni zaplavami blizké feky Ohfe, a zarovent mohli studovat moz-
nost alternativnich zdroju energie. | to mize byt prispévek k diskusi
o trvale udrZitelném rozvoji pro Zivot v Evrop& budoucnosti.
Rozprava a diskuse v uméni a architektufe se neustale méni, sam vy-
znam slova kultura se v globalnim svété méni téz. Nema uplné stejny
vyznam v Evropé, Severni Americe & Asii. Kultura a pfiroda se od
sebe vzdaluji obecné. Jsou architekti, ktefi poukazuji na kulturni roz-
dily v globalnim méfitku a jejich vliv na pfirodu. Rem Koolhaas ve
svych pfednaskach a studiich se studenty Harvardu, nebo svych pro-
jektech pro Documenta v Kasselu &i Bienale v Benatkach je jednim
z hlas(, které na tento jev poukazuji.
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globalized world the meaning of word Culture itself is changing as
well. It does not have the same meaning in Europe, North America
or Asia. In general, the gap between culture and nature is getting
bigger. There are architects who are pointing out the cultural diffe-
rences in global scale and its influence on nature. Rem Koolhaas in
his lectures and studies with his Harvard students and his projects
for Documenta in Kassel or the Venice Biennale is one of the most
outspoken voices on the subject.

1.Z: How did the information systems impact on the relationship
between culture and nature?

The impact, based on new technologies, is enormous. That creates
new conditions and paradigms in the open market society systems.
It has an impact on the architect's work, on the perception of the ar-
chitect's work.

The computerized world changed the traditional methods of thinking
in design process of an architect's office, as well as the thinking of
the users, city planners and developers. It is now a powerful tool for
communication, for getting information; it is an educational tool for
clients. What can be regarded as advantage in fast gained informa-
tion how and whal is done in architecture elsewhere, it can lead to
globalized mass production of buildings without roots in a given cul-
tural sphere. What was the modernist movement preaching as an ul-
timate goal in saving mankind can have negative impact on environ-
ment in other paris of world - concrete housing jungles in China,
concrete panel housing in Russia, are only a few examples.

Nature can be devastated in the name of progress and advanced
technologies. It is the architect's dilemma in the building industry
context and in relation to international clients.

1.Z.M. Is there a heightened consciousness of nature in a small
place? Does Canada take nature for granted?

In Bohemia, historically speaking, there has been a high level of

1.Z.M. Jaky dopad ma rozvoj informaénich systému na vztah mezi
kulturou a pfirodou?

Vliv je diky rozvaji novych technologii obrovsky. Vytvafi nové podmin-
ky a kriteria v otevienych trznich systémech. Ma vliv na praci archi-
tekta a zpiisob vnimani architektovy tvorby.

Potitatovy svét zménil tradiéni metody mysleni v procesu navrhova-
ni architektonické kancelafe, zrovna tak jako mysleni uZivatell, mést-
skych urbanistii, developeril. Je to vzdélavaci zdroj pro klienty. Co
viak miZe byt vidéno jako vyhoda v rychle dostupné informaci, jak
a co je udélano kdekoliv jinde, na druhé stran& maze vést ke globalni
masové produkci ,architektury”, ktera nema kofeny v dané kulturni
sféfe.

Snahou modernistického hnuti byl ultimativni poZadavek na pozved-
nuti Zivotni trovné lidstva architekturou. Ten ale miZze mit neblahy
dopad na Zivotni prostredi v riznych &astech svéta. Betonové dzung-
le v Ciné, betonova panelakova sidlisté v Rusku - jsou toho jen
malym piikladem.

Ptirodu je mozno devastovat ve jménu pokroku a progresivnich tech-
nologii - a to je architektovo dilema v ramci stavebni produkce
av jeho vztahu k mezinarodnim klientam.

1.ZM. Je zvySené povédomi pFirody v malé zemi? Vazi si Kanada
pfirody?

Cechy se mohou ve viech epochach pochlubit velmi vysokou zna-
losti pfirody a historii kultivované krajiny venkova. Kultura baroknich
architektd a jejich aristokratickych &i cirkevnich zadavatell byla vyji-
medna, jejich prace s architekturou v pfirodé, af umistovani umélec-
kych dél &i stromi a budov, je soudasti dédictvi, ze kterého se neu-
stale ucime a které je nutno p do naseho h
mysleni o vztahu architektury a pfirody. Praha a Geska krajina vyka-
zuje tradici navrhovani parkd, architektury zahrad a ¢ kraji-
ny budované nasimi predky, kterou musime chranit. V historické praz-
ské pamatkové rezervaci Starého Mésta a Malé Strany je dnes
kupfikladu chranéna velmi dobfe. V Praze je vedena debata o obno-
vé vefejnych parkd, palacovych zahrad, velmi dobfe jsou udrzovany
vrch a park Petfin, Kralovsk4 obora Stromovka stejné tak jako sou-
kromé i vefejné zahrady ¢i krajina se zaloZzenymi parky a rybniky jiz-
nich Cech i jiné pamatkové i organizaci UNESCO chranéné pfirod-
ni celky. Tato kulturni tradice nebyla v podstaté nikdy prerusena od
stfedovéku po moderni dobu.

Tim je v8ak nejenom tradici, ale pozdéj§im vyvojem zemi a jejich po-
litickych systému dana mira této ochrany. Totalitni rezim povale&né-
ho Ceskoslovenska naopak vibec nebral zfetel na ochranu Zivotniho
prostredi, vzduch byl znedidtén do neuvéfitelné miry. KdyZ jsem p#i-
jel poprvé po tinacti letech z Montrealu a New Yorku, bylo znedisté-
ni bylo tak vysoké, Ze se dalo stéZi dychat, stejné to bylo s kvalitou
vody v fekach, celé oblasti lesd, jak jsme je znali, byly devastované
nebo mrive,

Dnes, o dalSich tfinact let pozdéji, je mozno vidét dramatickou zménu,
vzduch je gisty, do fek se vratily ryby, které potfebuji Eistou vodu,
pstruzi a dokonce raci. Lesy se uzdravuji v téchto novych podmin-
kach a nové politice Zivotniho prostfedi. To by mélo byt jesté vice
viditelné po vstupu Ceské republiky do Evropské unie, kde normy

understanding about nature. The general level of culture among
Baroque architects and their aristocratic or religious clients was
extraordinary. Their work with architecture within nature - such as
placing art abjects, trees or buildings in relation to the countrysi-
de landscape - is something we have to learn from and transform
into our contemporary way of thinking about architecture and na-
ture.

Historically, Prague and the Bohemian countryside have a heritage
of planned parks, gardens of the aristocracy and cultivated country-
side built by our ancestors. This is necessary to preserve as part of
the historic reservation of Old Town and Lesser Quarter and it is pre-
served well. In Prague, there is an ongoing concern about the rene-
wal of public parks, palace gardens, as well as the upkeep of the
Petfin hill park or the Stromovka royal park. The private and public
gardens in the countryside are well maintained, as is the lake and
pond landscaping in South Bohemia and other UNESCO protected
sites. This tradition has never, in fact, been interrupted since the
Middle Ages.

On the contrary, and on the basis of this inherited tradition - the to-
talitarian regime of post-war Czechoslovakia didn't pay any

to environmental issues; the air was polluted to unbelievable levels.
| can remember, coming back to Prague for the first time after 13
years in Montreal and New York, that the pollution was so high that
it was difficult to breathe. The same was true of the quality of water
in the rivers, part of the woods | remembered from childhood was de-
vastated or dead. Now - another 13 years later - you can see dra-
matic changes - the air is clear, it's possible to see again fish, which
needs clean water, trout and even crayfish have returned, the woods
are recuperating in these new conditions and new environmental po-
litics. This should become increasingly evident now that the Czech
Republic has joined the European Union, where the standards re-
garding the environment are high. It's a challenge for a small place
to see the need for impl Ily friendly design
and subsequently maintaining it. I'm glad | can be part of this pro-
cess.

In Canada, with its vast spaces, where a 100-acre property is a rela-
tively small piece of land, there is a tendency to take nature for gran-
ted. On the other hand, as early as the 19! century city planners in-
vited the architect Frederic Law Olmstead to create such iconic

an enviror

urban green spaces as the mountain park Mont Royal in Montreal or
Central Park in New York City, in order to preserve for posterity the
“green lungs" of a growing metropolis. This was an extremely diffi-
cult challenge for both the I s and the icipality, with its
bylaws and zoning changes. A century later, it proved to be an im-
mensely important urban intervention, and its significance only con-
tinues to grow.

Back in Prague, in early Nineties, we proposed with Michal Brix, my
then partner, a “green” pedestrian connection between two Prague
districts - Kralovské Vinohrady (Prague 2) and Nové Mésto (Prague 1)
and which would span the railroad yards of Wilson Station. Today |
would go even further - to cover the railroad yards with a slab and
thick soil layer completely planted with vegetation and added water
elements. Connecting the Riegrovy sady Park with Vrchlického sady
Park would create this large green area, ultimately fulfilling my dream
a creating of “Central Park” in central Prague.
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ochrany prostredi jsou vysoké, je to pribéh malé zemé, ktera vidi nut-
nost uplatfiovani designu vstficnému k prostiedi a pozdéjsi kontroly.
Jsem rad, e mohu byt soucasti tohoto proudu.

V Kanadé s jejimi obrovskymi prostory, kde deset hektaru je relativ-
né maly kousek zemé&, je tendence brat pfirodu na lehkou vahu. Na
druhou stranu jiz v 19. stoleti byl méstskymi planovaci pozvan archi-
tekt Frederic Law Olmstead a dostal moZnost vytvofit takové plano-
vané zelené prostory jako jsou Park Mont Royal v Montrealu nebo
Central Park v New Yorku tak, aby byly navidy zachovany ,zelené
plice” rostoucich metropoli. Byl to nesmirné tézky kol. Zvladnout
vaechny vztahy mezi majiteli pozemka a méstskych organd, uéinit vSech-
ny zmé&ny ve znéni zakonl a vyhladek, projit timto v&im byl opravdu hr-
dinsky &in. O stoleti pozdéji se v8ak ukazal jako nesmirng duleZity
zésah ve struktufe mésta. A jeho vyznam se pouze zvétiuje.

Zpatky v Praze zacatkem devadesatych let jsme navrhli s Michalem
Brixem p&si propojeni zeleni mezi dvéma prazskymi Etvrtémi - Kra-
lovskymi Vinohrady a Novym Méstem nad kolejistém Wilsonova nad-
raZi. Dnes bych 3el jesté dal - Gpiné prekryt toto kolejisté souvislou
deskou se silnou vrstvou pidy, upiné zazelenénou, se stromy a do-
plnénymi vodnimi plochami. Propojenim Vrchlického sadu s Riegro-
vym parkem by byla vytvofena tato velka zelena plocha, ¢imz by se
uplné naplnil maj sen o ,Central Parku® v praZském vnitinim mésta!

1.Z.M. A co fasada a priroda?

Myslim si, Ze ve vefejné &asti budov, jmenovité ve styku s méstem,
smérem do ulic, ne tedy pouze smérem dovnitf, do vnitfnich zahrad,
je vhodné poutit zelen jako ,fasadni material®. Jeden z mych profe-
sorl na Skole architektury v Praze Fikaval: Vy architekti navrhnete
$patné budovy a pak si myslite, ze milosrdna zelefi vée zachrani.” Ne-
myslim to v tomto smyslu, myslim védomé navrhovat a pfipravovat pro
zelef podminky na uliéni fasadé, aby mohla zdarné rist, formovala fa-
sadu. PouZit principu vrstveni, navrhnout vrstvy fasady, kde jedna
z nich je zeled, Zivouci vrstva, pfitom prihledna. Tuto snahu jsme vy-
vinuli v projektu Palace Tésnov, kde fasada ma svaj vlastni prostor -
vrstvu, kde je navrzena zelef, vytvoFi si svoje viastni prostiedi tak, ze
muZe preZit v horkém lété i v tuhé zimé. Nabizi se vyuZiti pfebytki ze
systému topeni, chlazeni. V poslednich ustupuijicich patrech jsou vy-
tvoteny terasy, kde miZe zelef rist, popinat se po fasadé, stfechy
jsou pfirozena mista, ktera se daji ozelenit.

PFi navrhu letisté jsme poutili termin ,pata fasada“ pro stfechu a osa-
dili jsme prvky stfechy pro pohledy shora, z letadla. V&fim v3ak, Ze by
to mélo platit pro vechny stfechy obecné, mohly by mit obytnou
funkei paté fasady s vysazenou zeleni. V dnednich méstskych aglo-
meracich je takto vytvofeno pfijemné prostfedi v historickych mést-
skych centrech, zrovna tak jako v novych obytnych celcich. Vytvaret
novou stredni krajinu ve méstech. Tato snaha neni éasto podporova-
na klienty, manazery budov, dokonce i uZivateli a Gas nutny k udrzbé
a ristu zelené se nezda byt ekonomicky zdivodnitelny. Mél by to byt
ultimativni cil a povinnost architekta vzdélavat a pfesvédéovat klienty
designem a realizovat tuto umélou vysadbu zelen& a nahradit tak
alespon astecné toto ,zelené manko" vznikajici rychlym ristem mést
a sidliaf v globalnim méFitku. To potom ma jasny smys|. M&lo by to byt
vyjadreni ,lidskych prav® kazdého architekta, ,zelené pravo® v archi-
tektufe.
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Vypnuti plachty skleniku /Stretchers, sails for greenhouse fagade,
Paléc /Palace Tésnov

1.Z.M. What about the fagade and nature?

| believe that in the public parts of a building - not only in private gar-
dens, but fagades facing the city streets, it is proper to use greene-
ry as “fagade material". One of our professors at the Prague School
of Architecture used to say: "You architects design bad buildings
and then you think that compassionate greenery can save the day.” |
don't want that type of “cover-up”. | mean consciously to design and
prepare the conditions for vegetation to grow on the buildings facade
and thrive, form the facade. To use the principle of layering, to design
layers of the fagade, where one of the layers is greenery, a living, yet
transparent, layer. This idea we developed in the Tésnov project,
where the fagade has its own space /layer to accommodate the gre-
enery, create its own environment, so it can live and survive even in
hot summers and cold winters. It is possible to use the excess in the
mechanical HVAC system to secure those conditions. On the last,
set-back floor we created terraces where green plants can grow and
climb up the fagade.

When designing the Airport, we used the term “fifth fagade” for the
roof and we organized the roof elements for views from above, from
the planes. But | believe it could be p d to roofs in g

they can have the inhabited function of the fifth green fagade. In
today's city, agglomerations can create a pleasant environment in
historical cities as well as in newly created residential developments.
We could create a wholly new green roof landscape in the city. This
aim is often not encouraged by clients, managers, or even users of

Co se mi opravdu libilo na Zivoté v New Yorku, kde z nutnosti pfe-
husténého prostoru, je velmi vysoké povédomi o obytném prosteru
se zeleni. Vedle Central Parku, ktery miluje kazdy Newyoréan, se
snaZi vyuzit kazdy kousek balkonu, stiechy, terasy k tomu, aby zasa-
dili a péstovali stromy, kefe, a vibec ruzné druhy zelené v soukro-
mych, ale i vefejnych budovach. Vytvareji tak zajimavou stfesni zele-
nou krajinu, viditelnou jak z ulice, tak z hornich pater vySkovych
budov . Zda se, ze Newy é rozumi di i a za-

roven estetické kvalité pate fasady.
1.Z.M. Transparentnost — proé? jak?

Princip transparentnosti ma pro mne nékolik vyznamu. M4 prednost
prihlednosti - hru a kvalitu svétla v nasledujicim prostoru, vjem
barvy v tvofeném prostoru. Ma téZ spiritudini dimenzi: vnimani svétla
filtrovaného transparentnim materidlem pozitivné ovliviiuje participu-
jiciho. Tak jako v pfirodé, nejpfirozenéjsi svétlo je horni svétlo; co mé
zajima, je hledani, jak svétlo vnika do budovy, hledani nejlepsi orien-
tace ke zdroji pfirozeného svétla - ke slunci.

Hiedat nejlepsi kvalitu svétla, vedeni svétla do architektury jako ty-
kadly, tvoFit pfirozené oéi budovy. Ptirodni prihledny material je sklo.
Pro jeho prizradnost, odraz a lom svétla je proto rad pouZivam pfi
mém zajmu o tento transparentni princip vnikani pfirozeného svétla
do budov, jejich vefejnych Easti, je soucasti a principem mého hle-
dani.

Jak dostat horni svétlo shiiry a gradace jeho G&inu pouZitim barev, je
té tématem, jim# se zabyvam. PouZiti Cervené a #luté v exteriéru /in-
teriéru v domech v Zahfebské ulici dava tomuto prostoru jinou spiri-
tudlni kvalitu, ma Zivou kvalitu barevné omitky, vibrujici svétlo uzavie-
né v prostoru.

V tomto hledani imentuj is jinymi p:
ly, jako ETFE, Ethylene-Tetra Fluor Ethylenova membrana - prihled-
nym ale zérover pozarné odolnym a lehkym materialem. Pouziti ko-
vovych siti, dfevénych &i kovovych mrizek, ¢i vertikalnich zelenych
stén je dalsi forma, kterou experimentujeme, jak vést svétlo a filtrovat
je do prostoru, ktery chceme vytvoFit. Riznymi zpisoby vytvafet kori-
dory svétla proudici do architektury, ktera je vhodna pro podminky
k Zivotu &lovéka a zarovefi k preZiti a ristu zelend.

nimi materia-

Homi svétlo/Top light for galleries, Palac /Palace Flora

the building. The time necessary for the maintenance and the cultiva-
tion of the greenery doesn't seem profitable to them. It should be the
ultimate goal and duty of and ¢ clients
by design and at least partially to recover this “green deficit”, created
with the rapid growth of cities and new housing developments. In a
global sense it has absolute meaning. It should equate the “human
rights” of every architect with “green rights" in architecture.

What | really liked about living in New York City was that out of the
necessity of living in very crowded place it developed a high consci-
ousness of an inhabited green space. In addition to Central Park, a
loved place by all New Yorkers, people try to use every little piece of
balcony, roof, terrace to plant or grow trees, shrubs and all kinds of
greenery - in private but also in public buildings. It creates an inter-
esting roof landscape - green roofscape - that can be seen from
the streets as well as from the top floors of Manhattan's high-rise bu-
ildings. New Yorkers seem to understand the importance and also
the visual qualities of the fifth faade.

it ot Ao

to

1.Z.M. Transparency — why? How?

Transparency has several meanings for me. It has the see-through
quality - play and quality of light in the adjacent space, perception of
colour in the room created. It also has a spiritual dimension, the per-
ception of light filtering through the transparent material has an in-
fluence on the participant. As in nature, the most natural light is the
top light above. What interests me is a search for how the light en-
ters the building, a search for the best orientation towards natural
light, the sun. Finding the best quality of light, leading light into the
architecture like through the antennas of a fly, creating the eyes of
the buildings. A natural transparent material is glass, its clarity, ref-
lection and refract qualities. That's why it's the material | use in my
preoccupation with this transparency principle of getting natural
light into the building's private and public parts. It's part of my se-
arch, how to get light in the building from above and the gradation of
its perception, experiencing it sequentially, gradually. Top light and
impact of colour in the space is also theme of my preoccupation. The
use of red and yellow in the exterior became an interior in the Z4-
hfebska project and gave the space a different spiritual quality. This
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Cesty svétla, barvy /Corridors of light, colors, Moser, Karlovy Vary

Jako pfiklad, v nasem navrhu Muzea skla pro Moser v Karlovych Va-
rech pozici a orientaci rizné tvarovanych svétliki vytvatime svételné
prostiedi pro sklenéné artefakty vystavené pod nimi a zarovefi pfiro-
zenou svételnou hladinu pro navstévniky. V tomto projektu je stfecha
zcela zelena a do tohoto travnatého povrchu jsou umistény svétliky
obracené ke slunci tak, ze kazdy svétlik svym tvarem, barvou a for-
mou vytvafi rizné svétlo a atmosféru uvnitf muzea.

1.Z.M. MUj dojem je, Ze ty jako mnoho jinych architektu povazujes
architekturu za uméni; kdy prichazi ke slovu ,business“? Do jaké
miry musi$ délat kompromisy ve své praci, kde je pro tebe ne-
pfekroéitelna hranice?

Prace umélcl je ve svych postupech inspirativni ve smyslu formy
uméni - architektura, uméni, film jsou si blize nez kdykoli pfedtim,
priblizuji se architektufe se svymi koncepty.

Jiz v dobé studii v druhé poloving 60. let jsme se po kavarnach, ate-
lirech i vefejnych hostinskych zafizenich pFeli o smyslu architektu-
ry, jejim sméru. Néktefi nasi ucitelé a profesofi byli jesté Zijicimi
ucastniky polemiky &i debaty funkgcionalistickych architekti meziva-
le¢né avantgardy s Le Corbusierem, Hannesem Mayerem, o to, zda
je architektura uméni, nebo véda, nebo utilitarné pojata funkce stavi-
telstvi. V té dobé nas hrdina byl stale ranny Le Corbusier a ¢esti funk-

cionalisté 1. republiky s jeho vidinou proporci, kompozice, krasy ve
sluzbach funkce, ovdem s tou korekci, Ze byl genidlni v uplatnéni
téchto zasad v §ich a hlavné méstskych projektech. Pozdéjsi Le
Corbusierovu vizi obrovskych novych mést ,Project voisin® jiz jsme

mohli pozorovat zneuZitu v komunistickém systému centrainiho pla-
novani. Vlastni stavby a celky mezivale&nych architektl a sympatické
pokusy o socidlni funkei v bydleni byly novym - totalitnim reZimem
hrubé zprofanovany. Nam mladym elévim architektury se jevil tento
rozpor, nechtéla se nam délat sidlité s diktatem maximainé dvou a2
tfi panell, kde jakakoli tvuréi invence byla degradovana a pro archi-
tekty se ustalil pojem projektant. Nebylo tieba vic umét &i tvofit v kon-
textu mésta, celku - byla viceméné shora zvolena formule &i smérni-
ce, jak tato sidlidté navrhovat.

A to byla hranice, za kterou jsem nemohl jit, rozhodl jsem se tedy

24

space has the lively feeling of coloured mortar surfaces, of vibrant
light contained within the space.

Recently we have been with other tr 1t materi-

P P

als such as ETFE, Ethylene-TetraFluorEthylene membrane, a trans-
parent, yet fire resistant and lightweight material, as in the Tésnov
and Bratislava projects. The use of wire mesh, a metal or wooden
grill, and greenery screens is another form of guiding the light and
filtering it in to the space we want to create.

The aim is to create the corridors of light coming into architecture
suitable for the living conditions of man as well as the survival and
growth of greenery.

As an example, in our proposal for the Moser Glass Museum in Kar-
lovy Vary, by positioning and orienting different skylights, we created
a light environment for glass pieces exposed below, and natural vie-
wing light levels for visitors. In this project, the roof is completely
made of green grass, and through this grassy surface the skylights
are directed to the sun in such a way that each skylight, with its
shape, colour and form, creates a different light and atmosphere in-
side the Museum.

1.ZM. It is my impression that you, like many architects, see ar-
chitecture as art; where does the business come in? How much
have you had to compromise in your work and where would you
draw the line?

All the work of artists is innovative in its concepts and approaches

and the way they use new, often surprising methods to create their

art form.

Architecture, sculpture, painting, photography, music, film and the-

atre are actually closer then ever before. All the art disciplines are
pp hing archi ire in its between sculptu-

re and architecture belongs to the most quoted phenomena of art

history.

| believe that the architect can and should learn about this approach

in other disciplines and practise their profession with the utmost res-

ponsibility towards the given function and user.

As early as the time of our studies in the second half of the 1960s,

we argued over the meaning of architecture, its orientation, and we

did it in cafés, pubs, studios and all kinds of restaurants. Several of

our and prof

were living partici in the polemics

and debates between the Functionalist architects of the interwar

p

avant-garde on the one hand, and Le Corbusier and Hannes Mayer
on the other, about whether architecture is art, science or the utilita-
rian function of building. At that time, our hero was still the early Le
Corbusier and the Czech Functionalists of the First Czechoslovak
Republic. Le Corbusier had a vision of proportion, composition and
beauty in the service of function, of course with the understanding
that he was ingenious in employing these principles in smaller, chi-
efly urban projects. We could, however, subsequently see his later vi-
sion of huge new cities, the ‘Project voisin’ being misused by the
Communist central-planning system. The buildings themselves and
larger complexes by interwar architects, and their sympathetic at-
tempts at social function, were grossly abused by the hard-line post-
1948 regime. This contradiction was clear to us, young students of
architecture; we didn't want to make high-rise estates with a maxi-

sovietska
architektara
byvanie ¢
umenie a zivot

Zdenék Rossman, plakat “poster, 1936
(&esky zék Bauhausu /Czech pupil of Hannes Mayer and Mies van der Rohe)

opustit tento systém a uplatnit svoje architektonické uméni ve svo-
bodné spoleénosti.

Druhy extrém nastal po mém exilu do Kanady a studiu architektury
severni Ameriky v druhé pllce 70. let, kdy jsem byl zase svédkem jak
myslenky modernistd, napf. Bauhausu, byly zneuZity ve sluzbach trzni
ekonomiky.

Zejména v Montrealu, New Yorku a Chicagu realizovana dila Miese
van der Rohe maji proparci, kompozici a invenci mistra mezivaleCné
avantgardy, ktery pokragoval ve své tvorb& na severoamerickém kon-
tinentu dale v duchu svého ,less is more“. Nejde si neviimnout, Ze
ve vétsiné severoamerickych mést je velké procento staveb, tasto
spekulativnich ¢ pro nadnarodni korporace, které toto zaujeti pro
proporci nema, &asto vyplni dany pozemek bez velkého zajmu o okoli
i kontext.

Tato anonymni produkce zneuZila jinou formou idealy mistri moder-
nismu, i kdyZ se hlasi k nékterym jejim principim jako pasové okno,
standardizace fasadnich prvki, ktera v trini ekonomice samozfejmé
funguje bez problému. Je ziejmé, ze na tuto produkei vznikla reakce
post modernismu se svymi hesly less is bore". Zde nastava otazka,
kdy nastoupi business.

Architekt na rozdil od umélce ma konkrétni zadani na konkrétnim
misté, Gasto s konkrétni castkou penéz na dany Ucel, nebo tato Cast-

mum of two or three concrete panel types in which all creative in-
vention was degraded and the concept of the planner became the
established term for architects. There was no need to know or crea-
te anything more in the urban context, the urban whole - a formula
or directive in how to design these panel high-rise estates was more
or less decided ‘from above'.

This was the point at which | drew the line and left this system in
order to practise my art of architecture in a free society.

The opposite extreme came into play after | immigrated to Canada
and studied architecture of North America in the second half of the
1970s, where | witnessed once more how the ideas of the Moder-
nists, such as the Bauhaus, were abused in the name of the market
economy. In Montreal, New York and Chicago especially, the reali-
zed works of Mies van der Rohe have the proportion, composition
and invention of an interwar avant-garde maestro, who went on lon-
ger in the spirit of his 'less is more’ on the North American continent.
One can't overlook the fact that in most North American cities there
is a large proportion of buildings, often speculative or for internatio-
nal corporations, that don't share this fascination for proportion,
often filling the parcel of land in question without any great interest
in the surroundings or the broader context. This anonymous pro-
duction misused the ideals of the Modernists in another way, even
though it harks back to several of their principles such as bands of
windows, the standardization of fagade elements that, in a market
economy, work fine of course. It is clear that this production caused
the reaction of Postmodernism with its slogans ‘less is bore'. This is
where the question arises — when does business come into the
equation?

In contrast to the artist, the architect has a concrete commission at
a concrete location, often with a specific amount of money allocated
for the given task, or else this amount of money becomes specified
during the course of the architect and investor getting to know each
other. The architect certainly works in the context of the money that
is entrusted to him. It depends, however, how he uses it to materiali-
ze his vision, what the relationship between the architect and the cli-
ent is, how much the client is willing to pay for this vision. It also sig-
nificantly depends on the commission itself, whether it is a design
for private space or public space, for an organisation or state admi-
nistration. With the exception of enlightened patrons, each investor
has a ceiling of how much he wants to put into the project; the ar-
chitect is dependent on this budget, the function of the investor's en-
lightenment, and in contrast to the artist he has to know how to
spend the investor's money. He is consequently both an artist and a
businessman, a person whose art has functional content.

1.Z.M. What would you describe as the most significant change in
your work to date.

| would say integrated character and complexity and scale of the pro-
jects, the integration of nature and bringing these different pro-
grammes together.

In my view, winning the competition for the extension of the Airport
in Prague and its subseq r ion was a mil and further
step to bigger and prestigious projects. Till then we were working in
our Prague office on competitions, proposals concerning the deve-
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ka penéz se v procesu poznani architekta a zadavatele - investora -
upfesfiuje. Architekt ale uréité pracuje v prostfedi penéz, které jsou
mu svéfeny. ZaleZi jak jich vyuZije pro uskutenéni vize, jaky je vztah
architekta a klienta, kolik je klient za tuto vizi ochoten zaplatit a v ne-
posledni fadé zaleZi na zadani - jde-li o navrh privatniho prostoru &
vefejny prostor pro organizaci &i statni spravu.

Kazdy investor, a2 na vyjimku osvicenych mecenasi, ma strop, kolik
investic chce do projektu viozit. Architekt je viastné zavisly na tomto
rozpodtu, investorové osvicenosti a na rozdil od umélce musi znat,
jak investorovy penize utrdcet. Je tedy umélec i byznysmen, jeho
umeéni ma funkéni napl.

1.Z.M. Co bys popsal jako nejvyznamnéjsi zménu ve tvé dosavadni
praci?

Rekl bych integ Y € kter a
integrace zelené a spojovani téchto riznych programi. Z mého po-
hledu vyhrat souté? na roz8ifeni prazského letisté a navazna realiza-
ce byl zasadni zlom. A dali krok k vétdim a prestiznim projektim. Do
té doby jsme pracovali v nasi prazské kancelafi na soutéznich navr-
zich tykajicich se rozvoje Prahy a dalsich Eeskych mést, rekonstruk-
cich a renovacich historickych budov v ramci historickych asti
mésta, coz samo o sobé bylo pro mé dulezité obdobi. Znovu etablo-
vani ve mésté, kde jsem se narodil. Byla to pro mne velmi formujici
zkuSenost vidét rozdily v pFistupu - projektovat a stavét jinou archi-
tekturu neZ paneldkové domy.

V této dobé, zatatkem 90. let jsem hodné pfelétaval mezi moji
montrealskou a prazskou kancelfi. Pfi jednom z mych prvnich na-
vratl po sametové revoluci jsem potkal na starém prazském letisti
hlavniho architekta mésta Prahy v té dobé - architekta lvo Obers-
teina, kolegu z mého plsobeni v ateliéru ETA v sedmdesatych le-
tech. Zatimco jsme &ekali na nase letadlo, bavili jsme se o tom, jak
letisté zestarlo a pavodné miesovské proporce se ztracely v pfi-
stavbach a vestavbach v ad hoc stylu a téZ o tom, jak za pfedpo-
kladaného otevfeni se svétu bude rychle nutno vytvofit novou
vstupni branu do Prahy. Na zavér toho kratkého setkani prohodil:
+Tak dobfe, pro¢ se s tim nepokusis néco udélat?* Vzal jsem to
velmi vaZné a udélal dikladny priizkum v Praze, Londyné, Montre-
alu a Torontu - kdo, kdy, jak a pro¢ je spojen s provozem letisté,
koho kontaktovat, s kym se sejit. PfestoZe ze za¢atku nemohl nikdo
nic potvrdit, za¢al proces transformace, dokonce mé rodné Ces-
koslovensko se rozdélilo na Ceskou a Slovenskou republiku. Az
tehdy na jafe 1994 byla uspofadana soutéz pro vyzvané tymy na
rozéifeni letisté a novy terminal, kterou jsme s Michalem Brixem
vyhrali. Pozdéji jsme utvofili asociaci s Darijou a Davidem Scotto-
vymi ze Scott Associates z Toronta, ktefi pfinesli do tymu mezina-

s velikosti projektd,

lopment of Prague or other Czech cities and reconstructions and
restorations of historical buildings in the context of historical districts
of Prague, which in itself was a very important period for me to re-es-
tablish in the city | was born. It was a very formative experience to be
able to see the difference in approach - to plan and build other ar-
chitecture, than panel housing.

In those years - beginning of the Nineties | was commuting a lot bet-
ween my Montreal and Prague offices. On one of my first returns
after the Velvet Revolution, | met at the old Prague airport Chief ar-
chitect of City of Prague at the time - architect lvo Oberstein - a col-
league from my days in at the ETA studio in the Seventies. While
waiting for my plane, we talked about how the old airport had disap-
peared, its Miesian proportions lost in later additions in an ad hoc
manner, and with expected opening to the world we saw the urgent
need to create a new entry gate to Prague. At the end of this brief
meeting he said ‘O K., why don't you do something about it.”

| took it really seriously and did extensive research in Prague, Lon-
don, Montreal and Toronto — who, when, how and why is involved in
the airport, whom to contact, whom to meet. Although in the begin-
ning nobody could guarantee anything, the process of transformati-
on took place, even my native homeland Czechoslovakia split into
the Czech and Slovak Republics. And then in spring of 1894 the in-
vited competition was staged for the extension of the airport into a
new terminal, which | won with Michal Brix and later associated with
Darija and David Scott of Scott Associates of Toronto, who brought
international aviation experience to the team. The managing con-
tractor was Bouygues of France, while the client's supervision - re-
sident engineer was British Aerospace of the UK. So the team was
truly international, multilingual, many people working together and also
from different cultures. It was also one of my roles along with Michal
Brix to design and guard the architectural expression of the terminal
buildings as contemporary architecture, while adhering to stan-
dards in the context of Czech architectural tradition and heritage.

In the Prague International Airport project, | was able to fully utilize
all my experiences in being back home, my Prague education, as
well as my experience gained in elsewhere in the world - North Ame-
rica, Canada.

1.Z.M. Architecture as politics? — Is all architecture political?

All architecture is political, although in ancther meaning of the word
with different shades or nuances and interpretations. We have to dif-
ferentiate political correctness, though. In Canada and North Ameri-
ca you're quite aware of who is part of “the club” of graduates of the
best architecture schools - Yale, Princeton, Harvard and McGill Uni-
versity. Even if | had the winning entry in a competition, it was large

rodni zkusenost spoj s . Ridicim projek-  established office that did the project and realisation. In public
tu byl Bouygues z Francie, dozor investara byl British Aercspace works even more than in prwale commissions, it is quite a long way
z Anglie. Takze tym byl opravdu indrodni, jazytny, to b i blished as an architect. Private developers only

mnoho lidi pracujicich dohromady a zarove z rliznych kullur Jed-
nou z roli, kterou jsme s Michalem Brixem nadim navrhem chtéli
splnit, bylo udrZet architektonicky vyraz budovy terminalu na Grovni
sou&asné architektury, zaroven drzet droven v kontextu Geské ar-
chitektonicke tradice.

V projektu prazského Mezinarodniho letisté jsem mohl piné vyuzit
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take you serlously when you are forty-five or fifty years old, with an es-
tablished office behind you. It is very much a story of who knows
who, and for a newcomer it takes some time to develop these con-
tacts and to enter and work in the system. On the other hand, Cana-
dian and North American society - the architecture community, the
involved public and clients - is very open-minded, not claustropho-

vdechny svoje zkusenosti, moje prazské vzdélani a zrovna tak moje
zkudenosti ziskané venku ve svété - v Kanadé a Severni Americe.

1.Z.M. Architektura jako politika. Je viechna architektura politicka?

V&echna architektura je politick4, i kdyZ v jiné smyslu slova, s rizny-
mi odstiny &i valéry, interpretacemi. Musime té uvaZit vyznam vyrazu
politicka korektnost. V Kanadé a Severni Americe vibec citite velmi
dobre, kdo je souéasti ,klubu" promujicich na nejlepsich §kolach ar-
chitektury Yale, Princeton, Harvard &i McGill. | kdyZ jsem kuptikladu
vyhrél soutéz, byla to velké, etablovana kancelaf, ktera dostala pro-
jekt a realizaci. Ve vefejnych zakazkach jesté daleko vice neZ se sou-
kromymi Klienty trva se prosadit jako architekt. Ze zadatku je to
o tom, kdo zna koho, kdo ma projekty. Soukromi developefi vas
berou vaZné po pétadtyficitce ¢i padesatce a mate za sebou zajetou
kancelaf. Nové ptichozimu to trva néjaky as vytvofit si tyto kontakty
a zapojit se a pracovat v tomto systému. Na druhé strang, kanadska
a icka | - archi inf vefej-
nost, klienti - je velmi oteviena, v 2adném pfipadé klaustrofobicka.
Osobné jsem mél Stésti potkat lidi, architekty i klienty, ktefi byli po-
vzneseni nad rozliSovani podle toho, jaky jazyk je tvilj matefsky. Bylo
to duleZité, kdo chtél pracovat v politickém klimatu Quebeku, kde
spolecnost byla rozdélena r imi hnutimi za islost, re-
ferenda byla opakova jména v osmdesatych letech.

Politicka je volba, v jaké kulturni a socialni sféfe se pohybujete ve
svobodné spoleénosti. Alternativni kultura miZe pfinést zajimavé
myslenky a na druhé strané byt bohaty nezaruéuje 2adné socialni ci-
téni pro druhé. Architekti ¢asto pracuji pro bohaté klienty af soukro-
mé, &i korporace - architektura stoji penize, takZe etablovani klienti
maji tendenci najimat etablované architektonické kancelafe, navic
v Kanadé je velmi malo otevienych architektonickych soutéi, takze

musite $plhat po tom pomysiném Zebfiku do povédomi ve-

bic. Personally, | was lucky to meet people, architects and clients
who stood above the simple division of what language you spoke as
your mother tongue. It was important working in Quebec, where the
society was divided by nationalistic movements, staging referen-
dums on sovereignty quite often in the Eighties.

Your choice of the culture and social group you live in and with in a
free society is a political one. Alternative culture can bring interes-
ting ideas, and on the other hand being wealthy does not guarantee
any social awareness towards others. Architects are often working
for rich clients, private or corporate, architecture costs money, the-
refore the established clients tend to commission established archi-
tectural offices. At the top, there are very few open architectural
competitions in Canada - you have to climb an imaginary ladder to
reach the awareness of the involved public and potential clients.
The first projects in connection with religion after the fall of totalita-
rian regime in Czechoslovakia were also political. For fifty years bu-
ilding churches was forbidden theme, and priests were often impri-
soned; that's why it gave me a great deal of
competition to build a Catholic church in Luhacovice. It was the

sfaction to win

same for synagogues; in Rychnov nad Knéznou and Polna, we were
able to raise from the ashes the culture of memory and phenomena
they represented. During Nazi occupation they were closed down,
and under Communism the synagogues were converted into oil de-
pots or agriculture storages. We reconstructed them into museums

or regional b halls to r ber and never again to for-
get their past, as part of the revival of religious culture.
In Europe - in C: ia when | was growing up, we d

how political architecture was in the name of both socialist systems -
National (Hitler's) socialisms and so called People’s socialisms (Stalin's),
two 20™ century totalitarian regimes that influenced the thinking of
the self-proclaimed elite of the time and influenced the everyday lives
of all including the lives of architects and their work.

Fejnosti a potencionalnich klientu.

Politické byly prvni projekty ve spojeni s naboZenstvim po padu tota-
litniho rezimu v Ceskoslovensku, TéméF pil stoleti stavét kostely bylo
zakazané téma. Duchovni a knéZi byli Easto véznéni, bylo tudiZ vel-
kym zadostiuginénim vyhrat soutéz a postavit katolicky kostel v Lu-
hacovicich. To samé plati pro synagogy, kde jsme mohli pfivést
zpatky k Zivotu v Rychnové nad Knéznou a Polné kulturni pamét a fe-
nomen, ktery reprezentovaly. Za nacistd byly zavirany, za komunista
byly synagogy vyuZity jako sklady oleji &i zemédélskych stroji. Re-
konstruovali jsme je zp&t na muzea nebo regionalni pamatniky, aby
se nikdy nezapomnéla jejich minulost, jako sougast obnovy a zmr-
vychvstani nabozenske kultury.

V Evropé - v Ceskoslovensku, ve kterém jsem vyriistal, jsme byli
svédky toho, jak politicka byla architektura ve jménu obou socialis-
tickych systému a jaké bylo jeji zneuZiti Hitlerovym nacionalnim soci-
alismem a pozdéji tak zvanym lidovym socialismem Stalinovym, dvou
totalitarnich rezimi 20. stoleti, které ovlivnily mySieni samozvané elity
téch dob a ovlivnily kazdodenni Zivot vdech obyvatel, véetné Zivotu ar-
chitektd a jejich prace.

Politicky jina¢i je nyni pracovat v Cing - v projektu obytné &tvrti
v Sanghaji jsou uplatnény v8echny aspekty projektu v trini ekonomi-
ce vykazujici vysoky stupef svobody pro obchod, zatimco v Ciné je
stale restriktivni viada, ne jiz tvrdé linie, ale stale komunisticka.

It is now politically different working in China - in our Shanghai hou-
sing project there are in play all aspects of project in market econo-
my, showing a high degree of freedom for business, while in China
there is still restrictive ruling. It is not governed by a hard-line regime
anymore, but by a government that is still planning centrally. It is pos-
sible to sense the respect for this authority in a population giant of
some 1.3 billion inhabitants.

On the global, planetary scale, the residue of the totalitarian regimes
is still around us, but people are appreciating free society systems
and it is reflected in architecture. It is free in form, thinking and concepts.
Again, I'm proud that | can be part of this process. It's rewarding.

LZM. It's my feeling, and not only because of the fact that you
also live there, that the residential part in your Zéhfebska project
represents something very personal in relation not just to the
building, but to the city.

Personally for me, it meant designing and building in the neighbour-
hood where | was born and raised - Kralovské Vinohrady quarter of
Prague. My mother and relatives still lived here when | was able to
come back after my exile in Canada. | established my office in this
neighbourhood in a Functionalist building in early Nineties. The Za-
htebska project came through my contacts in London - we were in-
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Je mozno citit respekt k této autorité v tomto 1,3 miliardy obyvatel
Eitajicim staté.

V globélnim méfitku nasi planety, zbytky totalitarnich rezimd jsou
stale mezi nami, ale lidé upfednostiiuji systémy svobodné spoled-
nosti a to se obrazi v architektufe. Je svobodna ve formé, mysleni
a konceptech, takze znova jsem hrdy na to, Ze mohu byt souéasti
tohoto procesu. Je to jista satisfakce.

1.ZM. Mam pocit, a ne pouze kvili tomu, ze zde Zijes, ze obytnd
&ast tvého projektu v Zahfebské reprezentuje néco velmi osob-
niho nejen ve vztahu k této budové, ale i k méstu.

Osobné to pro mne znamenalo navrhnout projekt a stavét ve Etvrti,
kde jsem se narodil a vyrastal - na Kralovskych Vinohradech v Praze.
Moje matka a pfibuzni zde stale Zili, kdy? jsem se mohl vrétit z exilu
v Kanadé. Zfidil jsem kancelaf v tomto sousedstvi zagatkem devade-

satych let - ve budové v Londy é ulici. Projekt
v Zahfebské pfiSel pfes mé kontakty v Londyné, byli jsme vyzvani do
tendru na architektonicky névrh a realizaci pro lického klienta

a v tomto tendru jsme byli vybrani. Moje kancelaf byla za rohem,
takZe prohlidka stavby byla velmi snadna a katdodenni. Vztahy
vitymu, s dod | byly vynikajici, zaro-
ven viak vysoce profesionalni. Viechny souvislosti byly pfiznive,
mam ted studio - loft v podkrovi. Mohli jsme jej navrhnout jako na-
stavbu na diim z pfelomu 20. stoleti, takZe navrhnout s orientaci ke
slunci, svétlu a zarovefi s vyhledem na PraZsky hrad a nadherné praz-
ské p Byli jsme schopni p it y Ufad, Ze je to
to pravé v kontextu okolnich budov. Po dokonéeni jsme za tento pro-
jekt obdrzeli Geska i mezinarodni ocenéni.

V mém loftu sklenény horizontélni svétlik pfinadi spoustu orientova-
ného pfirozeného svétla hojnym stromuim, které tvori design interié-
ru tohoto prostoru. Tento svétlik, proskleny ze tfi stran, je v lété za-
roven bazénem k relaxaci. Je pfijemné zde pracovat, zrovna jako zde
délat architektonické prezentace mych projekt(. Tento navrat domu
mé t83i, znovu a znovu ocefiuji tuto pfizef osudu.

a véemi

1.Z.M. Kde bys byl rad za deset let, jak vidi& svou budoucnost?

V mém ateliéru, u svého stolu, skicovat novy projekt, je to pro mne
dobrodruzstvi - hledani v daném kontextu a zkoumani stavajiciho
stavu a podminek. VSe dohromady vytvafi atmosféru tvofeni. Kady
novy projekt je nové bilé platno, kazdy projekt chci pojednat osobné,
s novym pfistupem, moZna pfekvapit sam sebe novym fe$enim v da-
nych souvislostech a pravé proto mé nezajima zadny manyrismus ani
Zzadny jiny ismus nebo styl, nebo dokonce vytvaret takzvany styl. Moje
hledani je hledani formy v zavislosti na funkci a v neopakovatelném
daném kontextu.

Horni svétio / Top light at loft skylight

vited to tender for architectural work in Prague to design and build it
for an English client, and we were selected in this tender. Having my
office around the corner, the site review was very convenient and on
adaily basis. The relations between the team, client, contractors and
participants were terrific, as well as being highly professional. As the
i , | have now my loft studio in the
penthouse. We were able to design it as an addition at the top of an
early 20"™-century building, therefore designing it with an orientation
to the sun, light and also views of Prague Castle and the city beauti-
ful panorama. We were able to convince the Heritage Conservation
Bureau that it was the right thing to do in the context. After its com-
pletion, the project earned us Czech and international awards. In my
loft itself, the glazed horizontal skylight brings plenty of directed na-
tural light to numerous trees that form the interior design of the loft.
Glazed on three sides, this skylight works in the summer as water
basin for relaxation. It is pleasant to work here as well as doing ar-

hil | p ions for my proj This h 1ing was
great for me, | appreciate this good fortune.

ci were all

1.Z.M. Where would you like to be in 10 years’ time? How do you
see the future?

In my studio, at my desk sketching new project. For me, it is an ad-
venture in the sense of a search in the given context and research
into existing conditions. Together, they create the atmosphere for
creation; each project is new white canvas, something | want to treat
individually, with a new approach, perhaps to surprise myself with a
new solution within the given context. That's why I'm not interested
in any mannerisms or “-isms” of type and style, or even in the creati-
on of so-called style. My search is one of form in function of function
and in a specific given context.

Dr. Irena zantavskn-Murray,

historiéka architektury, knihovnice a kuratorka. Dlouholeta &lenka McGill University v Montrealu,

v soudasné dobé odesla z university a pfijala novou pozici feditelky Sir Banister Fletcher Librarian,
British Architectural Library, Royal Institute of British Architects (RIBA) v Londyné

an architectural historian, librarian and curator. A long-time staff member of McGill University in Montreal,
she recently left the University to assume her new post as Director and Sir Banister Fletcher Librarian,
British Architectural Library Royal Institute of British Architects (RIBA), London
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klenba ceska placka/rediscovered vault
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osvétleni hornich pater.atnum hght >
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ground floor with vaults
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KOSTEL SVATE RODINY

CHURCH OF HOLY FAMILY
LUHACOVICE

< hlavni vstup /main entry

lazefiské centrum / spa town center

Stavba kostela je architektonické téma, které se u nas wnofilo po padesati letech tém&f z (piného zapomenuti. V Laznich Luha&ovice
vanikla pozoruhodna chramova stavba, venkoveky prosta, viidna, zaroved kultivovana ve své plastické modelaci a harmonickém sdrnuZeni
architektonického, kontextualniho, skulpturalniho a liturgického aspektu. Hlavni Zast, viastni kostel, tvofi tropihelné téleso s konvexnimi
sténami. Je to v podstatd onentovana centrala. V 1& 28t skladby, se naléza vertikala &tihlé bilé véZe, rovnéZ trojahelného padorysu,
ukonéené vklonénou, volné do prostoru zvednutou trojbokou stfechou, ktera jako by byla kiidlem, chystajicim se vanést. Sifovi ploché
klenby z ocelovich trami phpomina vzdaleng abstrakini klenby Santiniho, bilé stény s pasovim okny odkazui k modemé, oblé formy

k expresionistické architektufe. Formalni jazyk stavby je Zivou, plirozenou a spontanni vitalni syntézou, atlivé aplikovanou na chramové téma

The church as an architectural theme was dead for almost half a century in this country. The church n Luhadovice represents one of the
new outstanding examples. Its layout is based on a system of crcular segments defining the shape of the sanctuary proper. It s lit by
window band below the roof running along the whole penphery. The lower segmental part with the personage, dub rooms and dass+ooms
runs along one wall outside and forms an entrance courtyard with a vertical tower in the comer. It is plastic contextual bullding recalling
great domestic architectural and spiritual tradition (Santini, Jurkovi&, modemists).

clure 1989-1898 Praha 1999 35-37

A Jungrans



e St

fez/sechon

Pras Eenn

36




MEZINARODNI LETISTE PRAHA RUZYNE )
PRAGUE INTERNATIONAL AIRPORT RUZYNE

prst A — pohled vychodni pier A - easl elevation
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konstrukéni detail - construction detail

40

ptizemi - Groven +1 level 1 - ground floor

(NN

horni sviétlo - top light

pracovni model, souté? - working model competition







ZAHREBSKA 23-25
PRAHA PRAGUE
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atnum s recepci
atrium with reception

osvétleni atehéru / loft ighting

byty do ulice kancelaiské kiidlo
flats facing the street offices wing atehéry v podkrovi/ penthouse lofts

g | ) 9 FEFEEEFEEEER

a7

46



ATELIER/LOFT STUDIO = <y g
PRAHA /PRAGUE -

————
= ————

atehér — mezanm /loft - workspace

svitlik & bazén/skylight & waterpool

6 1 2 3 &4 m atehér - dolni podlaZi/ loft - lower floor
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svétlik & zelefi /skylight & greenery

svétlik & terasa - skylight & terrace
prahled do pracovny/ view to workplace




PALAC FLORA
FLORA PALACE
PRAHA /PRAGUE

Téma moderniho palace je vyjimeény fenomén &esky, specificky prazsky.

Vyvinul se po vzoru pafizskych obchodnich domu, tyto vak zistaly navidy pouhymi obehodnimi domy.

Snoubi v sob& funkce nakupnich pasaZi se sluzbami, dale kancelafe, spole¢enské saly, Gasto kina, téZ i bydleni.
PraZské palace jako Lucerna, Atlas &i Broadway se staly jasnym tématem pro architekty prazské avantgardy.

The theme of the modern palace is an exceptional phenomenon, a Czech and specifically Prague one.

It developed after the model of the Paris department stores, but they only ever remained department stores,
The palace combines the function of shopping arcades with services, offices, social halls, often cinemas and
residential quarters as well. Prague palaces like Lucerna, Atlas and Broadway became a clear theme

for architects of the Prague avant-garde.

Brikcius, Eugen. Sen o paldci./ Dream about the Palace. In: Sny Eugena Brikciuse./ The Dreams of Eugen Brikcius. Garamond 2002: 91

koncept svétliku - skylight concept

Vinohradska ulice - Vinohradska street osvétleni galerii/ natural light - mall >
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svétlo & pasaZ/ top light & mall >
statika & vétrani. structure & ventilation

fez pasazi s hornim svétlem . mall section with top light | = ‘
svétlo & markyza - mall skylight & canopy

svételna markyza lighted canopy

Vinohradska ulice Vinohradska street

54
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oval skylight
virculation




KLUB A DIVADLO LAVKA
CLUB AND THEATER LAVKA
PRAHA/PRAGUE

< Smetanovo muzeum Muzeum Smetana
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markyza nad vstupem. entrance canopy

nabfezi Vitavy - Vitava riverbank
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SYNAGOGA e
SYNAGOGUE TEIRERRRRNNEE

POLNA l H 1

archeologie dob /archedlogy of bmes

[

i e

podélny fez /longitudmal section

[

pfiény fez/cross section

pfizemi/ ground floor
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EBC EVROPSKA 53
PRAHA 'PRAGUE

parkovaci plocha na ro&tu/parking on won grill
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juni pohled/ south elevation

typické patro/typical floor

2 5 10m

62 63



ATELIEROVE BYDLENI LOFT APARTMENTS, KOZi 1
PRAHA PRAGUE

integiovana
konstrukce véZe
tower structure
ncorporated

64

stiesni vyhledy
loft with wews
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BYTOVY DUM. APARTMENT HOUSE, DIVADELNI 22
PRAHAPRAGUE
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proskleny vitah /glazed hft

abytné podkrovi/loft
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ANDEL CITY
PRAHA  PRAGUE

prisvtnost - pracovni model transparency — working model

urbanizaéni model/ urban planning model

detaily zelend v okoli /greenery on and around project
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COURT OF LIONS, LEE BALTER'S CASTLE, GARRISON
NEW YORK

Y
ocel a sklo, detail/ steel and glass, detail
= o
— I
N

pi
I homi svétlo

top light sklen@na stiecha a terasa/glass roof and terrace
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ZASTUPITELSKY URAD CR LONDYN
CZECH EMBASSY LONDON, UK

zahrady zastupitelstvi
chancery gardens
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kiizovatka

¥ Notting Hill
Notting Hill
cormer

napojeni na stavajici budovu/connedting the existing building

propojeni lavkou,/bridge connection >
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fedeni arealu se stavajici zeleni/ site solution with greenery

= .
i
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RIZENI LETOVEHO PROVOZU
AIR TRAFFIC CONTROL
JENEC (PRAGUE WEST)

”
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PALAC TESNOV
TESNOV PALACE
PRAHAPRAGUE

stiechy /roofs



studie prostoru zelené fasady
green fagade space study

Magdalena Jetelova
studie prostoru pro zeledi - prisvitnost
study of greenery fagade - transparency
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PRAZSKY VYSTAVNI AREAL
NEW PRAGUE EXPOSITION SITE
PRAHA  PRAGUE




CESKA CTVRT, SANGHAJ, CINA
CZECH QUARTER, SHANGHAI, CHINA

.

)

blok domd 7/ block 7

P 3
s N Ll

urbamsmus/ master plan
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PESI LAVKA 'FOOTBRIDGE KARLIN -HOLESOVICE
PRAHA /PRAGUE

pliény fez
aoss sechion

5 10 20m S0m

L celkovy pribéh fekou/ elevation - nverbed
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BYTOVY DUM RESIDENTIAL HOUSE BEZOVKA - — =
PRAHA 'PRAGUE SIS ==
: ¥ = t [ { —i
=l e

pohledy/elevations

plidorys 3. patra
floorplan 3" floor

rekonstrukce historické budovy s pistavbou
reconstruction of historical building and addition . =
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PASAZE RUZINOV, BRATISLAVA, SR
SHOPPING CENTRE RUZINOV, BRATISLAVA, SLOVAKIA

aktivni zapojeni reklamy do plasté budovy
active apphcation of advertisment in the design of fagade

< vatah k namésti
relation to the square

prncp ovijeni hmoty/ wrap up pincple >
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MUSEUM SKLA MOSER oolf aredl skliamy/whole glass factory site
GLASS MUSEUM MOSER
KARLOVY VARY

ptadi perspektiva/bird's eye view > . -
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WILSONOVO NADRAZI : =
WILSON RAILWAY STATION
PRAHA “PRAGUE

[T &
fez - urbanisticka studhe ¥y
section - urban study | -
1903 1
.
P .
TR
.
regenerace nzemi nadrazi — zelena zona od Riegrovych sadi po Vrchhckého sady
regeneration of the area around ralway station - green zone stretching from Rieger gardens down to Vichlicky gardens
srdoe a plice Prahy / heart and lungs of Prague pols T
D -
7
i
Viadimir Grégr, nawh expresniho viaku Tatra i
Express train Tatra, 1932 “
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MASARYKOVO NADRAZI
MASARYK RAILWAY STATION
PRAHA PRAGUE

pohled od Hybemské ulice /Hybernska street view

pohled ulici Na Florenci /Na Florenar street view

wyvoj méstského centra na pozemcich Seskgch drah
development in town center on the site of railway station
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ROZVOJ UZEMi NAKLADOVEHO NADRAZ| ZIZKOV

DEVELOPMENT OF FREIGHT TRAIN STATION SITE, ZIZKOV
PRAHA /PRAGUE
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zelené stfechy a stiedni zahrady/green roofs and terrace gardens
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zelené (zemi/green area

urbanizace /master plan >

propojeni terasovych domi/ terrace housing connection
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Petr Franta

Narozen 19. zafi 1948 v Praze. Studoval na Fakulté architektury CVUT
(Ceské vysoké uéeni technické) v letech 1966 -1972, kde ukongil diplomem
s titulem ing. arch. Po promoci pracoval pét let v atelieru ETA (Prazskj Ustav
Vystavby Hlavniho Mésta Prahy). Od roku 1977 Zil v Montrealu v Kanadé,
kde po evaluaci vzdélani a diplomu mu byl uznan titul Master of Architecture.
Zacinal pracovat v De Nova Associates v Montrealu jako designér na
vystavnich a interiérovych projektech; poté |
projektech s riznymi architekty. V roce 1979 splinil podminky na pfijeti do
Order of Architects of Quebec, a po splnéni potadované praxe dostal v roce
1981 profesionalni licenci. V roce 1982 nastoupil do kanceldre Fiset Miller
Vinois Architects, kde pisobil ve funkci architekta-designéra do roku 1985.
V tém3 roce vytvofil asociaci s newyorkskym architektem Roberto Brambilla

soval na jednotlivyct

& Petr Franta, Architects and Planners a v roce 1989 byl registrovan ve statu
New York. V Montrealu s architektem Jamesem Ogdenem zaloZil v roce
1986 Ogden Franta Architects, partnerstvi, které fungovalo do roku 1993.
V druhé poloviné 80. let spolupracoval se sochatkou Magdalenou Jetelovou
na realizacich monumentalnich plastik ve vefejnych prostorach ¢i muzeich.
V roce 1990 se stal clenem Architekten Kammer Nord Rhein Westfalen
v Diisseldorfu. Zacatkem 90. let se vratil do Prahy a zde formoval v roce
1991 s Michalem Brixem architektonicky atelier Brix & Franta Architekti spol.
s r.0. Toto partnerstvi trvalo do roku 1897, kdy ustavil studio Petr Franta
Architekti & Asoc. spol. s . 0. Je &lenem Obce architektd a od roku 1993
Elenem Komory Cesky"ch Architektd.

Born in Prague September 19, 1948, he studied at the Faculty of Archi-
tecture CVUT (Czech Technical University in Prague) between 1966-1972,
finishing with the diploma of Ing. Arch. After graduation he worked for five
years at the Atelier ETA (Office of Development of the Capital City of
Prague). Starting in 1977, he lived in Montréal, Canada, where his diploma
was recognized and evaluated as the equivalent of Master of Architecture.

He began working at De Nova Associates in Montreal as designer of
exhibition and interior projects, later collaborating with various architects on
individual projects. In 1878 he fulfilled the requirements for admission to
the Order of Architects of Québec, and after completing the required local
practical experience, he received a professional licence in 1981. He joined
the firm Fiset Miller Vinois Architects in 1982, where he worked as design
architect until 1985. The same year he was associated with a New York
architect and formed Roberto Brambilla & Petr Franta, Architects and
Planners, becoming registered in the state of New York in 1983, With the
Montréal architect James Ogden, he founded the firm Ogden Franta
Architects in 1986, a partnership which lasted until 1993. In the second half
of the nineteen-eighties, he collaborated with the sculptor Magdalena
Jetelova on monumental sculptures for public locations and museums. He
became a member of the Architekten Kammer Nord Rhein Westfalen in
Diisseldorf in 1990, at which time he returned to Prague and joined with
Michal Brix to form the architectural atelier Brix & Franta Architekts, Ltd. in
1991. This partnership was dissolved in 1997, when he formed the studio
Petr Franta Architekis & Assoc,, Ltd. He is a member of the Association of
Czech Architects, and, since 1993, of the Czech Chamber of Architects.
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Curriculum vitae

ATELIER ETA/ 6 — PU VHMP,
PRAHA/ PRAGUE

1972-77

3 dvou obchodnich

stiedisek, |

obtanska vyb:

ské hfis

2 jind

of various projects including two shopping

rs, hotel studies, children’s playgrounds

DE NOVA ASSOCIATES, MONTREAL

1978

1980

Kino Odeon, Montreal
Cinema Odeon, Montréal

(with Dunne & Skajae

ekonstrukce king

1981

Environmental Sculpture for the 1981
International Year of Disabled Persons

rehitektonicky okruh s uéasti publika

na fyzicky v Zivotnim pr

rchitectural circt

with publi

f physical barriers in the built environment

Vieux Port de Montréal - urbanisticka soutéz
Montreal's Old Harbour Competition 1981

prvni cena v souté2 na urbanisticky navrh fesen:
tareho montrealského pristavu
first prize in competition for preservation and

reconstruction proposal of Montréal's harbourfront

102

Védecké centrum, Residential Development
and Science Center, North Hatley, Québec

collaboration witt

AM

master plan a koncepéni navrh védeckého centra

derson, architect

zidenéni vy

FISET MILLER VINOIS, ARCHITECTS
MONTREAL

1982-5

design architel t architect

responsible for design

Coast Guard Naval Base, Sorel, Québec

donicky r

h namofniho

ni pobieni h

mas

an and design for new naval facility

Hépital Notre-Dame de Lourdes, Montréal
design a k

rukce nove pristavby a renovace

d construction of new annexe and

design

renovation of

Prix Qrange (198!

Athletic Hall, McGill University, Montréal
navrh

riovniho aredlu

design of new sport facility

Royal Victoria Hospital, Montréal

névrh renovace a phistavby Zenského pavilonu

ovation proposal, new extension to historic

Molson Brewery of Canada, Montréal

navrh a realizace rece

Eni haly s muzeem

pivovarnictvi

ROBERTO BRAMBILLA & PETR FRANTA
ARCHITECTS & PLANNERS, N.Y.C.,
NEW YORK

1986
Seaside resort, The Island of Vieges,

Portarico

koncepéni navrh pfimofskeého letoviska s di

na ekologil
oncept proposal for development of ecologically

dly holiday resort

OGDEN FRANTA ARCHITECTS,
MONTREAL

James Ogden, Petr Franta -
zodpovédni parinefi, autofi

partners in charge, authors

1986

Atelier Fiore, Ste-Rose, Québec

s budovy a rekonstrukce vstupnich

fontany

tion of lobby, realization of lobby fountain

and study of facade of historical building

Centre de Création,

Carrefour St-Denis, Montréal

er plan, navrh a rekonstrukce historické
imélecké ateliéry

pr
ion, master plan, design

wslové budov

stavr ory

historical in

fios and exhi

1987

Série pfednasek Series of lectures

ACE SEVErD

aktury

erickych

tkovych budc
dni Némecko

of North American Heritage Building:

into Contemporary Architecture”, West Germany

Centre Commercial Charland, Montréal

ercial ¢

u industridinich budav

tion of industrial space

enter

Residence Laurent Coté, Lake Farmer,

Québec

névrh a realizace obydli u

n and cons

i

try retreat

Project 10 rue Bellechase, Montréal

ofeni bloku

mplexu byti a komerénich prostord,

novou budovou

nstruction of commercial and

~ avétsen| stavajiciho restaurantu

ich

a renavace hom
enlargemen

of upper res

1988

Centre Robert Cliche, Rosemont, Québec

renovace

renovation of em

| pahat:

luzby

e department

Auberge Saint-Denis, St-Sauveur, Québec

|lazenskym zafizenim

tudie pavilonu s
tudy for health

hote

club pavilion addition to existin

Holiday Complex Erminioni,

Recko /Greece

master plan a architektonicky nave

resortu u Egajsk

levelopment, res

ého mof

ich a sportovnich z¢

h

Fizen:

sal for reso

creational fac

)

it

1989

McKellar Mills, Peekskill, New York
~ navrh renovace industnalni budovy na umélecke

ateligry

renavation of old mill into lofts and artists’ studios

Métro-Richelieu Grocery chain, Montréal

renovace komerénich ploch, kancelsfia s

renovation of commercial space, offices, warehouse

and parking

Residence Line Céte, Town of Mount Royal,
Québec

vace & piip

solaria

tion and solanus

annexe

Idéacom Inc., Montréal

awych prostor na interiér

renovace

a filmového studia

1 television

{ar design for

d film production studio

1990

Zen Chinese Restaurant, Montréal
v asociaci 5/in association with architect
Rick Mather Arct

2cts, Londor

antu v arealu Hotelu Four

18r res
interior renovation for a restaurant within

the Four Seasons Hotel

Staryj Peterburg, PetrohradSt. Petersburg
konzultace /consulting -
TJL. Mantréal

dovy

na pétit

Neva Mini-Pekarny, Petrohrad
Neva Mini-Bakeries, St. Petersburg

konzulf

tace,/consulting —

Commercs tional TJL, My

renovi a modern karnu s navrhem

pradejen

2r plan and renovation of an existing structure

and layouts for chain of 75 outlets

Tovarna na zmrzlé tésto, Zaporozi Ukrajina
Frozen Dough Plant, Zaporozhie, Ukraine
konzultace/ consultir

ommerce International TJL, Montreal

master plan a architektonicky navrt

architectural design and master plan for new facilities

Montreal Steak House, Petrohrad
Montreal Steak House, St. Petersburg

konzultace /co

ommerce |

bar a restaurant

f existing commercial space

contemporary bar and restaurant

Tovarna na kyselinu citrénovou, Vyborg
Citric Acid Plant, Vyborg

konzultace /consulting -

Commerce Internationa

master plan a architel

icky navrh

master plan proposal for new construction of large

acility

Mannheimska Zidle 'Mannheim chair -

Magdalena Jetelova

~ konzultujici architekt integrace monumentaln
skulptury s budavou Landes Museum fiir Technik

nd Arbert

sulting architect for inf

ation of monumental

sculpture in a Museum

Soutéz Place Jacques Cartier, Montréal
Competition for Square Jacques Cartier,
Montréal

ar, Ladia P. Falta,

poluprace/callaboration Tomas

armila Koskova, Gabriel Gome

navrh a urbanistick

v historickem kontextu m

urban study and design proposal within a historic

site context

1991

Four Seasons Hotel, Montreal

navrh a realizace nastupni
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- design and realization of access to the lower lobby;
proposal for nvironmental fountain and covered
walkway

Blackader-Lauterman Library of Art and
McGill

~ studie navrhu vystavni plochy

a muzejniho zazemi pro univerzitni knihovnu
- proposal for design of exhibition and museum
storage space

South Winds Residence, Haldimand
Township, Ontario
- master plan arealu s navrhem residence

master plan for an estate with design of the residence

Hotel Hluboka, Hluboka nad Vitavou,

Ceskoslovensko /Czechoslovakia

s/with Michal Brix; ve spolupraci s/in association

with SBT Architects, Anglie/England
architektonicka studie pistavby a renovace pamat-
kové chranénych budov v historickém kontextu

- architectural proposal and feasibility study for
renovation and addition to existing historic
buildings in a heritage preservation context: five-star
hotel in combination with three-star hotel suites,
conference centre

1992

Cesky kubismus - Architektura a Design,

CCA, Montreal Czech Cubism - Architecture

and Design, CCA, Montréal

- navrh vystavy v Canadian Center for Architecture

- design of exhibition for Canadian Center for
Architecture

Kanadské velvyslanectvi, Praha
Canadian Embassy, Prague
navrh pro rekonstrukci nového komplexu; studie

tastetne renovace stavajici budovy a pamétkové
hrinéné rezidence Hadavka
~ proposal for new compound for Canadian
Chancery Building; electrical survey and partial
renovation study of existing Chancery and
Ambassador's Residence Hadovka

BRIX & FRANTA ARCHITEKTI SPOL. S R.O.
BRIX & FRANTA ARCHITECTS LTD.

Michal Brix, Petr Franta

zodpovédni partnefi, autofi

partners in charge, authors
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1992

Hole$ovice-Bubny, Praha 7/Prague 7

- urbanisticka studie vyuZiti pozemku Ceskych drah
a okolniha uzemi
master plan far the development of railroad
yards and surrounding area for commercial
complex, hotels, offices and residential
blocks

Odména v mezindrodni soutézi

Awarded prize in infernational competition

Myslbek, Praha 1/Prague 1

- obchodni a kancelafsky komplex v historickém
kontextu

- project for urban infill commercial and office
complex on a site in historic center of Prague

Odmeéna v ndrodni soutéz

Awarded prize in national competition

Hostivice, Praha-zépad /Prague West

- urbanisticky plan k azemnimu izeni
200 rodinnych domka, nakupni stfedisko a hatel
v blizkosti letisté Praha-Ruzyné

- master plan for development for shopping center,
hotel and 200 homes in Prague airport area

Pavlov, Praha-zapad /Prague West

- urbanistické studie zastavby:
80 rodinnych domkd, hotel a komplex
lehkého primyslu v kontextu infrastruktury
letiste

— master plan for development
B0 homes, hotel and industrial park
in airport infrastructure context

Hotel Radobyl, Litoméfice

- renovace a pfistavba existujici vily a parku
na hotel-pension

- renovation and annexe to turn-of-the-century villa
for a hotel-pension

Stary Kolin/Old Kolin
koncept uzemniho planu pro OU Kolin

- master plan for the development of a Central
Bohemian rural community

1993

Tiskérenska hala/Printing plant

Phillip Morris Tabék a. s., Svitavy

spoletny projekt s/joint venture project with
Harper MacKay Architects, London, U. K.

- nova produkéni hala pro Philip Morris Tabék a. s,
- productien hall printing facility

Darex, Praha/Darex Building, Prague
- studie fasady do Vaclavskéha namésti
v pamatkovém kontextu
- study of the facade on Wenceslas Square
in histaric preservation context

Vinohradska trznice, Praha
Vinohrady Market Hall, Prague

- koncepéni studie k rekonstrukci pamatkové
chranéného objektu

- retail concept study for reconstruction
of turn-ofthe-century market hall in historic
preservation context

Kostel sv. Rodiny/Holy Family Church,
Luhacovice

- nova vystavba v kontextu lazefiského mésta
- new construction in a spa town context
Vitézny ndvrh ve vyzvané soutési

Winning entry in invited competition

Mezinarodni letisté Praha-Ruzyné

Prague International Airport in Ruzyné

- navrh letistni infrastruktury a nového termindlu

- proposal for infrastructure and extension to main
terminal

Jeden ze étyf tymi v ukéim vybéroveém fizeni

One of four proposals shortlisted in competition

Wilsonovo a Masarykovo nadrati, Praha
Wilson and Masaryk Stations Railroad Yards,
Prague
- urbanisticka studie Easti vnitini Prahy
~ urban planning proposal for development

in central Prague
Odména v mezingrodni souté
Awarded honorable mention in international
competition

Rychnov nad

- instalace regiondlniho Zidovského muzea

v renovované budové
- installation of the Jewish Regional Museum

in a renovated historic building
Finalista Grand Prix Obce architektd 1995,
kategorie Interer
Finalist of Grand Prix 1995 of Czech Architecture
for interior renovation

Na Pfikopé 13, Praha 1/Prague 1

- rekonstrukce budovy v Prazské pamétkové
rezervaci Prahy 1

- mixed-use development as a renovation and addition
10 a historic building within the Prague 1

1994

Egyptské velvyslanectvi, Praha 2

Egyptian Embassy, Prague 2
renavace velvyslancovy rezidence

~ renovation of Ambassador's Residence

Ceské muzeum wjtvarnych uméni, Praha 1
The Czech Museum of Fine Arts, Prague 1
— permanentni vystava eského kubismu
vDamé u Cerné Matky Bo:
- permanent exhibition of Czech Cubism
at the Black Madonna House

Mezinérodni letisté Praha-Ruzyné
Prague International Airport Ruzyné
- vystavba nového terminalu; urbanisticka studie

arealu ruzynskeho letisté (hmotove feseni
parkovaci gardze, hotel, rychlodraha)

- extension of new terminal building; airport master
plan and massing study (parking garages, hotel,

fast railway connection)

ve vyavané architektonické soutézi

Winners of shortlisted competition

Four Seasons Hotel, Praha/ Prague

studie ve vyzvane soutézi v histarickem kontextu

Starého Mésta
- proposal for a hotel in invited

ompetition
in Prague historic district

1995

Mezinarodni letisté Praha-Ruzyné
Prague International Airport Ruzyné

v asociaci s ssociation with

Scott Assaciates, Toranto, Canada
reallzacni projekd, zahdjeni stavby metodou
fast track - ve trech fazich, do 1997
- realisation project, start of fast track construction,

in three phases till 1997

Mezinarodni letisté Praha-Ruzyné
Prague International Airport Ruzyné
koncepce obchodnich plach

- concept of retail areas
1996

Vystava v sini Manes, Praha

Architectural exhibition for Umprum Museum,

Gallery Manes, Prague

- Frank O, Gehry - de:
Gehry/ Milunié - Tang

~ Frank O. Gehry - Design
Gehry/Milunit - Dancing House

a architektura;

dim

d Architecture,

Studie méstského celku
Study for urban development ,Zona Ambit®,
Cesky Krumiov
- okresni ufad, hotel, administrativni budovy,
obchody a bydleni
new City Hall, hotel, office, retail and residental

buildings in historic city context
Senat CR - Valdstejnsky palac, Praha 1
Senate of Czech Republic ~
Valdétejn Palace, Prague 1
- soutéz na ideovy ndvrh interiéru
ompetetion for interior design

2

ni odména

Honarable mention

Rimskokatolicky kostel a fami budova
Roman Catholic church, Luhaéovice
realizace novostavby v kontextu lazefiského
mésta
realization of new church in spatown context
Finalista Grand Prix Obce architekti 1998
Nominace na cenu ,Stavba roku” 1998
Final

t of Grand Frix of Czech Architecture Award 1998

Nomination for "Building of the Year" award 1998

1997

Na Pfikopé 13, Praha 1/Prague 1
- realizace rekonstrukce a vestavby v historicke

budavé - abchodni plochy, restaurace

1 kancelafske plochy

realizati ecanstruction and addition to historic

building - retail, restaurant and office

Mezinarodni letisté Praha Ruzyné
Prague International Airport Ruzyné

ci s/in association with

onto, Canada

aciho pr

of the new Departure Hal
and Pier A

and Prix Obce architektd |

Finalista G

Nominace na cenu ,Stavba roku” 1998

Udélena Cena InZenyrske akademie 1998

5 x ;
Nominace Ceské republiky v 6. roéniku ceny

van der Rohe Pavilion Award 1998

of Czech Architecture

Award 1998

Nomination for *Building of the Year" award 1998
d 1998

Nomination for Vi. Mies van der Rohe Pavilion

Award: Engineering Academy of CR A

Aws

for European Architecture

Mezinarodni letisté Praha Ruzyné
Prague International Airport Ruzyné
navrh dalsich obchodnich prostor po skonceni

3. etapy vystavby: kluby Ceskych aerolinii

a Czech Ogden, p i restaurac

v tranzitu, obsluzni zazemi pra Ceské aerolinie,

koncept inzertnich a reklamnich pl

ch pro
cely terminal, barmeeting point — design

nterléru a realizace, design interiérd obchodd

v nakupni galeril

ign of additional retail facilities after Phase 3

of construction: business lounges of Czech

Airlines an

Jzech Ogden, project for interiors
of airside and landside, restaurant with

observation deck, ¢ rvis facilities for

Czech Airlines,

concept of advertising for the
building, landside barmeeting paint — interior

design and realization

PETR FRANTA ARCHITEKTI & ASOC. S.R.0.
PETR FRANTA ARCHITECTS & ASSOC. LTD.

Londynska 28, Praha 2/ Prague 2
renovace fasad a vefejnych prostor

funkcional

fické budovy v pamatkove zoné

tion of a listed functionalist building

on zone

Kozi 1, Praha 1/Prague 1

vestavba péti apartmentd do klasicistni budovy

v historickém kontextu Starého Mésta

- five residential lofts in classicist building

in historic preservation context

1998

Vodni stavby Bohemia,
Praha 4, Michle / Prague 4
navrh sidla VSB - komplex kancelafi

obchodu a bytovych jes
of VSB - renta

sidential devels

tek

ind souté?

Inwited competition

Kajetanka, Praha 6/ Prague 6
navrh vySkove budovy kancelafskeho komplexu
v pamatkové chranéném arealu
study of high-rise building within the historic

preservation context

Skanska Development, Evropska,
Praha 6 'Prague 6
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rchitektonicka studie komplexu kancelafskych

a obchodnic dov
feasibility study for complex of office and reta

buildings

Velvyslanectvi Ceské republiky
Czech Embassy, Ottawa, Canada

itéz

tézni navrh na

Architectural Competit ilding

ction

Synagoga . Synagogue, Polna

~ rekonstrukce historické budovy na regionaln

Zidovské muzeum a Pamatnik stéhy
y 1899

tion of historical building for

vyroé

Hilsneria

Jewish Museum and Centennial Memorial

of Hilsner Trial 1899

Kiub Lavka, Novotného Lavka, Praha 1/ Prague 1
Rekonstrukce klubu, restaurace

1 divadla v komplexu Muzea Geské hudby
v historickem kontextu n:
ction of Club Re

plex within the Museum of Czech Mu

fezi Vitavy

staurant and Theater

historical cantext of Vitava River waterfront

Prazsky vystavni areal, Lethany, Praha 9
New Prague Exposition Site, Lethany, Prague 9

architektonicky navrh nového vystavisté

tectural design fo

\ew expasition grounds

fvoukolové developerské soul

age developers’ compe

Zahfebska 2325, Praha 2 /Prague 2

3 nastavba v historickeém kontextu

rekonstruk

Vinohrad: byty a administrativni éast

reconstruction and addition in histarical context

of Vinohrady: residential and office block
Cestne uznani v kategorii Rekonstrukce
v Grand Prix 2000 Obce arcl

3. cena v soutézi AIA 2000 Internatior

itektd

| Design Award
Hanorable Mention in the Category of ecanstruction
Grand Prix 2000 of Czech Architecture Award

Third Prize AlA 2000 Intern:

tional Design Award

Andél City, Praha 5/ Prague 5

strativnich budov v ramei 1. etapy

stskeho polyfunkéniho centra,
emia, Videf
— new canstruction of office building within phase 1

of development, with UBM Bohemia, Vienna

EBC, Evropska 53, Praha 6/ Prague 6
ce/ collaboration Frantisek Dolezel

renovation of industrial buildings into

contemporary offices
1999

Palac Flora, Praha 3, Vinohrady
Flora Palace, Prague 3
llaboration Michal Brix, Pavel Mansfeld

névrh navého nakupniho a spoletenského centra

spoluprace,
design of new shopping and community center
2000

Vieobecna svétova vystava
World Exposition Expo 2000 Hannover
spoluprace/collaboration Jifi Gebert
soutéz na scénar expozice pavilonu Ceske republiky
~ competition for the libretto - Pavilion of the Czech
Republic

Rekonstrukce podkrovi Kozi 1, Praha 1
Reconstruction into Loft apartments Kozi 1,
Prague 1

- vestavba péti apartmer

& do Klasicistni budovy
v historickém kontextu Starého Mésta
five residential lofts in classicist building in historic

preservation context
2001

Sidelni atvar Landkroun
Residential proposal Lanskroun
zastavovaci studie sidelniho celku 800 byt

- urban planning study for residential

800 flats

developm

Zastupitelsky urad CR Londyn

Czech Embassy London, UK
architektonicka souté? na vystavbu

strukel ZU CR v Londyné

a rel
architectural competition for building and

reconstruction of Czech Embassy in London

Apartmanovy dum Divadelni 22, Praha 1
Apartment house Divadelni 22, Prague 1
komplexni rekonstrukce novogotického domu

v histo kontextu Stareho Mésta —

6 bytl s pldni vestavbou

complex reconstruction of Neagothic house

in historic context of Old Town - 6 apartments
and attic loft

Pési lavka Karlin — HoleSovice, Praha
Footbridge Karlin — HoleSovice, Prague
- architektonicka soutéZ na pfemosténi Vitavy

pési livkou

ompetition for footbridge across the Vitava river

Narodni stiedisko fizeni letového provozu

Ceské republiky — Praha Jeneé

Air Traffic Control Center, Prague Jened
urbanisticko-architektonicka studie vystavby
nového centra RLP

- architectural and urban study of the development

w ATC facility

Havlickav Brod, revitalizace

Smetanova namésti a sidlisté

Havlickuv Brod, revitalisation

of Smetana Square

- 120 novych bytovych jednotek v historickem centru
120 new residential flats - renewal of historic

city center

Lee Balter's Castle Garrison, New York
— sklenéné prestieseni Lvi dvorany, 3 sklenéné prvky

v historickém kontextu zatdtku 20. stoleti
~ glass roof over the Court of Lions, 3 glass elements in

the context of historic building of turn of 20" century
2002

Namésti Jana Palacha a Alsovo nabfezi, Praha 1
Jan Palach Square and Ales riverbank, Prague 1
- architektonicka soutéz na fedeni parteru

a umisténi uméleckych dél

architectural competition for landscape

and placing of art form

Ceska &tvrf, Sanghaj, Cina

Czech Quarter, Shanghai, China
uzemni plan rezidenéni étvrti - 400 apartmand
a 40 vil véetné navrhu zelené, navrh bytovych blokd
a apartmand - s Viado Miluni¢em

- maste

plan for 400 apartments development
and 40 villas with lar

housing design — with Viado Milunié

scape design and apartment

Palac Téénov, Karlin, Praha 8
Palace Tésnov in Karlin, Prague 8
- kancelafska budova s obchodni pasaZi v parteru

- office building with ret:

Palac Flora, Praha 3, Vinohrady

Flora Palace, Prague 3

- realizace a dokonéeni multifunkéniho centra
s ndkupni galeri, multukinem, Maxem

letion of shopping gallery
Max

N
.Best Shopping Centre Development Award 2003

ination for Building of the year 2003

by Construction Journal
.Best of Realty Award 2003

2003

Bytovy dim Bezovka, Praha 3, Zizkov

Residential Housing Bezovka, Prague 3, Zizkov
navrh rekonstrukce a phistavby k historicke budové
proposal of reconstruction and addition to histori

landmark

Triang| Karlin, Praha 8
Triang| Karlin, Prague 8 for PS) Development
vyzvana urbanisticka souté2 na multifunkeni

més

centrum

invited urban planni

for muttifunctional city ce
Redinny dum Rivola, Nebusice, Praha 6
Rivola Family residence, Nebusice, Prague 6

luprace/ collabaration Petr Kalny

navrh rodinného domu ve stare zastavbé

v blizkosti letis

- design of villa in old residential area near airport

Masarykovo nadrazi, Praha 1
Masaryk Rallway Station, Prague 1

souté? na vyvoj (izemi v oblasti nadrai;

- vyzvana

v centru mésta

invits tition for development on railr

land in center of Prague
Zidle I, Museum Kampa, Praha
Chair Il, Museum Kampa, Prague

- inst

ace sochy Magdaleny Jetelové
po pevodnich na Vitavé

installation and reerection Ipture

Jetelova after flooc

ava river

Hotel Praha, Praha 6
- architektonicky design na prestavbu
el

- design proposal for conversion to five:star hotel

na pétitvézdikavy h

2004

Pasaze Ruzinov, Bratislava, SR
Shopping Centre Ruzinov, Bratislava,
Slovakia

vitéz ve vyzvané soutézi na pfistavbu nového

nakupniho a kultumiho centra

ition for new

winner in invited compe

multifunctional and cultural center

Museum skla Moser, Karlowy Vary
Glass Museum Moser, Karlovy Vary
urbanisticka studie Musea sklafstvi

10 centra v arealu sklarny

architectural study for Museum of Glass

and Turist Center on the glass factary

v

Winner in invited compet

16z ve vyzvané sou

Park Lane Centre, Vodi¢kova, Praha 1
névrh vystavby viceugelového objekiu

v historickém kontextu prazs!

amdtkove zdny

mix use relopment §

oposal within the histaric

preservation context of P
Nakladové nadrazi Zizkov, Praha 3
Railway Station Zizkov, Prague 3

konzultupici arc ‘consulting architect

iného celku pro 400 bytd

v ramci pfestavby nakladového nadrazi

urban study for 400 flats development on

the site of freight railway stat
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Katalog
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Catalogue
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Galerie architektury, Bmo, Cesti architekti v zahranici
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Gallery of Architecture, Brno, Czech Architects
Abroad, Project: Start Centre in Montreal
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Novoméstska radnice, Praha,
Promény Prahy 2

Projekt: Zahfebska 23-25
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Transformations of Prague 2
Project: Zahfebska 23-25
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Fragnerova galerie, Praha,
Evropska cena za architekturu -
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CZ Nominace 97/88/01/03 -
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Fragner Gallery, Prague,
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Catalogue
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Podékovani a kredity autor(im, spoluautorim a spolupracovnikiim k jednotlivym projektim
Many thanks and credits to authors, co-authors and collaborators in the individual projects

Soutéz na Wilsonovo

a Masarykovo nadrazi, Praha

Competition for Wilson

and Masaryk Railway Stations, Prague
1993

AutofiAuthors: Michal Brix, Petr Franta
Spoluprace /Collaboration:

Lucie Lastovickova, Pavla Maredova, Josef David

Na Pfikopé 13, Praha 1

Na Pfikopé 13, Prague 1

1993 -1996

Autofi/Authors: Michal Brix, Petr Franta
Spolupréce /Callaboration:

Hana Kagirkova, Jifi Sedlacek, Lucie Lastovitkova,
Pavla Maresova

Statika/Structure: Miraslav Mika, Miroslav Matéjka

Rimskokatolicky kostel

a farni budova v Luhagovicich

Roman Catholic church

and parish house, Luhacovice
1993-1996

Autofi/Authars: Michal Brix, Petr Franta
Spoluprace /Callaboration:

Jiii Sedlacek, Lucie Ladtovickova, Gabriel Zajicek

Mezinarodni letisté Praha Ruzyné

Prague Ruzyné International Airport

1994 -1998

Autofi/Authors: Michal Brix, Petr Franta

Brix & Franta Architekti, s.r.0., Praha, Ceska republika
Brix & Franta Architects, Ltd., Prague, Czech
Republic/Asociovani architekti vivoje designu
projektu; Architekti zodpovédni za architektonicky
vyraz exteriéru budovy nového rozéifeni terminalu
letisté /Associate development architects, architects
respansible for exterior architectural expression for
the new extension of the air terminal building
Spoluprace /Collaboration:

Jiri Sedlagek, Lucie Ladtovickava, Jaroslay Felix,
Stepan Sekera, Ales Routek, Pavia Maresova

V asociaci/In association with:

Autofi/Authors: David Scott, Darija Scott

Scott Associates Architects Inc., Toronto, Canada
Asociovani architekti vyvoje designu projekly,
architekti zodpovEdni za veskers projektové Einnosti
spojené s letistém a lelectvim /Associate design
development architects, architects responsible for all
airport and aviation related design issues

Investor./Client: Ceska sprava letit, s.p.
Rizeni stavby/Managing contractor
Bouygues Czech Republic

Dozor investora/Supervisor:
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British Aerospace Consultancy Services
StatikaStructural Eng.: KFistek, Tréka a spol, s r.o.
Strojni a technicke vybaveni budov./Engineering
and technical building equipment: Techniserv, sr.o.
Venkovni objekty a dopravni feseni

Exterior out-buildings and traffic:

Nikodém a partner, s.r.o.

Andél City, Objeky 2, 3, 4;

Plzefiska a Radlicka ul., Praha 5

Andgél City, Buildings 2, 3, 4;

Plzenska and Radlicka Street, Prague 5
1998-2000

Autar/Author: Petr Franta

Spoluprace/ Collaboration:

Daniel Kfiz, Hana Kacirkova, Jifi Sedlacek,
Markéta Svobodova, Dora Spackova

Zahfebska 23-25,

Kralovské Vinohrady, Praha 2
Zahrebska 23-25,

Kralovské Vinohrady, Prague 2
1998-2000

Autar/Author: Petr Franta

Architekt konzultant/Consulting architect:
Christopher Braddock

Autarska spoluprace /Author Collaboration:
Hana Katirkova, Jifi Sedlatek
Spoluprace/Collaboration:

Markéta Svobodova, Daniel Kiiz, Dora Spatkova

Rekonstrukce podkrovi Kozi 1, Praha 1
Reconstruction into loft apartments,
Kozi 1, Prague 1

2000

Autar/Author: Petr Franta
Spoluprace./Collaboration:

Hana Katirkova, Jifi Sedlacek, Didier Duval

Divadelni 22, Praha 1

Apartment house Divadelni 22, Prague 1
1999 -2000

Autor/Author; Petr Franta
Spoluprace/Collaboration:

Hana Katirkova, Jifi Sedlacek, Markéta Svobodova,
Daniel Kiiz

Evropska Business Centre,

Praha 6 Prague 6

1998

Autor /Author: Petr Franta

Autorskd spoluprace /Author's Collaboration:
Frantisek Dolezel

Spoluprace,/Collaboration:

Helena Dolezelovd, Dora Spackova, Christian Schwab

Sidelni dtvar Lanskroun

Lanskroun residential proposal

2000

Autor/Author: Petr Franta
Spoluprace,/Collaboration:

Oliva Noskov4, Milog Pavlik, Ludék Podlipny,
Hana Kagirkova, Milada Ledvinkova-Simpson,
Jifi Sedlatek, Stépan Sekera

Synagoga Polna, okres Jihlava

Polna synagogue, district of Jihlava
1997-2001

Autofi/Authors: Petr Franta, Michal Brix (1997}
Spoluprace /Collaboration: Hana Kagirkova,
Lucie Lastovickova, Marketa Svobodova

Zastupitelsky Gfad CR Londyn

Czech Embassy London, UK

2001

Autor/Author: Petr Franta

Spoluprace /Collaboration: Jifi Sedlacek, Markéta
Svobodova, Ludék Podlipny, Lucie Lastovickova,
Hana Kaéirkova, Stépan Sekera, Martin Merger,
Jakub Volka, Christopher Braddock, Milada Simpson,
Alan Willis

Pési lavka Karlin-Holesovice, Praha
Footbridge Karlin-Holesovice, Prague

2001

Autor./Auther: Petr Franta

Autorska Spoluprace./Author's Collaboration:

Daniel Kiz, Jaroslav Felix

Spoluprace /Collaboration: Jindfich Sevé:k, Alexej Fencl

Namésti Jana Palacha

a Aldovo nabiezi, Praha 1

Jan Palach Square

and Ales Embankment, Prague 1

2001

Autor/Author: Petr Franta

Spoluprace /Collaboration: Hana Kagirkova,

Jifi Sedlacek, Lucie Lastovickova, Stépan Sekera,
Ludék Padlipny, Martin Merger, Jakub Volka

Lee Balter's Castle Garrison, New York
2001

Autor/Author: Petr Franta

Spoluprace /Collaboration:

Ludék Podlipny, Stépan Sekera, Miroslav Matéjka

Narodni stiedisko fizeni letového provozu
Ceské republiky - Praha Jeneé

Air Traffic Control Center, Prague Jene¢
2001

Wyzvana soutéz/Invited competition

Autor/Author: Petr Franta

Spoluprace ~Collaboration:

Hana Kagirkova, Jifi Sedlacek, Milada Ledvinkovéa-
-Simpson, Stépan Sekera, Markéta Svobadova,
Ludék Podlipny, Lucie Lastovickova, Martin Merger

Palac Flora, Praha 3, Vinohrady
Flora Palace, Prague 3

1998 -2003

Programova studie /Programme study:

Otto Dvorak

Autofi soutézniho navrhu/

Authors of competition entry:

Petr Franta, Michal Brix, Pavel Mansfeld
Spoluprace na soutéznim navrhu/

Collabaration on competition design:

Jifi Sedlagek, Hana Kacirkova, Lucie Lastovickova,
Christian Schwab

Projekt/Project:

PETR FRANTA ARCHITEKTI & ASOC., s.r.0.

Petr Franta (UR, SP, TD, AD, K}, Otto Dvofak
(UR, SP, TD, AD, K).

Jiti Sedlagek (UR, SP, TD, AD, K), Hana Katitkov
(UR, SP, TD, AD, K), Pavel Mansfeld (UR, SP),
Daniel Kfiz (UR, SP, TD), Markéta Svobodova
(UR, SP, TD), Dora Spatkova (UR, SP),

Sarka Jindrova (UR), Stepan Sekera (SP, TD, AD),
Jindrich Sevéik (SP), Viadimir Mika (SP, TD),
Lucie Lastovitkova (TD, AD), Milada Ledvinkova
(TD, AD), Jakub Volka (TD, AD), Ludék Podlipny
(TD, AD), Martin Merger (TD, AD)

Asociovani architekti/Associated architects:

Jan Spacek (SP, TD), Frantigek Dolezel (TD)
Vestibul metra/Metro entrance hall:
Metroprojekt, Véra Langmaierova
Zelefi/Greenery: Bermak, Vratislav

Masarykovo nadrazi, Praha 1

Masaryk Railway Station, Prague 1

2003

Autor /Author: Petr Franta

Spoluprace /Collaboration:

Jakub Volka, Stépan Sekera, Lucie Lastovickova,
Hana Kadirkova, Jifi Sedlacek

Zidle Il, Museum Kampa, Praha

Chair Il, Museum Kampa, Prague
2003

Autor/Author: Magdalena Jetelova
Realizace /Realization: Petr Franta
Spoluprace /Collaboration:

Stepan Sekera, Jan Haubert, Vojtéch Bilisic

Palac Tésnov, Karlin, Praha 8

Tésnov Palace in Karlin, Prague 8
1999-2004

Autofi/Authors: Petr Franta, Otto Dvofak
Spolupréce /Collaboration:

Hana Kagirkova, $lepan Sekera, Jifi Sedlacek,
Ludék Podlipny, Marketa Svabodova, Jakub Volka
Vytvarny navrh zelené fasady./artist's expression
of green facade: Magdalena Jetelova, Petr Franta

PVA - Prazsky veletrzni areal,

Letiany, Praha 9

Prague Trade Fair Grounds,

Lethany, Prague 9

1998-2004

Soutéz/Competition

Autofi /Authors: Petr Franta, Michal Brix, Jan Fibiger

Uzemni rozhodnuti /Land Use Permit

Autofi/ Authors: Petr Franta, Jan Fibiger, Jifi Vasiluk
ice /C,

Statika/ Structure: Miroslav Matéjka
Dopravni inzenyrstvi/Traffic Eng.:
Karel Jarolimek, Jaroslav Mika
TZB/MA&E: Zdenék Havlena
Potar/Fire safety: Martina Doubkova
Generalni dodavatel /General contractor;
Metrostav, a.s, Divize 9, lvan Kajer, Roman Cech,
Otte Koval, Petr Vik, Martin Kosai, Milan Janetek
Divize 7: Daniel Folk, Divize 6: Viadimir Hadek
UR - uzemni rozhodnuti,/Land Use Permit
SP - stavebni povoleni/Building Permit
TD - tendrova dokumentace
Tender Documentation
AD - Autorsky dozor/Author’s review
K - kolaudace a dokonéeni/User's permit

Jifi Sedlacek, Hana Kagirkova, Lucie Ladtovickova,
Jakub Volka, Stépan Sekera, Markéta Svobodova

Ceska &tvrt, Sanghaj

Czech Quarter, Shanghai, China
2002-2004

Master plan

Autofi/Authors: Petr Franta, Viado Miluni¢
Spoluprace./Collaboration: Karel Doubner

Obytné domy

Apartment houses

Autors/Authors; Petr Franta, Viada Milunié
Spoluprace /Collaboration:

Jakub Volka, Lucie Laétovickova, Stépan Sekera,

Ludék Podlipny, Hana Katirkova, Jifi Sedlatek,
Anna Deyl, Martin Merger

Bytovy dim Bezovka, Praha 3, Zizkov
Bezovka apartment house, Prague 3, Zizkov
2003 -2004

Autor/Author: Petr Franta

Spoluprace /Collaboration:

Jifi Sedlacek, Lucie Lastovickova, Hana Katirkova,
Stepan Sekera, Jakub Volka

Rodinny dum Rivola, Nebusice, Praha 6
Rivola family residence, Nebusice, Prague 6
2003-2004

Autori/Authors: Petr Franta, Petr Kalny
Spoluprace /Collaboration;

Jiti Sedlacek, Stépan Sekera, Lucie Lastovitkova,
Jakub Volka

Obchodni dim Ruzinov, Bratislava, SR
Ruzinov Shopping Centre, Bratislava, Slovakia
2004

Autor/Author: Petr Franta

Spoluautor/Co-author:

Jan Bahna (stavajici budova/existing building)
Spolupréace 7 Collaboration:

Jiii Sedlacek, Hana Katirkova, Lucie Lastovickova,
Jakub Volka, Stépan Sekera

Museum skla Moser, Karlovy Vary
Moser Glass Museum, Karlovy Vary
2004

Autor/Author: Petr Franta

Koncept musea/Museum cancept:

Petr Franta, Magdalena Jetelova
Spoluprace /Collaboration:

Hana Kacirkova, Jifi Sedlacek, Jakub Volka,
Stépan Sekera, Lucie Lastovickova

Nékladové nadrazi Zizkov, Praha 3

Zizkov Freight Railway Station, Prague 3
2004

Autor/Author: Petr Franta

Spoluprace /Collaboration:

Jifi Sedlacek, Hana Katirkova, Lucie Latovickova,
Jakub Volka, Stépan Sekera
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UHEL POHLEDU
WAYS OF SEEING

soucasné projekty
current projects
Petr Franta 1994 - 2004

Vystava pofadana Odborem kulturnich a krajanskych vztahi Ministerstva zahraniénich véci
ve spolupraci s Fakultou architektury Ceského vysokého u&eni technického a ateliérem
Petr Franta Architekti & asoc., s.r.o. pfinasi sougasné projekty architekta Petra Franty;
navazuje na vystavni projekt ,Na hrané“, vénovany pfedchozi kanadské tvorbé (Praha,
Fragnerova galerie 2000). Tato vystava predstavuje projekty a sleduje profesionaini vjvoj
architekta Franty po jeho navratu do Prahy pocatkem devadesatych let.

Organised by the Culture and Compatriot Relations Department, Ministry of Foreign
Affairs, Czech Republic, in collaboration with the Faculty of Architecture, Czech Technical
University (CVUT) and Petr Franta Architects & Associates, Prague, the current project
serves as a sequel to the exhibition of architect Petr Franta's earlier work in Canada
(Prague, Fragner Gallery of Architecture, 2000). The present exhibition traces Franta's
projects and professional development after his return to Prague in the early 1990s.

PROJEKT PODPORILIPROJECT SPONSORS:

Ministerstvo zahraniénich véci Ceské republiky, odbor kulturnich a krajanskych vztaht
Czech Ministry of Foreign Affairs, Culture and Compatriot Relations Department
Ceské aerolinie as., Ranny architects, Davis Langdon, London, UK.,

Klub a divadlo Lavka, Sipral a.s.

Putovni vystava souéasnych projektii/ A travelling exhibition of current projects
Vernisaz Opening: Montreal, McGill Exhibition Hall 18102004

KURATOR VYSTAVYEXHIBITION CURATOR:

Irena Zantovska-Murray

ORGANIZACE VYSTAVY ORGANIZATION OF THE EXHIBITION:
David Krawitz, Irena ian1ovska¥Munay. Petr Franta
GRAFICKA UPRAVA ' GRAPHIC DESIGN:

Ales Dousa

TEXTY KATALOGU ./ TEXTS BY:

Zdenék Lytka, Vladimir Slapeta, Irena Zantovska-Murray, Petr Franta, Viera Jaredova
TEXTY PRELOZIL ENGLISH TRANSLATIONS: Richard Drury

FOTO.” PHOTOGRAPHY:

Pavel Stecha, Ester Havlova, Lubomir Fuxa, Antonin Kratochvil, Antonin Vodak,

Petr Franta, Ales Jungmann, Michal Brix

MODELY, MODELS: Vladimir Jenik Architektonické modely, Martin Skarda, Jakub Frydl,
Atelier Petr Franta Architects & Assoc., Viado Miluni¢, Atelier VM

EXPONATY A FOTOGRAFIE ZAPUJCILI” EXHIBITS AND PHOTOGRAPHS LENT BY:
Utvar rozvoje hl. m. Prahy (mapa Prahy 1926)

The Prague City Planning Department (Prague map 1926};

prof. Viadimir Slapeta

NAVRH VYSTAVY, EXHIBITION DESIGN: Petr Franta

INSTALACE VYSTAVY.” INSTALLATION OF THE EXHIBITION:

McGill Exhibition Hall, Montreal, Howard Davies, Petr Franta

Katalog vytiskla/ Catalogue printed by: tiskarna GTA, Plzefiska 62, Praha
© essays: Viadimir Slapeta, Irena Zantovska-Murray, Petr Franta

© photography: Pavel Stecha, Ester Havlova, Lubomir Fuxa, Antonin Kratochvil
© design: Aled Dousa

All rights reserved.

Nejsem odbornik, dovolim si véak vyjadfit svij pocit, ktery ve mné zanechavé architektura a prace pana architekta
Franty.

Prostredi, ve kterém Zijeme, ma na nade chovani podstatny viiv. Clovék obklopen krasou, harmonii a souladem se
podvédomé chova krasné a harmonicky. Ve mésté Gi obci, jez ma svou atmosféru, je citit historii, osudy lidi, zachovava
nade vzpominky, zname jeho zakouti, jeho domy, ulice, stromy v parcich, dlazbu chodniku, se citime dobfe. Ve mésta,
které citlivé a s pokorou navazuje na architekturu pfedeslych generaci, které sleduje sou¢asné potreby lidi, které da
vyniknout talentu architekta, se nam zajisté bude Zit pFijemné i v &asech budoucich.

Petr Franta, moderni a odvazny architekt, tyto mé predstavy o mésté, jeho architektufe a ptistupu &lovéka napliiuje.
Jeho préce nabizeji nova feseni, jina vidéni reality a nové vnimani krasy. Ve svém uméni stavét vdak uchovava formy,
které nam nejsou cizi, které nas oslovuji. Jednotlivé detaily jsou jednoduché a jsou spojeny s jakymsi znamym
pocitem.

Pan architekt Franta, kterého jsem méla tu &est poznat, na mne udélal dojem svou skromnosti a otevienosti. Az se mi
nechtélo véfit, Ze je to ten clovék, kterého nejnovéjsi prazské stavby mijim a pfi svych prochazkach poznavam. Jsem
rada, ze mlzu byt u toho, kdyz se Petr Franta ,vraci* do Kanady a prezentuje zde i své prace vytvotené jiz za svého
pobytu v Praze. Je dobfe, Ze obohacuje éeskou architekturu o svého génia.

S velkym potésenim jsem vyuZila moZnost prispét n&kolika slovy u pfileZitosti jeho montrealské vystavy.

Although I'm not an expert, I'd like to express the feeling | get from the architecture and work of Petr Franta.

The environment we live in has a fundamental influence on our behaviour. Surrounded by beauty and harmony, we
subconsciously behave in a beautiful and harmonious way. In the town or village that have their own particular
atmosphere, you can sense its history and people's fates; it preserves our memories, we know its nooks and corners,
its houses, streets, the trees in the parks, the stones of the pavements, and we feel good. The city that sensitively and
humbly follows on from the architecture of preceding generations, which meets people's present-day needs and
which fosters an architect'’s talent, will be a pleasant place to live in the future as well.

Petr Franta, a bold and modern architect, fulfils these ideas of mine about the city, its architecture and the approach
of man. His work provides new solutions, other ways of seeing reality and new perceptions of beauty. In his art of
building, however, he preserves forms that are not alien to us, ones that we can identify with. Individual details are
simple and linked with some familiar feeling.

Architect Franta, whom I've had the privilege of getting to know, impressed me with his modesty and openness. It
was almost impossible to believe that this is the man whose latest Prague buildings I've passed by and become
acquainted with on my walks. I'm very glad to be here at Petr Franta's ‘return’ to Canada, presenting his work created
during his period back in Prague. It's a good thing that he's enriching Czech architecture with his genius.

It's been a great pleasure to be able to contribute a few words on the occasion of Petr Franta's Montreal exhibition.

JUDr. Viera Jaresova,
generalni konzulka
General Consul
Montreal
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